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Envelope  Dies 
and  the 

S.  Air  Mail  Envelopes 


Frank  D.  Collins,  E.  P.  S.  258. 


United  States  envelopes  have  been  gaining  rapidly  in  popularity  during  the  past  few 
years.  Little  has  been  written  about  the  making  of  the  dies  required  in  their  production,  so 
the  purpose  of  this  article  is  to  explain  in  detail  the  processes  involved.  Then,  as  an  example, 
the  history  of  the  air  mail  envelopes  is  given  insofar  as  it  has  been  possible  to  get  the 
information  from  the  Bureau  of  Engraving  and  Printing  at  Washington  and  the  United 
States  Mint  at  Philadelphia.  Both  of  these  agencies  have  cooperated  wholeheartedly; 
however,  it  has  been  impossible,  in  a few  cases,  for  them  to  be  as  specific  as  might  be 
desired.  This  can  best  he  explained  by  quoting  from  a letter  from  the  Hon.  Ramsey  S. 
Black,  Third  Assistant  Postmaster  General. 

“The  questionnaire  with  regard  to  stamped  envelope  dies  which  you  submitted  to  this  Office  under 
date  of  February  29,  1944,  is  being  returned  with  such  endorsements  as  can  be  furnished  on  the  basis  of 
available  records. 

While  it  is  true  that  this  Office  is  charged  with  the  procurement  of  envelope  dies  and  furnishing  the 
same  as  needed  by  the  Stamped  Envelope  Contractor,  only  such  records  are  maintained  as  are  necessary  for 
the  payment  of  manufacturing  costs  and  proper  accounting  therefor. 

The  collecting  public,  as  you  are  probably  aware,  has  not  manifested  sufficient  interest  over  a period 
of  years  in  the  minor  varieties  of  embossed  and  printed  stamps,  such  as  to  require  the  detailed  study  of 
productive  equipment  and  thereby  place  the  Bureau  in  a position  to  assist  in  the  preparation  of  a treatise 
on  postal  stationery  of  this  character.” 

Collectors  know  envelope  dies  as  given  in  the  catalog,  while  the  Bureau  of  Engraving 
and  Printing,  the  U.  S.  Mint  and  the  Envelope  Contractor  know  them  by  the  names  of  the 
presses  upon  which  they  are  used.  The  presses  in  use  at  present  are  of  three  types  and  the 
dies  are  known  as  follows: 

Hartford  dies  for  use  on  flat  bed  presses. 

Huckins  dies  for  use  on  rotary  presses  with  six  inch  cylinders. 

Harris  dies  for  use  on  rotary  presses  with  eight  inch  cylinders. 

These  three  kinds  of  dies  are  alike  except  for  the  fact  that  the  Hartford  dies  are  flat, 
while  the  Hucking  and  Harris  dies  are  made  to  fit  the  curvature  of  the  cylinders  of  the 
presses  upon  which  they  are  to  be  used. 

From  a mechanical  standpoint,  the  making  of  envelope  dies  is  much  the  same  as 
making  dies  for  adhesive  stamps.  When  a stamp  of  new  design  is  to  be  printed,  the  fol- 
lowing steps  are  taken: 

For  Embossed  Envelopes.  For  Adhesive  Stamps. 

1.  Engrave  Master  Die.  1.  Engrave  Master  Die. 

2.  Make  Hub  Die.  2.  Make  Transfer  Roll. 

3.  Make  Working  (Printing)  Dies.  3.  Make  Plates. 

A good  illustration  of  the  reason  for  the  above  three  steps  is  as  follows:  When 
engraved  business  cards,  wedding  invitations,  etc.,  are  wanted,  a plate  is  engraved  and  the 
printing  done  directly  from  the  plate.  The  output  in  this  case  is  limited  and  one  plate  is 
sufficient.  Envelopes  and  adhesive  stamps  are  printed  by  the  millions  so  the  one  engraving 
must  be  multiplied  many  times  to  do  the  job.  This  multiplication  is  accomplished  by  the 
simple  expedient  of  taking  an  impression  (s)  of  the  master  die  which  gives  a hub  or  transfer 
roll  and  impressions  taken  from  these  latter  will  give  as  many  duplicates  of  the  engraved 
master  die  as  are  needed. 
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The  types  of  engraving  for  adhesives  (intaglio)  and  envelopes  (cameo)  are  radically 
different.  The  inked  portions  of  adhesive  stamps  are  made  up  of  a multitude  of  fine  lines. 
These  fine  lines  are  cut  into  the  die  by  the  engraver  and  reproduced  on  the  printing  plate. 
The  printing  process  is  to  ink  the  plate,  then  wipe  clean  except  for  the  ink  retained  in 
the  engraved  lines.  The  press  pushes  the  paper  hard  enough  against  the  plate  to  pick  up  the 
ink.  In  other  words,  the  white  portions  of  an  engraved  adhesive  stamp  are  those  portions 
that  come  in  contact  with  the  face  of  the  plate  and  the  inked  portions  are  the  parts  that 
are  pushed  into  the  cut-in  lines  that  are  filled  with  ink.  This  is  known  as  intaglio  en- 
graving. 

Envelope  dies  are  the  exact  reverse  of  adhesive  dies.  The  face  of  the  die  carries  the 
ink  and  the  parts  of  the  design  that  are  not  inked  are  cut  into  the  die.  This  far  the  die  can 
be  compared  to  printers  type.  The  parts  of  the  die  that  carry  ink  correspond  to  the  face 
of  the  type  and  the  parts  that  do  not  carry  ink  to  the  space  between  the  letters  of  type.  In 
addition,  there  is  usually  engraved  in  the  sunken  part  of  the  die  some  design  such  as  a 
head  or  other  figure.  When  printing  from  type  the  pressure  is  light  and  the  paper  picks  up 
only  the  ink  on  the  face  of  the  type.  In  printing  envelopes  not  only  is  the  pressure  greater 
but  a resilient  tympan  (backing)  on  the  platen  allows  the  paper  to  be  forced  into  the 
recessed  part  of  the  die  leaving  the  impression  of  the  engraved  head  or  figure.  Thus  in 
one  operation  two  effects  are  obtained,  printing  as  when  using  type  and  embossing  as  when 
pressing  a signet  ring  into  sealing  wax.  This  embossing  is  known  as  cameo  engraving. 

Both  the  Bureau  of  Engraving  and  Printing  at  Washington  and  the  United  States 
Mint  at  Philadelphia  have  the  mechanical  equipment  to  make  envelope  dies;  however,  the 
engraving  is  so  similar  to  that  in  making  dies  for  coins  that  much  of  the  work  has  been 
done  at  the  Mint  since  the  death  of  Henry  Mitchell,  a gem  and  seal  engraver  of  Boston. 
Mr.  Mitchell  had  been  the  sole  source  of  embossed  stamped  envelope  dies  for  many  years, 
way  back  into  the  Plimpton-Morgan  regime.  He  died  August  1,  1909. 

Master  Dies,  Hubs  and  Working  Dies 

Master  dies  and  hubs  are  made  of  steel.  Working  (printing)  dies  are  usually  steel. 
Steel  dies  of  all  types  are  heat  treated  (tempered)  after  completion.  As  a matter  of 
record,  the  Mint  was  asked  to  give  the  Brinell  hardness  figure  after  heat  treating  and 
their  answer  was  about  614.  They  also  advise  that  it  is  not  standard  practice  to  chromium 
plate  envelope  dies. 

Dies  of  all  types  are  given  a number  as  soon  as  completed.  Master  dies  and  hubs  are 
numbered  in  the  same  series,  i.e.  if  the  master  die  is  No.  400  the  hub  made  from  it  will  be 
No.  401.  Working  dies  are  numbered  in  the  same  manner  that  plates  are  for  adhesives. 
The  numbers  run  consecutively  without  regard  to  the  denomination  of  the  stamp. 

Master  dies  may  be  a cylindrical  block  of  steel,  as  shown  in  the  illustration,  or  they 
may  be  square.  The  only  essential  is  that  the  small  end  be  the  exact  size  and  shape  of  the 
working  die  that  will  be  used  to  do  the  printing.  The  design  is  engraved  in  reverse  on  the 
face  of  the  small  end.  When  the  engraving  reaches  the  final  stages  impressions  are  taken 
from  time  to  time  as  trials  to  show  how  the  depth  of  the  engraving  is  showing  up.  It  was 
Mr.  Mitchell’s  practice  to  make  these  impressions  on  wax.  When  he  considered  the  en- 
graving satisfactory,  final  impressions  were  taken  and  sent  to  Washington  for  criticism  or 
approval.  The  U.  S.  Mint  uses  sheet  lead  instead  of  wax.  Procedure  at  the  Bureau  of 
Engraving  and  Printing  is  not  known  to  the  writer. 

Hubs  are  steel  blocks  with  one  end  hollowed  out  so  that  the  engraved  end  of  a master 
die  will  just  fit  in.  Under  a forty-ton  press  the  hardened  master  die  is  pressed  straight 
into  the  soft  hub,  transfering  the  design  on  the  master  die  to  the  hub.  As  considerable  metal 
is  displaced,  owing  to  the  depth  of  the  engraving,  it  is  necess'ary  to  do  this  in  several  oper- 
ations with  some  handwork  between  operations  to  clear  out  surplus  metal.  Ibis  handwork 
may  cause  small  variations  from  the  master  die.  After  completion  the  hub  is  hardened. 

Working  dies  are  thin  pieces  of  steel  of  the  exact  shape  and  size  as  the  small  end  of 
the  master  die.  They  fit  exactly  into  the  recessed  end  of  the  hub.  I he  design  is  transferred 
from  the  hub  to  the  working  die  in  the  same  manner  that  it  is  transferred  from  the  master 
die  to  the  hub. 
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Side  and  Front  Views  of  Envelope  Stamp  Dies. 
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Electrotypes 

I here  have  been  occasions  when  the  demand  for  envelopes  has  been  such  that  there 
were  not  enough  working  dies  in  the  hands  of  the  Envelope  Contractor  to  meet  the  demand. 
Additional  dies  from  the  Bureau  or  the  Mint  meant  red  tape  and  time,  so  electrotypes  were 
resorted  to. 

Electrotypes  could  be  made  locally  for  a moderate  cost  of  a couple  of  dollars  or  so, 
while  hardened  steel  dies  cost  far  more,  and  usually  required  several  months  for  completion 
and  delivery.  However,  the  Envelope  Contractor  is  not  allowed  to  make  or  use  electros, 
except  by  special  permission,  which  is  difficult  to  obtain  even  in  an  emergency.  An  em- 
bossed impression  from  a new  fresh  electrotype  is  almost  impossible  to  distinguish  from 
that  of  a steel  die.  The  electrotype,  made  from  soft  copper,  backed  by  lead,  wears  down 
quite  quickly,  and  electrotype  impressions,  after  the  first  few  thousands,  are  characterized 
by  heavy  smudgy  lines,  broken  letters  and  circles,  distorted  profiles  and  the  like. 

Bartels  Envelope  Catalogue  says:  “The  electrotype  is  a transfer  made  from  an  unused 
working  or  hub  die.  They  are  intended  for  temporary  usage  during  rush  periods.” 

Thomas  D.  Perry  in  his  book,  “Guide  to  the  Stamped  Envelopes  and  Wrappers  of  the 
United  States writes  as  follows: 

“Electrotypes  have  been  used  on  Huckins  presses  in  an  emergency,  but  their  working  life  is  only  a few 
days  and  their  product  distinctly  inferior.— The  use  of  electros  on  flat  bed  presses  is  described  by  Dr.  V.  M. 
Berthold,  United  States  Envelopes,  Preliminary  2oth  Century  List  (1918)  on  page  6,  as  follows: 

Die  G (circular,  now  merged  with  die  E,  parenthetical  clause  by  author)  was  made  from  a die  with 
a curved  surface  used  on  a Huckins  machine  by  taking  first  a wax  impression  of  Die  E,  from  which  in  turn 
an  electrotype  was  made.” 


These  electros  are  knowm  to  have  been  made  by  commercial  houses  with  the  approval 
of  the  P.  O.  Department  and  under  proper  supervision.  Obtaining  them  from  an  un- 
approved or  unsupervised  source  would  entail  danger  of  violating  the  counterfeiting  laws. 
They  were  made  from  a working  die  in  the  possession  of  the  Envelope  Contractor. 


Electrotype. 


If  the  usual  procedure  in  making  electrodes  was  followed,  a wax  impression  was  made 
of  one  of  the  working  dies  (plaster  of  paris  or  gutta-percha  is  sometimes  used  to  take  the 
impression)  and  the  part  of  the  impression  that  was  to  be  reproduced  was  thinly  coated 
with  graphite  to  serve  as  a conductor.  The  impression  was  then  connected  to  copper  leads, 
immersed  in  an  electroplating  bath  and  electroplated  with  copper.  I his  resulted  in  what, 
for  comparison,  might  be  called  a thin  copper  shell  or  pan  with  the  stamp  design  on  the 
bottom.  The  pan  was  then  filled  with  lead  giving  a lead,  copper  faced  duplicate  of  the 
steel  working  die. 
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Commercial  electrotypes  are  sometimes  electroplated  with  iron,  nickel  or  chromium  to 
increase  their  hardness.  It  is,  to  my  mind,  doubtful  that  this  was  done  when  the  electros, 
for  printing  envelopes,  were  made.  If  it  was,  the  odds  are  against  chromium,  as  the  com- 
mercial use  of  chromium  plate  was  new  in  1928  and  few,  if  any,  electros  have  been  made 
that  recently. 

As  a matter  of  information,  chromium  plating  was  perfected  by  the  Vacuum  Can 
Company  of  Chicago  in  1925.  The  coating  of  chromium,  as  far  as  I can  learn,  is  so  thin 
that  it  would  take  about  fourteen  thousand  coats  to  make  a thickness  of  one  inch. 

Secondary  Dies 

Very  frequently,  in  a series  of  envelope  stamps,  the  only  difference  is  the  figure  of 
value.  In  a case  of  this  kind,  new  master  dies  are  not  engraved  except  where  it  is  the  inten- 
tion to  print  on  another  type  of  press.  When  the  air  mail  envelopes  were  issued  in  1929, 
a five-cent  die  was  engraved  for  the  Harris  presses.  The  rate  was  changed  in  1932  to  eight 
cents  and  secondary  dies  were  made  from  the  five-cent  dies.  Likewise  when  the  rate  was 
changed  to  six  cents  in  1934.  However,  late  in  1942  the  demand  outran  the  available 
Harris  presses,  so  a new  six-cent  master  die  was  engraved  for  the  Hartford  presses. 


Fig.  1.  Originally  Engraved  Master  Die. 

Fig.  2.  Hub  after  Grinding  Off  Numeral. 

Fig.  3.  Secondary  Master  Die  Before  Engraving  Numeral. 
Fig.  4.  Secondary  Die  After  Engraving  Numeral. 
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Earlier  in  this  article  attention  was  called  to  the  fact  that  both  in  the  transfer  of  the 
design  from  the  master  die  to  the  hub  and  from  the  hub  to  the  working  die,  there  is  a 
considerable  displacement  of  metal  and  some  handwork  is  necessary  which  may  cause 
deviation  from  the  original.  In  order  to  keep  this  deviation  down  to  a minimum,  all 
secondary  dies  in  a series  are  made  starting  from  the  same  point,  i.e.  both  the  eight  and 
six-cent  Harris  air  mail  dies  were  made  from  the  five-cent.  It  can  readily  be  seen  that  if 
the  six-cent  had  been  made  from  the  eight-cent,  instead  of  from  the  five-cent,  there  would 
have  been  a greater  chance  of  deviation  from  the  original  (the  five-cent). 


Two  methods  have  been  used  in  making  secondary  master  dies.  The  first  is  to  take  the 
hub  made  from  the  engraved  master  die,  Fig.  i,  and  grind  off  the  numeral.  This  will  give 
Fig.  2.  Using  this  hub,  without  numeral,  a new  master  die  is  pressed  into  it,  Fig.  3, 
which  obviously  will  also  lack  the  numeral  of  value.  Then  this  secondary  master  die  is 
completed  by  engraving  the  numeral  thereon,  giving  Fig.  4.  These  figures,  1 to  4 correctly 
typify  the  first  method  only,  and  should  not  be  construed  to  indicate  either  that  a five-cent 
flat  die  was  made,  or  that  the  six-cent  die  was  made  in  this  manner. 

The  second  method  is  to  use  the  hub,  made  from  the  engraved  master  die,  to  make  a 
new  master  die,  without  first  grinding  the  numeral  off  the  hub.  This  new  master  will  be 
a duplicate  of  the  engraved  master  die.  To  change  the  value  the  numeral  is  drilled  out,  the 
hole  plugged  and  the  new  numeral  engraved  in  the  end  of  the  plug. 

From  these  secondary  master  dies,  hubs  are  made  and  from  the  hubs,  working  dies. 


5*cent  U.  S.  Air  Mail  Envelopes 

The  stamp  was  designed  by  the  Shaw  & M archant  Company  of  Dayton,  Ohio,  a concern 
specializing  in  advertising  art  and  photo-engraving. 

The  master  die  for  the  Harris  presses  was  engraved  by  Adam  Pietz,  Assistant  En- 
graver at  the  Philadelphia  Mint.  It  was  completed  in  January,  1928O  and  numbered  784. 
The  hub  was  also  completed  in  January,  I928(1)  and  numbered  785. 

The  first  printing  dies  made  from  this  hub  were  as  follows  and  they  were  for  the 
Huckins  presses: 

No.  4506  Brass  Chromium  plated  completed  Nov.  1928 — sent  to  Dayton  11-27-28 

No.  4507  Brass  Chromium  plated  completed  Nov.  1928 — sent  to  Dayton  11-30-28 

No.  4508  Steel  Chromium  plated  completed  Nov.  1928 — sent  to  Dayton  11-30-28 

No.  4509  Brass  Chromium  plated  completed  Jan.  1929 — sent  to  Dayton  1-25-29 

No.  4510  Brass  Chromium  plated  completed  Jan.  1929 — sent  to  Dayton  1-25-29 

No.  4511  Brass  Chromium  plated  completed  Jan.  1929 — sent  to  Dayton  1-25-29 


Thomas  D.  Perry  has  written  that  he  has  seen  Harris  dies  used  on  Huckins  presses; 
however,  both  the  Bureau  and  the  Mint  are  positive  in  their  statements  that  these  were 
Huckins  dies.  The  Mint,  where  the  dies  were  made,  was  asked  if  they  were  made  for  the 
Harris  presses  and  then  bent  to  fit  the  Huckins  presses.  The  reply  was  that  they  never 
bend  dies,  they  have  another  method,  but  they  did  not  give  the  method.  A possible  way  of 
doing  this  would  be  to  make  the  dies  with  the  concave  side  having  a curvature  that  fit  the 
Huckins  presses  and  the  convex  side  a curvature  that  fit  the  Harris  hub.  Regardless  of 
how  the  result  was  accomplished,  it  must  be  accepted  as  a fact  that  these  were  Huckins 
dies  made  from  a Harris  hub. 

There  is  no  conflict  between  Mr.  Perry’s  statement  and  that  of  the  Mint.  The  En- 
velope Contractor  can  rig  up  a Huckins  press  so  that  Harris  dies  can  be  used  and  the 
Mint  can  make,  from  a Harris  hub,  a die  that  will  properly  fit  a Huckins  press. 

The  reason  for  these  Huckins  dies  made  from  a Harris  hub  can  be  explained  as  follows: 

The  airmail  rate  was  reduced  to  five  cents,  effective  August  1,  1928,  and  the  five  cent 
adhesive  stamps  were  issued  on  July  25.  Air  mail  envelopes  had  not  been  issued  up  to  this 


(1)  These  dates  were  obtained  from  the  P.  O. 
5-cent  air  mail  rate  was  established  by  Congress  on 
the  first  air  mail  envelopes  were  not  issued  until  . 
that  the  P.  O.  Department  would  not  know  as  early 


Department  and  are  without  doubt  in  error.  While  the 
May  17,  1928,  and  became  effective  on  August  1,  1928, 
January  12,  1929.  From  this  it  should  be  self-evident 
as  January  1928,  that  these  dies  would  be  needed. 


The  Essay-Proof  Journal 


i 89 


time  and  the  decision  to  issue  them  must  have  been  made  after  this  date  or  else  they  were 
held  up  until  the  1929  contract  was  let  early  in  the  fall.  As  it  is  a known  fact  that  the 
Harris  presses  were  installed  in  1929,  it  is  probable  that  after  the  International  Envelope 
Corporation  knew  that  their  contract  would  be  renewed  they  notified  the  Department  of 
their  intention  to  install  Harris  presses  and  asked  that  proper  working  dies  be  made.  For 
that  reason  the  mail  master  die  was  engraved  for  these  presses,  probably  in  September 
or  October.  Evidently  the  Harris  presses  did  not  arrive  in  time  to  start  printing  on 
schedule  and  to  meet  the  emergency,  the  above  Huckins  working  dies  were  made. 

These  Huckins  dies  were  followed  in  a short  time  by  the  following  Harris  dies: 

No.  4572  B rass  Chromium  plated — sent  to  Dayton  3-  1-29 

No.  4573  Brass  Chromium  plated — sent  to  Dayton  3-  1-29 

No.  4574  B rass  Chromium  plated — sent  to  Dayton  3-  1-29 

No.  4575  Brass  Chromium  plated — sent  to  Dayton  3-13-29 

No.  4576  Brass  Chromium  plated — sent  to  Dayton  4-18-29 

No.  4577  Brass  Chromium  plated — sent  to  Dayton  4-27-29 

Eight  months  after  No.  4577  was  sent  to  Dayton,  the  first  steel  Harris  die  was  sent 
to  Dayton  followed  by  five  more  in  a brief  period.  The  demand  for  air  mail  envelopes  at 
that  time  was  not  such  that  so  many  dies  would  be  required,  so  the  following  question  was 
asked  of  the  Bureau: 

“Chromium  plating  was  not  used  in  commercial  quantities  until  about  1927.  With 
this  in  mind,  I believe  that  these  brass,  chromium  plated  dies  were  an  experiment  that 
did  not  meet  expectations.” 

Answer:  “Correct” 

The  six  Harris  steel  dies  were  as  follows: 


No. 

4720 — Steel — sent 

to 

Dayton 

12-26-29 

No. 

4721 — Steel — sent 

to 

Dayton 

1-  6-30 

No. 

4722 — Steel — sent 

to 

Dayton 

1-20-30 

No. 

4723 — Steel — sent 

to 

Dayton 

2-  3-30 

No. 

4724 — Steel — sent 

to 

Dayton 

2-21-30 

No. 

4725 — Steel — sent 

to 

Dayton 

2-21-30 

This  completed  the  five-cent  dies. 

(To  be  continued.) 


The  1944  LiafiF  Awards 

We  are  happy  that  the  biennial  Committee  of  five  members  appointed  by  the  President 
of  the  American  Philatelic  Society,  to  determine  those  deserving  of  the  John  N.  Luff 
Awards,  has  made  such  wise  and  well  merited  selections. 

(a)  For  Distinguished  Philatelic  Research  this  year’s  award  of  $250.00  was  given  to 
our  E.-P.  Journal  contributor,  Dr.  Carroll  Chase.  He  has  for  many  years  devoted  his 
time  generously  to  scholarly  and  scientific  research  in  philately,  most  particularly  in  con- 
nection with  the  U.  S.  1851  three  cents  stamp,  as  well  as  in  other  meritorious  research. 
We  can  think  of  no  one  more  deserving  of  this  award. 

(b)  For  Exceptional  Contributions  to  Philately , or  to  the  good  of  this  Society  (A.P.S.) 
in  other  particulars , an  award  of  $100.00  was  presented  to  Elliott  Perry.  He  has  for  many 
years  laboriously  and  unselfishly  served  the  A.  P.  S.  as  advisor  to  the  Handbook  Committee 
in  the  preparation  of  its  many  publications.  His  continuous  research  and  the  publication  of 
his  findings  has  enriched  his  own  mind  as  well  as  the  minds  of  his  legion  of  followers  to 
whom  his  knowledge  is  generously  given. 

(c)  For  Helpful  Publicity  for  the  A.  P.  Society  or  for  philately  in  general,  an  award  of 
$50.00  to  Ralph  A.  Kimble,  Editor  of  the  American  Philatelist , on  leave  in  Army  duty  for 
the  past  two  years,  during  which  time  his  work  has  been  done  by  Lester  G.  Brookman,  the 
Acting  Editor,  to  whom  we  believe  this  award  should  have  been  given. 


The  Essay-Proof  Journal 


190 


Reviews  of  Publications 

Jacob  Perkins— A Review 

By  Mannel  Hahn,  Mem.  Am.  Soc.  M.  E.  & E.  P.  S. 

From  Weekly  Philatelic  Gossip. 

Looking  over  the  book-review  section  of  Mechanical  Engineering  (which  once  each 
month  challenges  WPG  for  my  attention),  I noted  an  extensive  review  of  a new  book — 
Jacob  Perkins:  His  Inventions,  His  Times,  and  His  Contemporaries,”  written  by  Greville 
and  Dorothy  Bathe  and  published  by  The  Historical  Society  of  Pennsylvania.  Since  the 
edition  was  limited  to  200  copies,  I hastened  to  order  one — and  found  that  this  “new”  book 
had  been  published  in  1943. 

It  is  a fine  book,  physically  (and  by  this,  I do  not  mean  to  disparage  the  content  in  the 
least).  It  is  well  printed  on  high-grade  paper  and  exceptionally  well  bound.  The  illustra- 
tions are  many  and  excellent. 

Seemingly,  the  authors  became  interested  in  Jacob  Perkins  while  completing  their 
earlier  work  on  Oliver  Evans — “A  Chronicle  of  Early  American  Engineering.”  In  the 
introduction,  they  assert  that  “the  authors  have  endeavored  to  outline  as  far  as  possible  an 
accurate  history  of  Perkins’  many  outstanding  achievements  and  also  not  omitting  his 
obvious  failures.”  With  praiseworthy  zeal,  they  have  catalogued  both.  Indeed,  they  have 
searched  carefully  into  his  family  tree  and  his  many  and  complicated  financial  ventures. 

So  far  as  philatelists  are  concerned,  they  seem  to  have  been  more  interested  in  cata- 
loguing Perkins’  efforts,  successful  or  otherwise,  than  in  evaluating  them.  Indeed,  two 
pages  are  devoted  to  the  application  of  Perkins’  genius  to  the  production  of  the  postage 
stamp — and  not  one  bit  of  mention  is  made  of  the  fact  that  but  for  the  siderographic  pro- 
cesses invented  by  Perkins  (including  the  Spencer  lathe  which  he  purchased)  the  history  of 
postal  reform  might  not  have  been  written  in  1840  and  the  decades  immediately  following. 

So  deeply  immersed  in  fact-finding  are  the  authors  that  they  sometimes  fail  to  see  the 
woods  for  the  trees.  Most  of  their  information  on  philately  they  draw  from  Wright  & 
Creeke’s  admirable  work  on  British  adhesives,  published  in  1899.  Though  they  do  allude 
to  Edward  Denny  Bacon’s  work  of  21  years  later,  they  seem  oblivious  to  the  value  of  this 
latter  work  as  source  material  on  Perkins,  Bacon  and  Co.,  Ltd.  Nor  are  they  aware  that 
the  archives  of  that  company,  including  many  transfer  rolls,  have  been  acquired  by  the 
Royal  Philatelic  Society. 

But  philatelists  will  be  interested  in  many  of  the  facts  the  authors  have  unearthed  and 
collected.  They  will  learn  that  Perkins  was  a goldsmith  first  of  all,  and  that  he  invented 
coining  presses  and  milling-machines  before  he  thought  of  banknotes,  thereby  combining 
numismatics  with  philately  in  his  career.  His  work,  like  that  of  his  fellow-Massachusetts 
goldsmith,  Paul  Revere,  spread  to  many  fields.  His  inventions  were  numerous — though 
today  they  seem  often  to  have  been  mere  adaptations  of  others’  ideas!  Yet  his  siderographic 
processes  met  a need,  both  for  banknote  engraving  and  for  the  then  unknown  postage  stamps. 

As  an  engineer,  he  was  successful  in  thermodynamic  fields,  both  in  boiler  and  engine 
design.  As  a physicist,  he  earned  renown  in  measuring  the  compressibility  of  water,  and 
seems  to  have  liquefied  gases  by  pressure  before  his  rivals.  As  a naval  architect,  he  helped 
the  American  Navy  by  improvements  in  many  fields. 

The  philatelist  will  discover,  too,  many  important  bits  of  information — mere  crumbs 
dropped  by  the  authors  in  their  pursuit  of  other  facts — about  Toppan  and  Carpenter,  who 
became  famous  in  1851  and  left  a trail  through  philately  until  1895. 

With  all  its  imperfections  on  its  head,  the  hook  is  still  an  excellent  work,  and  well 
worthy  of  a place  in  the  library  of  every  important  philatelic  library.  But — with  the  issue 
limited  to  200  copies,  it  may  well  be  that  most  collectors  of  philatelic  literature  will  over- 
look it  until  too  late! 


Editorial  Note — For  additional  information  of  Perkins’ 
Collectors  Club  Philatelist,  A ol.  X\  II,  No.  2,  April,  1 9 3 ^ » 
W.  Brazer. 


philatelic  and  numismatic  activities  see 
p.  89,  The  Engraving  Firms  by  Clarence 
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Centenary  of  Independence 
Issue  of  Colombia 

By  John  N.  Myer. 

Editorial  Note.  Catalog  listings  of  the  essays  and  proofs  referred  to  in  this  article  and  seen  by  the 
Catalog  Committee  will  be  found  with  illustrations  in  the  Catalog  Section  of  this  Journal. 

On  November  26,  1909,  by  Executive  Decree  No.  537,  ( 1 ) the  Colombian  Government 
authorized  an  issue  of  postage  stamps  to  commemorate  the  first  centenary  of  national  inde- 
pendence. This  decree  reads  as  follows: 

The  President  of  the  Republic  of  Colombia, 

By  virtue  of  his  legal  powers,  and 
CONSIDERING: 

That  all  Departments  of  the  Public  Administration — in  so  far  as  the  usual  functions  of  each  permit — 
should  assist  in  celebrating  the  first  centenary  of  National  Independence  with  the  greatest  solemnity, 

DECREES: 

Article  1.  The  Columbian  postal  service  shall  make  at  its  convenience,  in  accordance  with  the  require- 
ments of  article  VI  of  the  Regulations  in  Execution  of  the  Convention  of  Rome,  an  issue  of  postage  stamps 
commemorating  the  celebration  of  the  first  centenary  of  National  Independence. 

Article  2.  In  order  that  the  purposes  which  prompt  the  Executive  to  promulgate  the  present  order  be 
complied  with  formally,  authorization  is  given  to  the  Central  Postal  and  Telegraph  Administration: 

1.  That  it  designate,  in  cooperation  with  the  Commission  in  charge  of  the  organization  of  the 
celebration  of  the  first  centenary  referred  to,  the  engraving  which  is  to  be  printed  on  each  denomination  of 
the  postage  stamps  of  this  issue,  and  select  suitable  colors  and  designs  for  said  stamps ; 

2.  That  it  determine  the  quantity  to  be  issued  of  each  of  these  postage  stamps; 

3.  That  in  conformity  with  sections  4 and  8 of  article  1538  of  the  Fiscal  Code,  it  execute  a private 
contract  for  the  manufacture  of  the  postage  stamps  stipulated,  taking  into  consideration  the  brief  time  and 
the  special  artistic  requirements  for  the  execution  and  timely  delivery  of  the  work. 

Article  3.  The  postage  stamps  of  the  new  issue  shall  be  legally  current  from  July  20,  1910  until 
February  28,  1911. 

Article  4.  A complete  collection  of  these  stamps  shall  be  sent  to  the  National  Museum  that  they  may 
there  be  preserved. 

Article  5.  The  period  of  legal  currency  of  the  stamps  referred  to  having  been  concluded,  the  Central 
Postal  and  Telegraph  Administration  shall  keep  on  deposit,  in  accordance  with  an  inventory  and  under  seal, 
the  remainders  of  this  issue. 

Article  6.  The  necessary  expenses  incidental  to  the  execution  of  this  Decree  shall  be  charged  to  the 
appropriate  division  of  the  1910  Budget  for  the  celebration  of  the  first  Centenary  of  National  Independence. 

To  be  published  and  executed. 

Given  at  Bogota,  the  26th  of  November,  1909. 

RAMON  GONZALEZ  VALENCIA 

The  Undersecretary  of  the  Interior  in  charge  of  the  Bureau, 

BERNARDO  ESCOVAR 

This  decree  was  supplemented  and  amended  by  Decree  No.  582  of  1910  (June  30)  (2) 
which  reads  as  follows: 

The  President  of  the  Republic  of  Colombia, 

By  virtue  of  his  legal  powers, 

DECREES: 

Article  1.  The  issue  of  postage  stamps  commemorative  of  the  first  Centenary  of  National  Independence 
which  were  authorized  by  Executive  Decree  No.  537  of  November  26,  1909  shall  be  supplemented  with  one 
of  single  postal  cards,  reply  paid  cards,  and  letter  sheets,  all  illustrated  with  material  appropriate  for  the 
festivities  that  are  to  be  celebrated  throughout  the  Republic  on  the  occasion  of  the  aforementioned  Centenary. 

Article  2.  The  illustrative  material  referred  to  in  the  preceding  article  shall  he  selected  by  the 
Central  Postal  and  Telegraph  Administration  from  what  it  may  obtain  from  all  parts  of  the  country  by 
means  of  photographic  contests  which  shall  be  organized,  rules  formulated,  and  announcements  made. 


(1)  Diario  0 facial  No.  13852,  December  2,  1909. 

(2)  Diario  Oficial  No.  14033,  July  5,  1910. 
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Article  3.  1 he  new  postage  stamps  shall  be  secured  from  abroad  in  order  that  they  may  be  obtained 

in  satisfactory  artistic  condition  and  cost,  and  by  private  contract  which  shall  be  negotiated  directly  by  the 
Central  Postal  and  Telegraph  Administration  or  through  the  Diplomatic  or  Consular  Agent  of  the  Republic 
whom  the  said  Administration  shall  designate  for  this  purpose,  in  accordance  with  sections  4 and  8 of  article 
133S  of  the  Fiscal  Code,  and  taking  into  consideration,  besides,  the  requirements  of  article  XVI,  Postal  Letters 
of  the  Regulations  in  execution  of  the  Convention  of  Rome. 

Article  4.  The  postage  stamps  referred  to  shall  be  legally  current  for  a period  of  twelve  months  from 
the  day  on  which  they  are  placed  on  sale  in  Bogota. 

Article  5.  A complete  collection  of  these  stamps  shall  be  sent  to  the  National  Museum  in  order  that 
they  may  there  be  preserved,  and  the  remainders  at  the  end  of  the  stipulated  period  of  their  currency  shall  be 
placed  on  deposit  in  the  Central  Postal  and  Telegraph  Administration,  in  accordance  with  an  inventory  and 
under  seal. 

Article  6.  The  present  prescriptions  shall  in  no  way  affect  the  issues  of  private  postal  cards. 

Article  7.  The  expenses  incident  to  the  execution  of  this  Decree  shall  be  charged  to  the  appropriate 
division  of  the  1910  Budget  for  the  celebration  of  the  first  Centenary  of  National  Independence. 

To  be  published  and  executed. 

Given  at  Bogota,  the  30th  of  June,  1910. 

RAMON  GONZALEZ  VALENCIA 

The  Minister  of  the  Interior, 

MIGUEL  ABADIA  MENDEZ 

I'he  contract  for  the  engraving  and  printing  of  the  stamps,  (3)  which  received  final 
approval  on  January  21,  1910,  was  awarded  to  The  American  Bank  Note  Company.  The 
issue  consisted  of  3,000,000  stamps  of  ten  denominations  described  in  the  contract  in  the 
following  words : 


Ten  pesos  ($10),  pattern  C,  number  795  in  the  catalogue  of  stamps  which  it  [The  American 
Bank  Note  Company]  has  submitted,  with  the  engraving  illustrating  bas-relief  number  1 of  the 

pedestal  of  the  statue  of  Bolivar  8,000 

One  peso  ($1),  pattern  C,  number  666,  with  the  engraving  illustrating  bas-relief  number 

2 of  the  pedestal  of  the  statue  of  Bolivar  8,000 

Twenty  centavos  ($0-20),  pattern  C,  number  722,  with  the  bust  of  Santander  25,000 

Ten  centavos  ($0-10),  pattern  C,  number  589,  with  the  bust  of  Caldas  35,000 

Five  centavos  ($0-05),  color  dark  blue,  with  the  bust  of  Bolivar  460,000 

Two  centavos  ($0-02),  color  red,  with  the  bust  of  Narino  1,600,000 

One  centavo  ($0-01),  color  green,  with  the  portrait  of  the  Pola  606,000 

One-half  centavo  ($0-0^2),  pattern  C,  number  636,  with  the  bust  of  Camilo  Torres  200,000 

Ten  centavos  ($0-10),  Registration  R,  pattern  Special  C,  number  981,  with  the  painting  of 

the  martyrs  of  Cartagena  and  a blank  space  for  the  insertion  of  the  registration  number  50,000 

Five  centavos  ($0-05),  A R in  monogram,  pattern  C,  number  740,  with  portrait  of  Acebedo 
Gomez  - 8,000 


Total  3,000,000 


The  bicolored  was,  of  course,  printed  in  two  operations.  Among  the  essays  listed 
in  the  E.-P.  S Catalog  is  that  of  the  frame.  As  often  happens  when  a dual  printing  process 
is  employed,  an  error  in  printing  the  stamps  occurred  in  the  form  of  an  inverted  vignette. 
For  the  I-20C  a master  die  was  used  for  the  frame,  the  vignette  inserted,  and  each  stamp 
printed  in  a single  color.  Individual  dies  were  used  for  the  peso  denominations. 

Perkins,  Bacon  & Co.,  Ltd.  of  London  also  bid  for  the  contract  and  the  essays  sub- 
mitted by  them  are  also  listed  in  the  E.-P.  S.  Catalog. 

By  Decree  No.  696  of  1910  (August  6)  (4)  the  10c  registration  stamp  was  withdrawn 
from  use.  No  reason  for  this  action  is  given  in  the  decree  but  it  is  understood  that  this 
was  done  in  order  to  avoid  the  possible  fostering  of  ill-will  between  Colombia  and  Spain. 
The  stamp  illustrates  one  of  the  most  tragic  events  in  the  Colombian  war  of  independence, 
the  execution  of  nine  Colombians  by  the  Spaniards  on  February  24,  1816. 

Decree  No.  1181  of  1910  (December  30)  (5)  amended  Decrees  Nos.  537  of  1909  and 
696  of  1910  by  providing  that  the  Centenary  stamps  were  to  remain  in  legal  use  until  their 
complete  exhaustion,  with  the  exception  of  500  copies  of  each  denomination  which  were  to 
be  retained  in  the  Superintendency  of  Posts.  This  decree  also  provided  that  the  registration 
stamps  which  had  been  withdrawn  from  use  were  again  to  be  placed  in  use  but  restricted 
to  domestic  postal  matter. 


(3)  Diario  Oficial  No.  14153,  November  24,  1910. 

(4)  Diario  Oficial  No.  14064,  August  16,  1910. 

(5)  Diario  Oficial  No.  14196,  January  12,  1911. 
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However,  by  Decree  No.  99  of  1911  (February  i)(6)  the  registration  stamps  were 
again  completely  withdrawn  from  use  and  ordered  burnt.  This  decree  was  complied  with 
by  the  burning  of  43,294  copies  on  February  8,  1911  in  the  patio  of  the  Santo  Domingo 
building  at  Bogota,  after  turning  over  500  copies  to  the  Superintendency  of  Posts  in  accord- 
ance with  Decree  No.  1181  of  1910  and  one  copy  to  the  Postal  Administration  collection. 
A second  burning  of  635  copies  took  place  on  February  26,  1911  at  the  same  place. (7) 
Therefore,  of  the  50,000  stamps  originally  printed  only  5,570  were  issued. 

This  was  the  first  issue  of  Colombian  national  stamps  to  be  printed  abroad  and  the 
first  issue  to  be  printed  by  the  engraving  process,  all  previous  issues  having  been 
lithographed. 


Additions  and  Corrections 

Further  Notes  on  the  Franklin  Carrier 

Essays  and  Proofs 

By  Carroll  Chase. 

Since  my  article  appeared  in  the  July  number  of  this  Journal  a few  new  facts  of 
sufficient  interest  to  warrant  mention  have  come  to  my  attention. 

I stated  that  I did  not  understand  why  an  impression  had  not  been  taken  from  the 
Franklin  Carrier  plate  to  make  a new  die.  Mr.  Elliott  Perry  tells  me  that  he  has  seen 
documentary  proof  that  this  plate  was  destroyed  between  the  years  1897  an<i  1903,  so 
obviously  it  was  not  longer  available  when  the  reproduction  die  was  made. 

Clarence  W.  Brazer  raises  the  question  as  to  whether  a deliberately  made  light  entry 
might  not  account  for  the  two  “Schernikow”  dies  which  look  as  though  they  were  incom- 
plete, that  is  to  say  with  many  of  the  finer  lines,  etc.,  missing.  I do  not  see  why  this  is  not 
possible,  theoretically  at  least,  but  I believe  I have  reasonable  proof  that  this  was  not  done 
with  the  “Schernikow”  dies.  My  belief  that  such  was  not  the  case  is  due  to  certain  facts 
relative  to  the  3c  1851  “Schernikow”  dies  which  will  be  discussed  in  detail  in  a later  issue 
of  this  Journal. 

The  most  important  correction  necessary  has  been  pointed  out  to  me  by  Elliott  Perry. 
He  states,  and  I must  agree  with  him,  that  grinding  down  the  surface  of  the  transfer  rolls 
to  remove  the  fine  lines  was  out  of  the  question  because  the  deepest  and  heaviest  lines  on 
the  die  are  the  most  prominent  on  the  transfer  roll  and  would  have  been  the  first  removed 
by  grinding  down.  What  I should  have  said  was  that  the  two  newly  made  dies — one  for  the 
complete  design  and  one  for  the  medallion  only — were  ground  down  and  not  that  the 
transfer  rolls  were  thus  treated.  This  does  not  alter  the  sequence  of  events,  nor  does  it 
change  to  any  extent  my  theory  as  to  the  “breaking  down"  of  the  original  “Schernikow”  die 
or  transfer  roll.  I used  the  term  “burnished  down”  when  I should  have  said  “ground 
down.”  It  seems  probable  that  a fine  grained  hand  stone  or  wheel  was  used  to  do  the 
grinding. 


In  the  July  Journal  No.  3,  page  123  the  illustration  caption  should  be  Fig.  4.  LOiE-A 
and  on  page  126  the  illustration  caption  should  be  Fig.  1.  The  1851  Original  Die  Proof. 
Labels  printed  and  gummed  to  paste  under  the  illustrations  may  be  had  by  all  holders  of 
Journal  No.  3 by  requesting  same  from  Secretary  S.  G.  Rich,  Box  B,  Verona,  New  Jersey. 
Please  enclose  self-addressed  stamped  envelope. 


(6)  Diar'io  0 facial  No.  14225,  February  15,  19 11. 

(7)  “Actas  de  Incineracion,”  Diario  Ofacial  No.  14245,  March  10,  1911. 
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Masterpieces  of  Engraving 
On  Postage  Stamps  1840*1940 

By  Winthrop  S.  Boggs. 


By  Robson  Lowe.  Published  by  the  Postal  History  Society,  50  Pall  Mall,  S.  IV.  1, 
London,  Eng.  Cloth  bound  96  pages.  Price  1 guinea  ($4.20). 


This  beautifully  produced  book  with  numerous  fine  half  tones  of  Essays,  Proofs,  and 
Stamps,  is  divided  into  seven  chapters,  discussing  the  stamps  produced  by  the  chief  centers 
of  the  art,  with  various  comments  on  the  merits  of  the  several  designs.  Mr.  Lowe  attempts 
to  assay  the  artistic  worth  of  many  of  the  world’s  stamp  issues.  This  is  a bold  task,  and  of 
course  there  will  be  some  criticism  of  his  choice,  but  as  the  author  himself  admits  (p.  5) 
“I  have  undoubtedly  included  some  stamps  which  will  not  coincide  with  the  reader's 
standard  of  art,  and  omitted  many  others  which  he  considers  splendid  and  I think  are 
beastly .”  ’Twill  ever  be  thus  when  discussing  Art.  Personally  however  we  agree  with 
most  of  Mr.  Lowe’s  choices  as  to  artistic  excellence,  but  we  think  his  criticism  of  the 
artistic  merits  of  the  work  of  the  American  Bank  Note  Co.,  unduly  severe,  and  regret 
his  omission  of  any  mention  of  the  work  of  the  National  Bank  Note  Co. 

Mr.  Lowe  fortunately  gives  his  sources,  namely  the  Encyclopaedia  Brittanica,  The 
London  Philatelist,  Stanley  Gibbons  Stamp  Catalogue,  and  Melville's  “ Postage  Stamps  in 
The  Making.”  All  excellent  works,  but  it  is  to  be  regretted  that  the  works  consulted  did 
not  include  the  Collector' s Club  Philatelist,  and  Dr.  Brazer’s  “ Essays  For  U.  S.  Adhesive 
Postage  Stamps.” 

The  inclusion  of  the  two  additional  sources  would  have  prevented  such  statements  as 
(p.  72),  “Rawdon,  Wright,  Hatch  & Edson  changed  the  name  of  their  firm  to  ‘The  Ameri- 
can Bank  Note  Co.,’  ” whereas  the  firm  was  only  one  of  the  seven  which  merged  to  form 
the  new  concern  in  1858.  It  was  Jocelyn,  Draper,  Welsh  & Co.  who  changed  their  name. 

Again  in  discussing  the  1851  Issue  of  the  United  States  the  author  says  (p.  80)  “The 
names  of  the  artists  who  engraved  the  stamps  are  not  on  record  but  their  craftsmanship 
wall  be  admired  as  long  as  these  glorious  miniatures  withstand  the  wear  and  tear  of  time.’’ 
Dr.  Brazer  has  shown  that  Joseph  Ives  Pease  engraved  the  vignettes,  and  Henry  Earle 
the  lettering  and  frames  of  these  fine  designs.  There  are  also  a number  of  other  minor 
errors  of  fact  and  history.  So  much  for  the  flaws  in  an  otherwise  excellent  work. 

The  first  chapter  has  to  do  with  the  London  produced  stamps,  and  discusses  the  work 
of  Wyon,  the  Heaths,  Humphreys,  the  Courboulds,  Jeens,  Dulac  and  others.  We  think 
some  mention  should  have  been  made  of  the  fact  that  both  Perkins  and  Bacon  were  Ameri- 
cans as  Clarence  W.  Brazer  has  told  in  the  Collectors  Club  Philatelist.  They  went  to 
London  in  1818  from  Philadelphia  at  the  behest  of  Sir  Charles  Bagotthe,  British  Minister 
to  the  United  States,  to  assist  in  the  production  of  Bank  Notes  for  the  Bank  of  England, 
which  were  being  extensively  forged  at  the  time.  Perkins  process  was  considered  to  be 
impossible  of  duplication  by  the  forgers. 

“The  Judgment  of  Paris”  is  the  fitting  title  for  the  discussion  of  the  work  of  the 
Barres,  father  and  son,  Hulot,  Mouchon,  Ouvre,  and  other  Parisians  whose  work  is 
exquisite  in  its  artistic  excellence. 

The  Belgian,  and  Dutch  “schools”  are  briefly  discussed,  with  a chapter,  “European 
Elegance”  devoted  to  other  European  stamp  ateliers. 

The  final  chapter  offers  brief  comments  under  the  general  head  of  “Chamber  of  Hor- 
rors,” and  some  of  the  artistic  abortions  come  in  for  examination.  1 here  is  an  adequate 


index,  and  the  large  format  displays  the  halftones  to  excellent  advantage. 

Altogether  a welcome  addition  to  the  library  of  the  Essay-Proof  student.  It  is  to  be 
hoped  that  in  the  happier  years  to  come  Mr.  Lowe  will  enlarge  and  expand  his  work  and 
give  some  chapters  on  fields  as  yet  untouched,  notably  the  Oriental,  and  Primitive  schools 


of  stamp  design. 
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and  Paper  Money 


By  Julian  Blanchard,  Ph.D. 
(Continued  from  Journal  No.  3,  page  132.) 


Mention  of  the  firm  of  Rawdon,  Wright  & Hatch  now  brings  us  to  an  event  that 
definitely  links  together  the  two  hobbies  of  stamps  and  paper  money.  The  business  of  bank 
note  production,  as  we  have  seen,  had  developed  practically  all  the  talent,  the  technique 
and  the  machinery  that  would  be  required  for  the  production  of  postage  stamps,  although 
stamps  had  so  far  not  been  in  the  picture.  When,  therefore,  the  New  York  postmaster 
in  1845  decided  that  he  wanted  a stamp,  he  naturally  turned  to  the  bank  note  engravers, 
and  the  order  was  given  to  Rawdon,  Wright  & Hatch,  of  his  city.  (At  that  time  Edson 
was  not  a partner  in  the  firm,  although  employed  by  the  company.)  As  has  been  told  in 
many  places  before,  for  the  portrait  of  Washington  appearing  on  this  stamp  the  company 
made  use  of  one  of  the  stock  dies  that  had  been  used  in  the  production  of  various  bank 
notes.  Likewise,  when  the  United  States  Government  began  the  use  of  stamps  in  1847, 
the  same  company  (now  with  Edson  a member  of  the  firm)  secured  the  contract 
and  again  used  bank  note  dies  for  the  heads  of  Franklin  and  Washington.  Several  different 
varieties  of  notes  carry  one  of  these  three  vignettes,  perhaps  a dozen  for  each,  more  or 
less,  having  been  seen  by  the  writer,  but  the  number  having  both  of  the  1847  portraits  is 
small.  Though  classed  as  rare  and  desirable  notes,  they  can  all  be  found  occasionally  and 
their  prices  are  as  yet  far  from  prohibitive. 

Tlie  Mounting  of  Bank  Notes 

At  this  point  may  be  mentioned  the  matter  of  mounting  bank  notes.  Fortunately,  on 
account  of  their  convenient  size  and  the  general  absence  of  designs  upon  their  backs,  they 
can  be  satisfactorily  mounted  in  our  regular  stamp  albums,  using  stamp  hinges  for  the 
purpose,  and  hence  can  be  shown  alongside  the  stamps  which  they  illustrate.  In  this  way 
pages  of  exceptional  interest  can  be  made  up,  which  invariably  attract  attention.  Immedi- 
ately becomes  apparent  the  close  kinship  that  exists  between  stamps  and  paper  money. 

The  collector  who  thus  unites  the  two  hobbies  so  intimately  will  naturally  look  first 
for  those  cases  where  identical  dies  have  been  used  for  stamps  and  notes.  As  has  been 
pointed  out  by  another  writer (J),  only  a few  definite  examples  of  such  identity  have  so  far 
been  reported,  but  it  seems  quite  likely  that  upon  further  and  more  extensive  search  others 
may  be  found,  possibly  in  the  field  of  essays,  or  in  the  Match  and  Medicine  group. 


Subjects  of  the  Vignettes 

Regardless  of  the  outcome  of  this  search,  however,  there  can  be  found  many  examples 
of  the  use  of  the  same  subject  on  stamps  and  bank  notes,  which  may  or  may  not  be  copied 
from  the  same  original  designs.  For  instance,  all  the  presidents  of  the  United  States  over 
the  life  of  this  banking  system  are  to  be  seen  upon  them.  A long  list  of  other  celebrities 
have  been  pictured  on  both  stamps  and  notes,  the  following  subjects  having  been  noted  and 
published:  Benjamin  Franklin,  mentioned  already,  Martha  Washington,  and  Lafayette; 
Henry  Clay,  Daniel  Webster,  John  Marshall,  John  C.  Calhoun;  William  Penn,  Christo- 
pher Columbus;  Gen.  Winfield  Scott,  DeWitt  Clinton,  Alexander  Hamilton;  Sir  Walter 
Raleigh;  W.  H.  Seward;  Gen.  Anthony  Wayne,  Commodore  MacDonough,  Gen.  Pulaski; 
James  Oglethorpe;  Gen.  Fremont,  Gen.  von  Steuben;  Washington  Irving,  Roger  Williams, 
and  Sam  Houston.  Perhaps  not  all  of  these  should  be  mentioned  here,  for  on  account 
of  their  scarcity  some  will  but  tantalize  the  seeker.  But  there  are  other  subjects  of  a 
different  kind  that  can  be  used  in  an  assemblage  of  similar  designs.  Among  these  we  find 
Trumbull’s  painting  of  the  Declaration  of  Independence;  the  railroad  train  on  the  3-cent 


(1)  See  “Stock  Dies  of  Bank  Note  Companies  Used  in  the  Production  of  U.  S.  Postage  Stamps  and 
Bank  Notes,”  by  C.  D.  McFadden,  The  Essay-Proof  Journal,  Vol.  1,  No.  2,  April,  1944. 
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Vignette  by 

Raw  don,  Wright,  Hatch  & Edson. 


1857  Vignette  by 
Jocelyn,  Draper,  Welsh  & Co. 


An  1860  Bank  Note  by  the  American  Bank  Note  Co. 

This  company,  formed  in  18  58,  inherited  the  previously  engraved  vignette  dies  of  the 

seven  engraving  firms  of  which  it  was  composed. 

1869  stamp;  the  Landing  of  Columbus;  Landing  of  the  Pilgrims;  Signing  the  Mayflower 
Compact;  the  Charter  Oak;  the  seal  of  the  State  of  Michigan;  Niagara  Falls;  the  capitol 
at  Washington,  and  the  statue  of  Freedom,  or  America,  on  top  of  the  dome  of  the  capitol. 
Some  of  these  notes,  too,  are  rather  elusive,  hut  others  among  them  are  comparatively 
common.  Since  we  have  chosen  to  confine  our  attention  to  the  obsolete  bank  notes  of 
the  United  States,  it  will  be  merely  stated,  without  any  listing,  that  numerous  other  de- 
signs on  stamps  can  be  found  on  the  notes  of  foreign  countries,  on  the  bank  notes  of 
Canada,  which  had  practically  the  same  banking  system  as  ours  up  to  the  Civil  War, 
on  some  of  our  Confederate  notes,  and  on  some  of  the  still  valid  United  States  notes. 
The  collector  therefore  has  a wide  field  for  his  search  for  similar  designs  on  stamps  and 
paper  money. 

Then  there  is  the  field  for  the  topical  collector,  just  full  of  his  favorite  subjects, 
whether  he  associates  them  with  stamps  or  not.  Does  he  like  engines  and  trains?  These 
are  some  of  the  most  frequently  occurring  vignettes  on  our  hank  notes,  from  the  quaint 
carriage-like  cars  at  the  very  beginning  to  the  biggest  “choo-choo”  of  the  1860’s.  Is  it  ships 
that  he  fancies?  Rafts  and  canoes  and  magnificent  river  boats  and  glorious  clippers  and 
daring  ocean  steamers  are  seen  in  profusion.  Horses?  Yes,  and  mules,  and  oxen,  hitched 
and  unhitched,  and  carts  and  covered  wagons.  There  are  dogs,  eagles,  buffaloes  and  buffalo 
hunters;  pastoral  scenes,  cattle,  plowing,  harvesting,  cotton  picking,  logging,  mining,  and 
surveying;  sailors,  mechanics,  craftsmen;  water  mills,  factories,  monuments,  coins;  and 
any  number  of  pretty  ladies,  sweet  faced  children  and  cute  little  cupids  with  angel  wings. 
There  are  the  allegorical  and  mythical  figures,  another  favorite  field  for  the  designers; 
Ceres,  Justice,  Liberty,  with  the  liberty  cap  and  pole;  Neptune  in  his  watery  chariot; 
St.  George  slaying  the  dragon;  Archimedes  lifting  the  world  with  a lever.  Many  other 
subjects  there  are;  a picture  gallery  in  miniature  of  early  Americana. 
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Collateral  Interests 

In  addition  to  topical  collections  of  hank  notes  and  their  arrangement  with  respect  to 
designs,  there  might  he  formed  special  collections  of  the  notes  of  particular  engraving  com- 
panies. For  instance,  all  the  notes  one  can  find  with  the  imprint  of  Rawdon,  Wright  & 
Hatch  (and  Edson),  the  producers  of  our  first  stamps;  as  the  celebration  of  the 
hundredth  anniversary  of  this  event  approaches,  everything  that  pertains  to  this  historic 
firm  will  command  attention.  Or  those  of  Toppan,  Carpenter,  Casilear  & Co.  (or 
Toppan,  Carpenter  & Co.),  who  produced  the  second  issue  of  United  States  stamps.  And 
then  one  might  he  even  more  ambitious  and  make  up  a collection  of  representative  notes  of 
each  of  the  seven  firms  that  united  to  form  the  American  Bank  Note  Co.,  together  with 
specimens  hearing  the  imprint  of  that  company.  In  this  way  also  some  of  the  vignettes  used 
by  the  consolidating  company  might  be  traced  back  to  their  original  sources.  Such  collections 
are  not  only  entertaining  in  themselves,  but  they  serve  to  bring  out  some  of  the  wealth 
of  hidden  history  that  underlies  the  subject  of  bank  notes  and  their  producers.  To  have 
some  definite  objective  in  his  collecting  such  as  here  suggested  always  stimulates  one’s 
interest  in  his  hobbies  and  makes  them  seem  very  much  more  worth  while. 

It  will  be  found  that  some  other  hobbies  than  stamps  are  also  not  so  distantly  related 
to  bank  notes.  There  is  autograph  hunting,  and  there  is  genealogy.  Every  issued  note  has 
two  signatures,  and  these  represent  the  ancestors,  perhaps,  of  living  descendants  in  our  midst, 
possibly  of  some  that  we  happen  to  know.  Historic  names  are  sometimes  seen,  as  that  of 
Sam  Houston,  first  president  of  the  Republic  of  Texas,  and  that  of  Joseph  Smith,  Jr., 
founder  of  the  Mormon  church.  Human  interest  stories  and  incidents  are  continually 
coming  out  of  the  album  as  you  show  it  to  this  friend  or  that.  What  a genuine  collector’s 
thrill  you  experience  when  your  visitor  suddenly  and  excitedly  tells  you  that  the  little  girl 
on  this  note  was  his  own  Aunt  Jane,  and  that  the  signature  of  the  president  is  that  of  his 
great-grandfather!  He  had  heard  something  about  their  being  on  the  notes  of  a Southern 
bank,  and  here  he  has  at  last  actually  seen  one.  And  when  you  learn  more  from  him  about 
his  ancestry  you  discover  that  you  have  the  autograph  of  another  member  of  his  dis- 
tinguished family,  on  another  note  of  the  Republic  of  Texas,  the  second  president  of  that 
Republic.  And  so  it  is  that  one  specimen  after  another  in  the  album  comes  to  acquire  a 
little  special  distinction  of  its  own,  upon  which  a little  fond  lingering  is  indulged  each 
time  the  pages  are  turned.  So  many  new  things  are  thus  to  be  learned  about  our  notes, 
and  are  continually  being  learned,  concerning  both  the  technical  and  the  human  features  of 
their  history,  that  the  album  becomes  a never  ending  source  of  entertainment. 

Essays,  Proofs,  Paper  and  Watermarks 

The  question  may  be  asked,  are  there  essays  and  proofs,  as  with  stamps?  Proofs 
there  are  indeed,  and  there  are  even  collectors  who  specialize  in  proofs;  but  to  be  able  to 
say  that  a design  is  an  essay  one  must  know  that  it  was  not  actually  adopted  as  a note, 
which  is  not  always  possible  since  no  complete  descriptive  catalogue  of  bank  notes  exists. 
As  is  the  case  with  stamps,  the  proofs  are  printings  made  with  extra  care  on  special  paper 
(usually  India),  and  result  in  specimens  of  exceptional  brilliance  and  beauty.  In  addition, 
die  proofs  of  many  of  the  individual  vignettes  exist,  on  India  paper  backed  by  cardboard, 
but  they  do  not  seem  to  be  very  plentiful.  Occasionally  one  is  lucky  enough  to  find 
vignette  proofs  that  match  seme  of  the  designs  on  his  notes. 

Paper  and  water  marks  are  other  subjects  for  study  in  bank  note  collecting,  as  they 
are  in  philately.  Most  of  the  paper  on  which  hank  notes  were  printed  was  the  hand 
made  product  of  the  ancient  and  honorable  Ivy  Mills,  near  Philadelphia,  an  establishment 
that  had  made  the  paper  for  the  colonial  notes  years  before  the  Revolution,  and  which  was 
operated  by  the  same  Willcox  family  for  generation  after  generation  until  years  after  the 
Civil  War.  Its  history  has  been  briefly  written  by  the  last  of  the  Willcox  descendants,  and 
those  who  delve  into  this  subject  will  wish  to  peruse  it,  and  will  no  douht  feel  a certain 
pride  in  the  unusual  record  disclosed.  The  authoritative  books  of  Dard  Hunter  on  paper 
making  also  treat  of  the  special  hand  made  paper  that  was  made  for  bank  notes.  It  was 
generally  rather  thin,  but  of  a fairly  tough  texture  and  withstood  the  vicissitudes  of  circu- 
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lation  moderately  well,  though  it  does  not  compare  favorably  with  the  much  heavier  and 
stronger  paper  used  for  our  money  today.  As  to  watermarks,  they  are  to  be  found 
occasionally,  as  emblen  - r large  letters,  but  to  what  extent  they  were  used  is  one  of  the 
wide  open  fields  for  investigation. 


Th  ere  remains  to  be  said  a word  about  condition.  The  condition  standards  for  paper 
money  are  not  quite  as  rigorous  as  for  stamps,  and  rightly  so.  Bank  notes  were  made  to 
circulate,  and  many  of  those  that  have  come  down  to  us  today  are  badly  soiled,  partly  torn, 
with  perhaps  a bit  of  corner  missing,  and  often  very  much  wrinkled  and  dog-eared. 
Wonderful  deeds  of  restoration,  however,  are  easily  accomplished.  Immersion  in  a dry- 
cleaning  fluid  and  brushing  with  a camel’s  hair  brush,  moistening  and  pressing  to  iron  out 
the  wrinkles,  trimming  off  the  ragged  edges,  and  a little  patching  on  the  back  perhaps,  these 
operations  often  change  a hopeless  looking  specimen  into  one  that  is  quite  presentable. 
I he  collector  expects  a fair  proportion  of  notes  of  such  quality,  and  those  with  only  minor 
imperfections,  small  mends  and  restorations,  or  knife  slits  or  punches  to  indicate  can- 
cellation or  redemption,  but  with  reasonably  clean  faces,  especially  if  they  are  rare,  he 
accepts  with  little  discount.  There  are  also  many  notes,  unsigned  and  undated,  that  were 
never  put  in  circulation,  having  never  been  used  therefore  as  money.  They  are  unused 
remainders  left  in  the  bank  upon  its  failure  or  dissolution,  or  after  a change  of  issue,  and 
are  sometimes  seen  in  complete,  uncut  sheets  (usually  four  notes  to  a sheet).  Some  col- 
lectors prefer  notes  that  were  in  actual  circulation,  even  though  in  poor  condition,  to  those 
that  were  unsigned  and  never  used.  On  the  other  hand,  there  are  those  who  especially 
like  this  kind,  and  prize  them  because  of  their  immaculate  condition  and  preservation  of 
every  detail  of  design. 


,000  U.  S.  Revenue  Proofs 


Samuel  W.  Comstock  who  formerly  had  a grand  U.  S.  Proof  Collection  has  shown 
us  his  notes,  written  in  the  1890  s,  on  the  Hiram  E.  Deats  collection,  probably  obtained 
from  Joseph  R.  Carpenter  and  sold  to  the  old  New  England  Stamp  Co.  There  were  five 
trial  color  proofs  of  the  $5000.  U.  S.  Revenue  stamp  in  one  album  and  one  proof  in 
adopted  colors  in  another  album.  The  Deats  Collection  also  had  three  proofs  of  the 
$5.00  Proprietary  stamp. 

The  N.  Y.  Herald  about  October,  1872,  contained  the  following  announcement.  “The 
Internal  Revenue  Bureau  is  now  ready  to  furnish  stamps  of  the  denomination  of  $5,000. 
for  the  use  of  corporations.”  It  was  approved  and  offered  for  sale  but  no  stamps  were 
sold.  All  now  known  are  proofs  in  approved  colors,  or  in  trial  colors. 

At  the  February  7,  1878  meeting  of  the  French  Society  of  Timbrology,  Mr.  DeRoths- 
child  in  the  chair,  Dr.  LaGrand  made  known  a letter  from  W.  L.  Brown,  which  fur- 
nished further  information  for  the  catalogue,  and  describes  the  $5,030.  L nited  States 
Revenue  stamp. 

The  late  J.  W.  Scott  in  a printed  letter  about  1896-7  stated  that  a U.  S.  $5,000.  proof 
had  then  sold  at  a N.  Y.  auction  for  $25.  and  another  had  then  sold  for  $250. 

Mr.  Holton,  of  Boston,  on  November  9,  1896  had  a $5,000.  proof  in  adopted  colors 
for  sale  at  $250. 

On  October  7,  1896,  S.  W.  Comstock  bought  a $5,000.  Revenue  proof  for  $202.50 
(about  ten  then  known),  and  in  1897  a $5*  Proprietary  proof  for  $67.50,  and  in  1899  he 
paid  $175.  for  a $5.  Proprietary  stamp. 

The  United  States  Stamp  Auction  Review,  1912-13)  compiled  by  Carleton  G.  Ferris, 
bound  in  cloth  and  then  sold  by  the  late  Eugene  Klein  of  Philadelphia  for  $1.00,  records 
the  sale  of  a $5,000.  proof  in  accepted  design  and  colors,  mounted  on  a large  card  with 
the  endorsement  of  the  Commissioner,  for  $ 1 9 5 - > another  copy  similarly  mounted  on  large 
card  in  blue,  red  and  black  without  endorsement  for  $100.,  and  another  copy  with  a 
lighter  shade  of  green,  for  $100.  About  1930  a large  die  proof  is  said  to  have  been  sold 
for  $1000. 
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Bv  courtesy  of  Gordon  Harmer. 

Washington’s  Headquarters,  Newburgh,  N.  Y.  engraved  1835  after  R.  AY.  A\Teir. 

James  Smillie 

The  Pictorial  Engraver,  1807^1885 

By  Thomas  F.  Morris 

(Copyright  1944  by  the  Author.) 

(Continued  from  Journal  No.  3,  page  141.) 

Smillie  Begins  Bank  Note  Engraving 

After  a stay  of  eighteen  months  at  Rondout,  he  was  tired  of  the  many  inconveniences 
and  of  the  journey  back  and  forth,  so  in  the  fall  of  1837  he  returned  to  live  in  New  York 
and  devoted  himself  to  hank  note  work  for  several  different  companies  then  operating 
there.  There  was  great  demand  for  this  type  of  work  due  to  the  rapid  organization  of 
state  banks,  and  good  engravers  were  paid  larger  salaries  than  they  could  earn  from  the 
publishers.  Rawdon,  Wright  & Hatch,  one  of  the  most  important  bank  note  engraving 
firms,  was  anxious  to  obtain  the  services  of  James  Smillie  at  a salary  which  in  those  days 
was  considered  liberal. 

There  is  an  interesting  comment  in  D.  McN.  Stauffer’s  American  Engravers  on 
Copper  and  Steel  published  in  1908. 

“Bank  note  work  had  a very  considerable  influence  upon  the  advancement  of 
engraving  in  this  country  in  the  first  quarter  of  the  last  Century.  In  1810  the 
American,  Jacob  Perkins,  devised  means  for  substituting  steel  for  copper  in  the 
engraved  bank  note  plate,  thus  providing  a material  that  permitted  of  much  finer 
work  and  at  the  same  time  vastly  prolonged  the  useful  life  of  the  plate  itself. 
Bank  note  engraving  establishments  sprang  into  existence  in  all  our  larger  cities 
and  the  engraving  of  vignettes  and  the  ornamentation  and  lettering  of  the  plates 
demanded  the  high  grade  and  furnished  regular  and  profitable  employment.  We 
find  that  practically  all  the  trained  line  engravers  during  the  first  half  century 
were  thus  engaged  at  some  period  in  their  professional  careers.  Among  these 
we  may  note  such  well-known  names  as  Armstrong,  Bannister,  Burt,  Casilear, 
Danforth,  Hatch,  Jones,  Pease,  Schoff  and  the  Smillies. 
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By  the  middle  of  the  last  Century  American  Bank  Note  engraving  had  be- 
come deservedly  famous  throughout  the  world;  much  work  was  done  for  foreign 
Governments  and  in  this  class  of  work  our  engravers  are  still  preeminent. 

One  field  is  left  open  to  the  old  time  hand  engraver  upon  copper  or  steel 
and  that  is  the  production  of  bank  note  vignettes  and  the  lettering  of  the  plates, 
and  that  this  field  still  remains  is  not  due  to  any  reverence  for  the  art  or  its 
tradition,  but  rather  the  very  prosaic  fact  that  by  utilizing  this  skilled,  slow  and 
costly  work,  the  makers  of  bank  notes  believe  that  they  are  making  imitation 
more  difficult.” 


When  James  brought  his  family  to  New  York  from  Quebec  in  1830,  his  younger 
brother,  William  Gumming  Smillie,  also  came  with  them.  William  had  been  under  his 
brother  David’s  charge  in  the  small  shop  in  Quebec,  gaining  a knowledge  of  engraving 
and  silversmithing  and  it  was  natural  for  James  to  seek  employment  for  him  with  one  of 
the  bank  note  engraving  establishments  in  the  city.  His  experience  gained  for  him  a place 
with  Rawdon,  Wright  & Hatch  and  he  made  such  rapid  progress  that  he  was  soon  able  to 
assume  the  family  responsibilities.  He  later  associated  himself  with  Casilear,  Durand, 
Burton  & Edmonds,  and  when  this  firm  dissolved  he  obtained  employment  with  Chas. 
Toppan  of  Philadelphia,  entering  into  partnership  with  Toppan,  Carpenter  & Company  in 
1837.  This  concern  was  later  known  as  Toppan,  Carpenter,  Casilear  & Company.  During 
most  of  his  lifetime  William  was  identified  with  commercial  art  work:  designing  and 
modeling  bank  notes,  bonds  and  stamps.  He  returned  to  Canada  in  1866  and  established 
the  British  American  Bank  Note  Company  in  Ottawa,  having  received  from  the  Canadian 
Government  a contract  to  supply  it  with  paper  currency,  bonds,  and  stamps. 

James,  therefore,  was  not  the  only  Smillie  in  the  bank  note  business  during  this  period, 
for  other  members  of  his  family  played  a prominent  part  in  its  development.  James’  sons 
later  carried  the  work  on  with  the  same  degree  of  success  that  their  father  had  enjoyed, 
and  reference  will  be  made  to  them  later  in  this  narrative. 

In  1840  the  third  son  of  James  Smillie  was  born,  George  Henry,  who  also  inherited 
the  artistic  talents  of  his  father  under  whom  he  studied.  He  was  also  a student  of  James 
M.  Hart,  the  well  known  landscape  painter,  and  attained  prominence  as  a painter  in  oils 
and  water  color.  He  became  a member  of  the  National  Academy  of  Design  in  1882. 


Twenty  Years  of  Pictorial  Engraving 

James  Smillie,  not  altogether  satisfied  with  his  work  on  bank  note  dies  which  were  of 
a purely  commercial  character,  decided  to  terminate  his  six  months’  contract  with  Rawdon, 
Wright  & Hatch.  He  then  in  1841  was  invited  to  enter  into  partnership  with  this  same 
firm  under  the  title  of  Rawdon,  Wright,  Hatch  & Smillie.  It  was  agreed  that  this  branch 
of  the  business  was  to  be  entirely  separate  from  bank  note  work  and  to  be  devoted  ex- 
clusively to  picture  engraving  according  to  the  highest  standards;  and  he  agreed  to  give  all 
of  His  time,  attention  and  labor  to  superintend  the  production  end  of  the  business.  1 he 
firm  took  orders  to  engrave  plates  for  the  “Boston  Token,’’  “Georgia  Illustrator / 
“ G raham’ s magazine,”  and  many  other  well  known  magazines  of  that  period.  They  en- 
gaged all  of  the  best  talent  available  in  the  city  including  Robert  Hinshelwood  and  J.  A. 
Rolph,  engraver,  and  etcher  respectively,  who  assisted  Smillie  later  in  the  preparation  of  the 
numerous  plates.  Smillie  had  been  responsible,  a few  years  before  for  bringing  Hinshel- 
wood from  Edinburgh.  The  young  man  had  just  completed  his  apprenticeship  as  an 
engraver  under  Mr.  Horsburgh,  an  engraver  of  Edinburgh  and  in  Hinshelwood’s  later 
productions  one  can  see  the  influence  which  Smillie  had  over  the  work  he  produced. 
Hinshelwood  married  Smillie’s  older  sister  and  afterward  became  a business  partner  in  an 
engraving  enterprise  headed  bv  Smillie,  under  the  name  of  Smillie  and  Hinshelwood. 

Even  though  Rawdon,  Wright,  Hatch  & Smillie  produced  many  exceptional  plates 
for  the  magazines,  only  the  engravings  related  to  Smillie’s  work  are  chronicled  in  these 
pages.  The  following  is  a partial  list  of  the  most  important  work  executed  at  that  time 
either  by  him  or  under  his  direction. 

About  1841  he  engraved  a small  plate  entitled  "Destruction  of  Sodom  after  a paint- 
ing by  George  Melter,  the  etching  of  which  was  executed  by  J.  A.  Rolph.  1 hen  came  two 
smaller  engravings,  "Ancient  Athens  and  "Samson  Carrying  Off  the  Gates  of  Gaza. 
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The  engraving,  “Washington’s  Birth  Place,”  after  a painting  by  J.  G.  Chapman,  was 
finished  in  1842,  and  was  perhaps  the  most  striking  work  of  all  from  the  standpoint  of 
treatment  of  lights  and  shades.  “Rock  Mountain”  was  engraved  by  James  Smillie  from  a 
sketch  by  T.  Addison  Richards;  and  “Falls  of  the  Towalage”  was  drawn  by  Smillie  for 
Graham's  Magazine  in  1841,  but  no  record  was  made  of  the  engraver.  Another  of  his 
engravings,  entitled  “Georgia  Female  College”  finished  in  1841,  was  drawn  by  Hinshel- 
wood. 

During  his  connection  with  Rawdon,  Wright,  Hatch  & Smillie,  he  executed  the  fol- 
lowing drawings,  which  were  later  translated  on  steel  by  Hinshelwood  and  Rolph  of  the 
same  firm:  “The  First  Ship”  after  John  G.  Chapman;  “The  Token”  for  a Boston  publish- 
ing concern;  and  “Rockland  Lake”  a scene  near  Nyack,  New  York.  The  plates  “New 
Suspension  Bridge”  at  Fairmount,  Philadelphia,  and  the  “Battle  of  Brandywine”  (in 
reality  a view  of  Gilpin’s  Paper  and  Snuff  Mills)  after  Thomas  Doughty,  executed  in 
1842,  are  attributed  to  Smillie. 

After  three  years  the  partnership  of  Rawdon,  Wright,  Hatch  & Smillie  was  terminated. 
Smillie  and  Hinshelwood,  having  done  most  of  the  work  for  George  R.  Graham  of  Phila- 
delphia, then  made  a contract  with  him  to  furnish  all  the  engravings  for  his  magazine 
for  one  year.  After  two  years  the  partnership  with  his  brother-in-law  was  dissolved, 
nevertheless  there  are  four  engravings  covering  this  period  that  are  worthy  of  mention: 
“View  of  the  Delaware  near  Bordentown”  after  Charles  Bodmer;  “The  Elkhorn  Pyramid 
on  the  LTpper  Missouri”  after  Karl  Bodmer;  “Monmouth  Battle  Ground”  New  Jersey; 
and  “The  Park  Fountain  & City  Hall  N.  Y.”  All  of  these  engravings  appeared  in 
Graham's  Magazine  and  in  addition  there  was  a landscape  by  Hinshelwood  with  animals 
drawn  and  engraved  by  Smillie. 

Following  this,  in  1844,  Smillie  engraved  a set  of  plates  for  commercial  purposes 
after  water  color  drawings  and  paintings  by  A.  T.  Agate,  to  illustrate  the  Report  of  the 
Exploring  Expedition  from  1832  to  1842  under  command  of  Captain  Wilkes.  In  1850  the 
report  was  published  under  Government  management  in  five  volumes. 

In  1843-1844  a plate  entitled  “Departure  of  the  Israelites  from  Egypt,”  after  David 
Roberts,  was  engraved  and  etched  by  Smillie.  It  was  a remarkable  piece  of  work  con- 
sidering the  countless  number  of  figures  which  the  engraver  placed  within  the  given  area  to 
which  it  was  confined. 

In  1845  Smillie  began  the  engraving  of  a series  of  unusual  plates  from  his  own  draw- 
ings illustrating  “The  Rural  Cemeteries  of  America."  They  were  views  of  prominent 
cemeteries  throughout  the  east  and  were  accompanied  by  descriptive  comments.  R.  R. 
Martin  of  29  John  Street,  New  York  City,  published  them  between  1845  and  1847,  and 
they  sold  for  fifty  cents  per  copy,  although  little  is  known  about  the  manner  of  sale.  The 
work  was  begun  under  the  partnership  of  Smillie  & Hinshelwood,  but  all  the  plates  except 
one,  are  attributed  to  Smillie.  The  cheerless  atmosphere  surrounding  a subject  of  this 
kind  might  have  rendered  it  uninteresting  had  it  not  been  for  the  simplicity  of  the  designs 
and  the  brilliant  manner  in  which  the  engraver  translated  them  into  scenes  of  sparkling 
beauty. 

In  1847  he  expressed  great  joy  over  the  engraving,  “My  Own  Green  Forest  Land” 
after  Durand,  which  was  done  to  illustrate  the  poems  of  Fitz-Green  Halleck,  published 
by  the  Appletons.  The  first  proof  of  the  engraving  is  dated  1847;  it  is  only  4%  by  5% 
inches  in  size,  yet  is  one  of  the  most  beautiful  examples  of  line  engraving  that  Smillie  had 
produced  up  to  that  time.  The  view  is  from  a mountainside  looking  down  through  a 
wooded  valley  into  the  distance.  A mountain  stream  falling  over  the  steep  cliff  in  the 
foreground  sparkles  in  the  sunlight  and  then  winds  its  way  down  the  mountainside  into  a 
river  far  beyond.  The  many  crags,  rocks  and  trees  in  the  immediate  foreground  are  a 
creation  of  beauty  with  their  dazzling  highlights  and  deeper  shades.  This  engraving  is 
one  of  his  most  distinctive  achievements. 

Smillie’s  next  conspicuous  work  was  done  in  1848  when  he  made  two  small  engravings 
of  the  Battery  and  Castle  Garden,  New  York,  for  a f ronticepiece  for  The  Pocket  Manual, 
published  by  J.  Disturnell  at  102  Broadway,  New  York. 

Smillie  entered  into  an  arrangement  with  the  American  Art  Union  and  in  1848-1849 
engraved  the  large  plate  of  “Youth”  from  the  second  of  a series,  “Voyage  of  Life,”  after 


202 


The  Essay-Proof  Journal 


1 homas  Cole.  I he  engraver  had  completed  three  smaller  engravings  of  the  same  series, 

Infancy,  Manhood  and  Old  Age,  all  of  which  were  widely  exhibited  and  greatly 
admired  in  the  art  world.  A year  or  two  later  the  Reverend  Gorham  D.  Abbott,  head  of 
the  Springier  Institute,  New  \ ork  City,  purchased  the  four  paintings  of  Cole’s  ‘“Voyage 
of  Life  and  called  upon  Smillie  to  engrave  all  four  of  them  on  a large  scale.  He  pur- 
chased the  plate,  ''t  outh,  from  the  American  Art  Union  and  made  a contract  in  1849 
with  Smillie  to  reengrave  the  old  plate  which  was  aged  and  badly  worn.  These  plates 
were  completed  by  the  engraver  with  great  enthusiasm  and  they  rank  among  his  best  work. 

Infancy  was  engraved  on  a plate  1 5 by  23^2  inches.  The  first  proof  was  taken  on  April 
5,  1854  ar*d  the  seventh  was  struck  in  October  of  that  year.  The  etching  was  done  by 
James  David  Smillie  then  twenty  one  years  of  age.  “Manhood”  was  begun  late  in  1854 
and  is  considered  the  best  of  the  four.  This  plate  was  also  etched  by  his  son  James  David 
and  it  occupied  him  for  seven  months  before  the  seventh  and  final  proof  was  pulled.  The 
final  plate  “Old  Age”  was  started  in  August  1855  and  the  eighth  impression  from  the  plate 
upon  completion  was  taken  in  March  1856. 

All  of  these  engravings  are  forceful  examples  of  Smillie’s  work  and  one  can  observe 
the  vigour  and  earnestness  with  which  he  conveyed  by  monotone  the  true  value  of  the 
original  paintings.  Other  engravings  executed  for  the  American  Art  Union  were  “Dream 
of  Arcadia’  after  Thomas  Cole,  finished  in  1850,  and  “Dover  Plains”  after  the  painting 
by  A.  B.  Durand  which  is  a worthy  example  of  the  best  work  done  by  Smillie  during  this 
time.  1 he  scene  is  a picturesque  setting  in  the  fertile  “Harlem  River”  Valley  showing 
a panorama  of  cultivated  farm  lands  with  the  lower  Berkshires  in  the  far  distance.  The 
subject  enabled  Smillie  to  display  his  expert  knowledge  of  aerial  perspective  and  the 
lightness  of  key  conveys  an  unusual  atmospheric  effect. 

'“Mount  Washington  from  Valley  of  Conway”  was  also  engraved  for  the  American 
Art  Union  in  1851  after  a painting  by  John  F.  Kansett.  It  was  executed  in  a very  light 
key  and  the  harmony  in  tone  corresponded  to  that  in  his  previous  engraving  “Dover  Plains.” 
The  fertile  and  rolling  Valley  of  Conway  stretches  itself  to  the  foothills  of  the  range 
far  into  the  distance,  and  a panoramic  view  looking  northwest  displays  the  full  Presi- 
dential range  with  Mount  Washington  as  the  centre  of  interest.  His  son,  James  David, 
states  that  "the  engraver  found  more  in  these  ivorks  to  aivaken  his  enthusiasm.  The 
Mount  li  Washington,  however,  stirred  him  most  and  this  plate  may  he  classed  with  his 
best  work." 

He  then  produced  the  plate  “American  Harvesting”  measuring  7 by  iojj  inches  after 
Joseph  F.  Cropsey:  a picturesque  scene  of  American  Farm  Life  painted  from  a point  south 
of  Peekskill,  N.  Y.  looking  north  toward  the  Highlands.  This  plate  was  finished  late  in 
1851.  In  this  year  when  he  was  forty-four  years  old,  James  Smillie  was  elected  to 
membership  in  the  National  Academy  of  Design  at  New  York  in  recognition  of  his  great 
work  in  the  field  of  line  engraving.  He  then  presented  the  Academy  with  this  picture. 

Smillie  then  engraved  one  plate  for  a government  report  after  a drawing  by  Captain  S. 
Eastman,  U.  S.  Army,  entitled  “Dakota  Encampment”;  and  while  at  “Hillside,”  Pough- 
keepsie, in  1854  he  started  the  engraving  “Washington’s  Headquarters,  Yonkers,  N.  Y.” 
for  Irving’s  “ Life  of  IV ashington."  He  travelled  to  Yonkers  to  make  the  sketch  of  the 
building  and  its  surroundings  and  having  chosen  the  most  artistic  view,  finished  an  engrav- 
ing which  is  of  charm  and  interest  in  every  detail. 

He  followed  this  work  with  another  engraving  “Collegiate  Institute  for  ^ oung 
Ladies,”  which  was  the  Springier  Institute,  Union  Square,  New  York,  where  the  Rev- 
erend Gorham  D.  Abbott  was  the  Principal.  The  original  drawing  was  sketched  by  his 
son,  James  David,  in  1855,  and  appears  to  be  the  first  of  this  son’s  drawings  which  his 
father  later  engraved.  YYung  James  David  was  then  twenty-two  years  old  and  since 
early  youth  had  exhibited  an  aptitude  for  drawing.  With  instruction  from  his  eminent 
father  and  study  at  the  National  Academy  of  Design  he  made  rapid  strides  in  the  art  of 
designing  and  engraving  of  bank  note  vignettes,  later  making  illustrations  of  K O.  C. 
Darley’s  pictures  for  Cooper’s  novels.  James  David  Smillie  was  elected  an  Associate  of 
the  National  Academy  of  Design  in  186s  and  an  Academician  in  1876,  and  he  was  a 
founder  of  the  American  Water  Color  Society  in  1866. 
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In  1857  Smillie  made  a contract  with  the  Cincinnati  Methodist  Book  Concern,  pub- 
lish ers  of  “ The  Ladies  Repository /’  to  engrave  a series  of  small  plates  after  paintings  by 
Durand,  Casilear,  Kensett,  William  and  James  Hart,  Shattuck  and  A.  F.  Tait.  For  this 
series  Smillie  was  given  the  opportunity  to  select  the  most  interesting  landscapes  from 
among  the  artists’  original  subjects,  a privilege  he  had  never  before  enjoyed.  He  was 
thrilled  with  the  prospect  of  translating  the  best  work  of  these  men  from  color  to  monotone, 
and  was  keenly  sensitive  to  the  use  of  high  lights  and  shadows  through  which  the  striking 
contrasts  were  obtained.  He  used  every  means  at  his  command  to  convey  the  true  feeling 
of  the  artist;  for  example,  he  reproduced  the  play  of  light  on  sunlit  water — showing  warmth 
and  harmony  of  tone  in  some,  and  luminosity  in  others.  Smillie  might  have  sensed  the 
fact  that  this  work  was  to  be  the  culmination  of  a career  of  twenty-seven  years  as  a 
pictorial  engraver,  so  magnificently  were  these  subjects  executed.  One  cannot  view  them 
without  being  fully  conscious  of  his  greatness. 

The  first  plate  of  this  series  was  entitled  “Nutting”  after  the  painting  executed  by 
William  Hart  and  measured  only  5 by  6%  inches.  It  is  a delightful  rural  scene,  picturing 
a small  group  of  young  women  and  children  in  the  dress  of  that  period  gathering  nuts 
along  the  bank  of  a creek.  Near  them  a dog  is  playing  and  a lad  is  wading  in  the  water. 
The  creek  winds  its  way  into  a wooded  section  far  in  the  background  and  becomes  lost 
in  the  dim  grey  haze  of  the  woods  which  rises  from  the  water’s  edge.  The  subject  re- 
quired a maximum  amount  of  cutting  to  reproduce  the  deep  tones  of  the  foliage  in  the 
immediate  foreground  and  the  warm  shadows  cast  by  it  upon  the  placid  water.  Smillie 
thus  had  an  opportunity  to  experiment  with  high  lights  and  shadows  and  he  accomplished 
the  effect  admirably.  Even  the  first  proof  of  the  plate  indicates  that  his  objective  was  to 
preserve  the  proper  gradations  of  high  lights  and  shadows  in  order  to  build  up  around 
them  the  action  and  sparkle  of  the  sunlit  waters.  The  final  proof  shows  that  meticulous 
care  had  been  taken  to  obtain  the  proper  degree  of  light  and  shade  throughout.  The 
picture  is  full  of  rich  tone  quality  and  is  radiant  with  vitality. 

After  completing  “Nutting,”  Smillie  cut  a plate  entitled  “West  Point  with  its  Forti- 
fications in  1780”  from  a topographical  drawing  by  Pierre  Charles  L’Enfant.  L’Enfant 
was  a French-American  architect  Avho  came  to  this  country  with  Lafayette  in  1777.  He 
joined  the  Continental  forces  as  an  engineer  and  in  1778  served  under  Washington  with 
the  rank  of  Captain.  The  plan  of  the  City  of  Washington  was  designed  by  him  in  1791. 

While  L’Enfant  was  stationed  at  West  Point  he  drew  this  historic  picture,  and 
seventy-eight  years  later  Smillie  made  a drawing  from  the  original  which  was  afterward 
engraved  on  steel.  The  engraving  carries  the  scene,  as  sketched  by  L’Enfant,  of  West 
Point  showing  the  surrounding  territory  as  it  appeared  during  the  Revolution.  It  was 
taken  from  an  altitude  midway  up  on  the  easterly  side  of  the  Highlands,  and  affords  a 
striking  view  of  the  fortifications  in  and  around  West  Point.  The  picture  shows  a fort 
of  good  proportions  situated  on  the  extreme  northerly  point  above  the  present  parade 
ground,  and  a few  small  structures  to  the  south.  On  the  western  hillside  leading  up  to 
Fort  Putnam,  as  well  as  on  the  hills  east  of  Storm  King  Mountain,  an  array  of  tents 
stretching  in  several  lines  for  a mile  or  more  may  clearly  be  seen.  This  engraving 
measures  7^2  by  3 inches  and  is  executed  almost  entirely  in  the  lighter  values.  Its  main 
interest,  however,  viewed  critically,  lies  in  the  enormous  amount  of  detail  which  appears 
in  the  limited  space.  It  has  all  the  appearance  of  Smillie’s  early  work,  only  executed  in  a 
lighter  key. 

In  the  execution  of  his  later  pictorial  engravings  he  exhibited  great  boldness  and 
fearlessness,  but  he  also  had  the  faculty  of  reproducing  scenes  of  the  most  delicate  char- 
acter. A particularly  striking  example  of  contrasts  is  an  engraving  executed  in  1859  for 
the  same  “Ladies  Repository ” series,  entitled  “Fog  on  Loon  Lake,”  Adirondacks,  N.  Y. 
after  a painting  by  James  M.  Hart.  The  painter  was  familiar  with  this  rugged  country; 
and  the  rise  of  the  morning  fog  from  the  Lakes,  the  water  reflections  and  the  indistinct 
form  of  a forest  background  all  combined  to  render  a convincing  and  accurate  scene.  Such, 
a subject  required  unusual  treatment,  and  it  is  the  lightness  in  key  which  gives  the  engrav- 
ing the  true  effect  of  a misty,  foggy  morning.  Loon  Lake  was  then  a wilderness.  The 
only  visible  signs  of  life  in  the  picture  are  two  fawn  standing  among  the  lily  pads  near  the 
lake’s  edge,  and  farther  on  wild  ducks  are  rising  from  the  lake’s  surface  toward  a cloud  of 
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mist;  a number  of  pine  and  fir  trees,  fallen  in  their  decay,  reach  into  the  water;  fir  trees 
line  the  rocky  and  unkempt  shore  line:  the  entire  impression  is  one  of  a wilderness  country 
little  traveled  except  by  the  hunter.  Smillie  considered  it  important  to  retain  the  true 
atmospheric  effects  created  by  the  artist,  and  his  perfect  draftsmanship  produced  a scene  of 
unusual  beauty. 

Another  fine  landscape  was  developed  the  same  year,  1859,  for  the  same  magazine. 
It  was  from  the  original  painting  by  J.  F.  Kennsett,  entitled  “Ravine,  Kattskill  Mountains.” 
Many  of  the  Hudson  River  School  painters  went  to  this  spot  in  one  of  the  deep  ravines  and 
were  inspired  by  the  action  of  the  rushing  waters,  its  cataracts,  the  small  ledges,  crags  and 
moss  covered  rocks,  and  the  background  of  dense  foliage.  The  old  stage  coach  road 
crossed  the  stream  at  this  point  winding  its  way  through  the  gorge  up  the  mountain,  and 
the  wooden  bridge  built  on  long  uprights  from  the  ravine  below  added  a touch  of  local 
color.  Kennsett’s  canvases  were  usually  small  and  his  scenes  bold  and  decisive,  so  Smillie 
showed  no  timidity  in  reproducing  the  picture  on  steel,  carrying  out  the  artist’s  conception 
of  the  scene  by  cutting  his  lines  to  great  depth. 

Other  engravings  executed  for  the  “ Ladies  Repository ” between  1857-1860  included: 
“Church  at  Freehold,  New  Jersey”  after  a drawing  by  himself,  “Modern  Jerusalem”; 
“Going  to  School”  after  William  Hart;  “A  Shady  Nook”  after  J.  W.  Casilear;  “Sunny 
Hours”  after  A.  D.  Shattuck;  “Maternal  Affection”  after  A.  P.  Tait;  “A  Remininscence 
of  the  Catskills”  after  John  K.  Kassett;  “Fight  at  Concord”  after  Alonzo  Chappel;  “View 
of  Park”  in  front  of  City  Hall,  New  York,  showing  dwellings  on  Broadway;  “Esopus 
Creek  near  the  Hudson”  after  J.  W.  Casilear;  “Mad  River”  near  Springfield,  Ohio,  and 
“Mount  Washington  Collegiate  Institute”  Washington  Square,  New  York  City.  Still 
another  was  carried  out  for  the  same  publication  in  i860;  the  “Battle  of  Long  Island” 
after  Alonzo  Chappel  illustrative  of  the  Retreat  of  the  Revolutionary  forces  under  Gen. 
Sterling  across  Gowanus  Creek.  This  work  is  particularly  remarkable  because  the  en- 
graver translated  into  line  a scene  comprising  hundreds  of  figures  shown  on  the  original 
painting.  The  rising  smoke  of  battle  and  the  detail  of  each  soldier  are  carried  out  with 
equal  certainty. 

In  1857  he  received  two  commissions:  one  to  engrave  a title  page  for  “Life  and  Times 
of  Washington ” published  by  Martin  Johnson  & Co.,  New  York:  and  the  other,  one  of  his 
first  engravings  of  animals,  after  F.  O.  C.  Darley,  for  the  book,  “The  Horse  of  America,” 
by  Frank  Forrester,  a well-known  writer  of  that  period. 

The  every  day  routine  of  this  pictorial  engraver  involved  the  most  meticulous  and 
intensive  labor.  He  worked  only  with  such  tools  as  a graver,  a piece  of  steel  and  a 
magnifying  glass;  scratching  and  cutting  the  incised  lines  to  the  proper  depth.  No  quicker 
method  could  be  employed  then,  nor  are  there  today  any  short  cuts  in  this  work,  which  is 
used  exclusively  on  bank  note  dies.  Smillie  was  so  thorough,  his  eye  so  carefully  trained, 
and  the  steadiness  of  his  cutting  so  exceptional,  that  he  gained  an  enviable  reputation  for 
rapid  workmanship. 


Snmillie’s  Banknote  Vignettes 

Thirty  years  had  passed  since  James  Smillie  first  came  to  New  York.  He  had 
arrived  as  a mere  youth  intent  upon  mastering  a profession,  and  he  climbed  from  obscurity 
to  become  one  of  America’s  leading  picture  engravers.  The  work  he  completed  for  the 
" Ladies  Repository”  was,  as  a group,  the  most  spectacular  of  his  career;  but  the  prices 
paid  for  the  plates  were  by  no  means  adequate  compensation  for  the  long,  tedious  hours 
he  spent  engraving  them.  He  found  the  financial  struggle  a difficult  one  and  decided  for 
the  sake  of  his  family  to  alter  his  course  and  turn  to  lucrative  work  of  a more  commercial 
nature.  His  brother,  William  Gumming,  and  his  sons,  James  David  and  \\  illiam  Main, 
were  by  now  well  established  in  the  banknote  business;  and  the  steady  demand  for  talented 
engravers  was  responsible  for  bringing  Smillie  again  into  the  field  of  bank  note  engraving 
where  he  hoped  to  receive  larger  remuneration. 

The  National  Bank  Note  Company  had  been  organized  in  November  1859  with  its 
office  and  plant  at  1 Wall  Street,  New  York  City  and  had  as  its  first  officers:  J.  H. 
VanAntwerp,  President,  T.  H.  Porter,  Vice  President,  James  McDonough,  Secretary,  and 


The  Essay-Proof  Journal 


205 


Rv  courtesy  of  Philip  H.  Chase. 

“The  Crossing”  Engraved  1861  by  James  Smillie  for  N.  B.  N.  C. 

Used  as  vignette  on  C.  S.  A.  $500.00  note  dated  May  4,  1861,  in  manuscript,  at 
Montgomery,  Ala.  then  the  capitol  of  C.  S.  A.  These  C.  S.  A.  notes 
were  authorized  by  Act  of  March  9,  18  61. 

A.  D.  Shepherd,  Treasurer.  This  company  became  a competitor  of  the  American  Bank 
Note  Company  established  in  1858  by  the  consolidation  of  seven  leading  bank  note  firms,  and 
the  rivalry  for  artistic  perfection  between  the  two  companies  led  them  both  to  secure  the 
services  of  the  leading  American  engravers.  In  1861  a business  proposition  was  made  to 
James  Smillie  by  the  National  Bank  Note  Company,  and  from  that  time  he  was  associated 
with  such  outstanding  engravers  as  Alfred  Jones  and  Louis  Delnoce. 

One  of  the  first  vignettes  he  engraved  in  his  new  employment  was  used  as  a bond 
heading,  the  original  drawing  having  been  designed  by  his  son,  James  David.  It  was  an 
attractive  bird’s  eye  view  of  a western  scene,  showing  the  Transcontinental  Railroad  and 
the  plains  surrounding  a growing  western  city.  Making  up  the  balance  of  the  design  was 
a train  speeding  westward  toward  the  Rocky  Mountains  with  their  majestic  snow  capped 
peaks. 

Not  many  months  after  he  joined  the  National,  the  Civil  War  broke  out,  and  soon 
there  was  such  a demand  for  paper  money  that  the  National  Bank  Note  Company  found  it 
impossible  to  fill  its  contracts  on  time.  As  a result,  Smillie  states,  “Within  a short  time 
the  stockholders  were  all  wealthy.” 

At  the  outbreak  of  the  Civil  War,  every  state  and  private  banking  association 
throughout  the  LInited  States  was  issuing  its  own  currency.  The  War  brought  on  the 
collapse  of  certain  financial  institutions,  and  during  the  same  period  considerable  counter- 
feiting of  bank  notes  was  undertaken.  The  spurious  notes  were  easily  detected  by  the 
banks  but  the  unsuspecting  public  exchanged  them  without  knowledge  of  their  lack  of 
value.  It  was  necessary  for  Congress  to  pass  regulatory  laws  for  the  issuance  of  cur- 
rency by  the  individual  hanks  and  outlawing  all  agencies  not  operating  under  government 
charter.  The  Government  issued  its  demand  notes  at  the  beginning  of  the  War  and 
inasmuch  as  the  backs  were  for  the  first  time  printed  in  green,  they  came  to  be  known  as 
“greenbacks.”  It  was  in  the  later  issues  of  National  Bank  Notes  that  Smillie  played  an 
interesting  part  in  the  employ  of  the  National  Bank  Note  Company.  Lender  the  National 
Banking  Act  all  banks  having  charters  from  the  National  Government  were  required  to 
deposit  government  bonds  with  the  Treasurer  of  the  United  States  to  an  amount  limited 
to  ninety  per  cent  of  the  par  value  of  the  bonds,  whereupon  the  government  would  permit 
the  issuance  of  notes  on  such  chartered  banks. 

All  the  talented  engravers  were  employed  by  the  bank  note  companies  and  the  govern- 
ment necessarily  came  to  them  for  the  designing,  engraving  and  printing  of  its  currency. 
The  Bureau  of  Engraving  and  Printing  in  Washington  was  not  then  in  existence  so  that 
the  American,  National  and  the  Continental  Bank  Note  Companies  received  the  contracts 
from  the  Government  for  its  currency  requirements.  Thus  during  Smillie’s  first  two 
years  with  the  National,  he  did  extensive  work  engraving  the  parts  of  the  currency,  known 


20  6 


The  Essay-Proof  Journal 


as  hank  note  vignettes,  while  only  a few  hundred  teet  farther  down  Wall  Street,  his 
second  son,  William  Main,  head  of  the  designing,  engraving  and  production  end  of  the 
American  Bank  Note  Company,  was  also  supervising  the  issuance  of  other  pieces  of 
currency  for  the  government. 

The  National  made  the  designs  of  the  $2.00,  $500.00  and  $1,000.00  notes;  The 
American  Bank  Note  Company  the  $1.00,  $10.00,  $20.00,  $50.00  and  $100.00  notes;  and 
the  Continental  Bank  Note  Company  the  $5.00  National  Bank  Notes,  First  Charter 
Period.  Smillie  engraved  three  vignettes  for  the  faces  of  the  notes  issued  by  the  National 
and  the  vignette  on  the  $2.00  note  of  this  series  bore  the  inscription  “Stars  and  Stripes." 
It  shows  a female  figure  in  Grecian  dress  seated  on  a wall  of  a harbor  holding  the 
country’s  flag  with  outstretched  arms.  Thirteen  stars  were  placed  in  the  sky-background 
carrying  out  the  idea  of  the  national  unity;  a fitting  treatment  in  view  of  the  Civil  War 
then  being  waged  between  the  States.  The  balance  of  the  design  carried  a large  numeral 
two,  thus  e\i  . The  back,  printed  in  green  consisted  of  a large  engraving  of  Sir  Walter 
Raleigh  exhibiting  Indian  corn  and  tobacco  from  America,  and  was  surrounded  by  much 
ornamental  lathe  work. 

On  the  left  side  of  the  face  of  the  $500.00  note  was  the  picture  “Civilization,"  and  on 
the  right  side  the  arrival  of  the  S.  S.  “Sirius,"  New  York,  1838.  “Civilization,”  cut  by 
Smillie,  was  a vignette  of  allegorical  design  showing  the  figure  of  America  draped  with  the 
flag  and  seated  on  a naval  gun  carriage,  with  sword,  anchor,  gun-powder  and  cannon  balls 
arranged  in  a design  emblematic  of  war.  A camp  of  Union  soldiers  and  a Man  of  War 
of  that  period  embellish  the  balance  of  the  design  and  form  a background  on  each  side  of 
the  central  design.  The  back  of  the  note  carried  a large  oblong  engraving,  a copy  of  John 
Trumbull’s  historical  picture  of  the  “Surrender  of  Burgoyne  at  Saratoga." 

The  design  of  the  face  of  the  $1,000.00  note  included  two  pictures:  “General  Win- 
field Scott  entering  the  City  of  Mexico”  (left)  and  the  “Capitol  at  Washington"  (right). 
Smillie  engraved  the  greater  portion  of  the  picture  of  “General  Scott,”  who  appears  on 
his  white  charger  entering  the  city  at  the  head  of  his  victorious  army.  The  city’s  populace 
watch  his  entrance,  and  the  spires  of  the  city's  buildings  are  projected  in  the  background. 
The  picture,  “Washington  Resigning  his  Commission,"  was  engraved  for  the  back  of  this 
$1,000.00  note.  Supporting  the  designs  of  the  large  engravings  were  upright  ovals  on  each 
end,  the  right  containing  the  American  Eagle,  and  the  left  bearing  the  Arms  of  the  State 
in  which  the  bank  was  located.  Smillie  engraved  many  of  these  designs  of  the  State  Arms 
printed  on  the  currency  issued  by  National  Banks  of  the  First  Charter  Period. 

All  the  engravings  used  on  the  backs  of  this  series  were  copies  of  the  historical 
paintings  in  the  rotunda  of  the  Capitol  at  Washington,  and  were  beautiful  specimens  of 
the  engravers’  art.  The  various  Bank  Note  Companies  spent  much  labor,  time  and  money 
in  the  production  of  those  extraordinarily  fine  pieces  of  engraving,  and  the  highest  credit 
should  be  bestowed  upon  them. 

Has  Largest  Landscape  Plate 


During  his  association  with  the  National  Bank  Note  Company,  Smillie  had  devoted 
over  three  years  to  the  numerous  details  involved  in  engraving  bank  note  vignettes  for 
United  States  currency.  In  1864  he  was  given  the  opportunity  to  carry  out  his  long 
cherished  ambition  to  execute  a pictorial  engraving  of  size  and  excellence  that  would  far 
surpass  anything  he  had  so  far  attempted.  With  the  consent  of  his  employers  he  made  a 
contract  with  Albert  Bierstadt,  a prominent  painter  of  western  landscapes,  to  engrave  for 
him  a large  plate  after  his  painting  “The  Rocky  Mountains,”  the  engraved  surface  to  be 
17  by  28  inches.  One  of  the  conditions  of  the  contract  specified  that  the  plate  was  to  be 
finished  within  a given  time  under  penalty  of  one  thousand  dollars  in  case  of  failure;  and 
another  condition  imposed  was  that  after  1000  copies  were  struck  from  the  plate,  it  was 
to  be  destroyed  by  the  owner. 

The  engraver  worked  fervently,  hoping  to  be  able  to  fulfill  the  conditions  of  the 
contract  but  it  was  a tremendous  undertaking  in  view  of  the  size  of  the  plate,  the  minute 
details  to  be  reproduced  and  the  limitation  of  time.  He  soon  realized  that  in  spite  of  his 
best  efforts  it  would  be  physically  impossible  to  accomplish  the  tremendous  task.  He 
began  his  work  without  having  access  to  the  original  painting  and  was  obliged  to  work 
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from  an  India  ink  drawing,  or  reduced  copy,  made  by  his  son,  James  David,  for  the 
agreement  with  Mr.  Bierstadt  stated  that  only  when  he  had  reached  an  advanced  stage  of 
progress  was  he  to  have  the  painting  before  him  to  direct  him  in  the  final  work  upon  the 
plate.  However,  Bierstadt  advised  him  that  the  insurance  on  the  painting  was  about  to 
expire  and  he  would  be  glad  if  Smillie  would  take  the  painting  and  have  the  insurance 
renewed,  which  the  engraver  agreed  to  do.  He  had  had  the  painting  in  his  possession  only 
three  weeks  and  was  congratulating  himself  that  now  at  the  final,  most  critical  stage  he 
could  have  the  original  before  him  as  a guide,  when  Bierstadt  sent  for  it.  “I  was  aghast. 

I protested  that  if  he  expected  anything  like  justice  done  to  his  painting  in  my  engraving 
of  it,  I must  retain  the  original  for  some  time  longer.  He  said  he  could  not  help  matters. 
He  had  sold  the  picture  to  a purchaser  in  England  and  had  promised  to  send  it  at  a 
specified  time.  I continued  my  remonstance  but  to  no  avail.” 

Smillie  was  obliged  to  finish  the  engraving  with  the  aid  only  of  the  India  ink  drawing, 
which,  though  very  good,  could  not  give  him  the  guidance  he  needed.  “Disappointment 
and  the  fear  of  overrunning  my  time  limit,”  he  wrote,  “operated  on  me  to  such  a degree 
that  I broke  down  completely  and  was  laid  up,  unable  to  work,  for  about  four  months.” 

He  received  an  extension  of  time  from  Bierstadt  and  struggled  along  two  or  three 
hours  a day  according  to  his  strength. 

“I  had  been  so  very  enthusiastic  from  its  beginning,  feeling  satisfied  that  it  was  to  be 
the  most  important  and  successful  work  that  I had  ever  done,  if  I could  but  carry  it 
through  to  a satisfactory  issue  of  my  hopes.”  But  after  two  full  years  of  labor  and 
anxiety,  the  result  was  far  from  his  original  idea. 

The  picture  is  all  that  the  title,  “Rocky  Mountains,”  implies  and  is  a particularly 
captivating  scene,  representing  the  majestic  country  in  the  heart  of  the  Rocky  Mountains. 

To  portray  such  a vast  expanse  of  territory  on  canvas  was  a daring  undertaking  for 

Bierstadt  and  it  required  even  greater  daring  for  Smillie  to  reproduce  it  on  steel.  The 

impressive  scene  carries  intricate  detail.  There  is  an  Indian  encampment  along  the 

sylvan  shores  of  the  lake,  typifying  the  days  when  the  tribes  of  that  region  roamed  un- 
molested in  a virgin  forest  land  ; there  is  a mountain  towering  above  the  lake  and  a timber 
land  of  pine  and  fir  rising  in  the  distance.  Beyond,  are  the  perpendicular  precipices  of 
higher  snow-capped  mountains,  and  deep  valleys  roaring  with  cataracts  caused  by  melting 
snow  and  ice  from  a glacier  in  the  distance.  This  engraving  glows  with  majestic  grandeur 
and  is  considered  by  many  experts  to  be  one  of  the  finest  American  landscapes  to  be 
produced  on  steel  in  this  country  during  the  nineteenth  century.  It  enjoyed  increasing- 
popularity  and  Bierstadt  sold  thousands  of  impressions  from  the  plate,  yet  there  are  few 
fine  examples  of  this  engraving  in  existence  today.  The  agreement  had  stated  that  only 
1000  impressions  were  to  be  struck  and  the  unethical  procedure  of  this  breach  of  contract 
caused  Smillie  great  anguish.  In  the  art  of  etching,  even  today,  a plate  is  destroyed  after 
a definite  number  of  copies  have  been  printed,  a procedure  which  protects  both  the  artist 
and  the  purchaser. 

His  son,  James  David,  wrote  the  following  tribute  to  this  work  of  his  father: 
“To  one  having  knowledge  of  the  technical  difficulties  involved,  that  engraving  cannot  fail 
to  be  an  interesting  study,  the  translation  from  color  into  monotone  was  necessarily  very 
difficult.  The  painter,  having  the  advantage  of  his  palette,  rendering  striking  effects  by 
the  contrast  of  warm  sunshine  and  cool  shadow.  But  these  values,  when  translated  into 
monotone  were  little  different  one  from  the  other.  The  sparkling  waterfall  and  the 
sunlit  hillside  were  widely  diff erentiated  in  color  from  the  cool  cloud-shadowed  rocks. 
This  contrast  it  was  impossible  to  give  fully  in  black  and  white.  The  painter  had  at  his 
command  a gamut  of  color  with  which  to  produce  his  pictorial  harmonies . The  engraver , 
the  translator  into  monotone , had  at  his  command  but  one  string  upon  which  to  convey 
these  harmonic  effects.  It  show’s  a remarkable  command  of  all  technical  resources.  / he 
control  of  the  use  of  acids  in  ‘biting’  (corrosion  of  the  line)  is  surprising.  1 he  aerial 
perspection  with  all  of  the  successive  gradations  and  subtle  nuances  is  given  with  sympathe- 
tic skill.  The  textures  of  the  original  are  well  given,  remembering  always  that  the  school 
of  the  early  English  engraver  controlled  the  work.  1 venture  this  critical  estimate  from 
the  point  of  view  of  a professional  engraver,  modified  by  some  more  general  Experience  in 

(l,t‘  (To  be  continued.) 
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Ernest  A.  Kehr  Photo. 

Among  those  attending  our  First  Annual  Banquet. 

Seated  left  to  right,  H.  A.  Robinette,  Clarence  W.  Brazer,  Chester  A.  Snieltzer,  Dr.  Clarence  W.  Hennan, 
Stephen  G.  Rich. 

Standing  left  to  right,  Walter  S.  Fishel,  Horace  F.  Hartwell,  Michael  Miller,  Julius  Windner,  Sol.  Glass, 
Donald  F.  Lybarger,  Frank  E.  Payne,  Clarence  J.  Gruhl,  Paul  A.  Fernald. 

Our  Milwaukee  E«  P«  S. 


Convention 


The  first  Annual  Convention  of  the  Essay-Proof  Society  was  called  to  order  by  Presi- 
dent Chester  A.  Smeltzer  at  n:  15  A.  M.,  Tuesday,  August  15,  1944  in  Parlor  A of  the 
Schroeder  Hotel,  Milwaukee,  Wis.  A printed  booklet  of  Committee  Reports  was  available 
prior  to  the  meeting  so  as  to  prepare  for  discussion  and  to  save  time  of  full  readings;  it  will 
be  inclosed  to  all  members  with  this  Journal  No.  4. 

The  Secretary’s  Minutes  of  the  two  sessions  of  the  Convention  and  two  Board  Meet- 
ings will  be  found  elsewhere  in  this  Journal.  But  we  do  want  to  mention  that  our  Presi- 
dent, who  acted  as  Chairman  of  the  Committee  on  Arrangements,  provided  a Registration 
Book  for  members  and  visitors,  and  very  neat  badges  with  a red  Albany  Postmaster’s 
Essay  thereon,  which  was  also  reproduced  on  the  tickets  to  the  Banquet.  Horace  F. 
Hartwell  who  served  as  Chairman  of  the  Credentials  Committee  was  kindly  assisted  by 
Mrs.  Chester  A.  Smeltzer  and  Mrs.  Clarence  W.  Brazer  who  sold  the  banquet  tickets. 

The  delightful  evening  banquet  was  attended  by  over  twenty  members  and  their  ladies 
and  was  a very  memorable  occasion. 

Clarence  J.  Gruhl,  President  of  the  Milwaukee  Philatelic  Society  kindly  welcomed  us. 
Donald  F.  Lybarger,  President  of  the  American  Philatelic  Society  graciously  extended 
felicitations,  Sol.  Glass,  Vice  President  of  the  A.  P.  S.  seconded  his  President’s  remarks. 
Our  Secretary  Stephen  G.  Rich  spoke  briefly  and  your  Editor  Clarence  W.  Brazer  told  of 
the  ideals  and  possible  future  of  our  Society  and  expressed  his  thanks  for  the  generous 
support  by  many  members  during  the  formation  period. 

President  Chester  A.  Smeltzer  genially  served  as  Toastmaster  and  presented  a beauti- 
ful sterling  silver  Presidential  Cup  as  the  First  Annual  Award  for  the  Best  Contributed 
Article  in  the  Essay-Proof  Journals  produced  during  our  first  fiscal  year.  Our  Vice 
President  Dr.  Clarence  W.  Hennan,  Chairman  of  the  Committee  on  Awards  then  read  the 
committee  report  signed  also  by  Hiram  E.  Deats  and  Hugh  M.  Clark.  1 heir  decision  was 
that  Karl  Burroughs'  article  in  Journal  No.  1 entitled  "Four  Re-entered  Plates  of  the 
U.  S.  1861-66  Issue " was  the  best  Journal  Contribution  published  prior  to  July  1,  1944- 
The  Presidential  Cup  was  thereupon  awarded  to  Mr.  Burroughs  and  his  name  has  been 
engraved  upon  it.  We  hope  this  Annual  Presidential  Cup  will  encourage  our  members  to 
contribute  reports  of  their  studies,  so  that  we  may  all  have  the  benefit  of  their  knowledge. 
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When  Mrs.  Smeltzer  and  myself  stepped  aboard  the  Erie’s  crack  evening  Chicago 
Express  at  a suburban  station  near  our  Ramsey,  New  Jersey  home,  we  encountered  im- 
mediately real  service  rare  these  days  on  Rails.  Delightful  dining  car  service  and  anticipa- 
tion of  our  slightest  needs  got  us  off  to  an  auspicious  start.  Our  hosts,  the  Train  and 
Pullman  Conductors,  were  fascinated  at  our  assortment  of  philatelic  items  on  our  com- 
partment table  as  we  completed  details  for  the  first  annual  convention  at  Milwaukee. 

Our  meeting  with  fellow  philatelists  began  at  the  Hotel  LaSalle  where  the  Grand 
Exhibition  sponsored  by  the  Central  Federation  of  Stamp  Clubs  of  Chicago  was  in  progress. 
H ere  I met  for  the  first  time  our  Western  bulwarks:  amiable  Doc.  Hennan,  our  first 
vice  president;  Horace  Hartwell,  the  sage  of  Detroit,  now  persuaded  to  become  one  of  our 
Directors;  George  C.  Hahn,  a man  so  sure  that  the  Essay-Proof  Society  has  a future  that 
he’s  going  to  manage,  without  any  assistance  from  our  Society,  a Sales  Department  for 
essays  and  proofs.  Then  there  is  that  chap  who  dotes  on  alcoholic  beverage  tax  stamps, 
Paul  Fernald  from  Geneva,  111.  So  enthusiastic  is  Paul  that  he  traveled  all  night  to  reach 
Milwaukee  in  time  to  hear  the  sound  of  my  gavel  opening  our  First  Annual  Convention. 
And  Dave  Lidman,  special  feature  writer  for  the  Chicago  Sun  was  there  with  his  charming 
wife.  After  seeing  the  display  of  Essays  and  Proofs  she  declared  it  seemed  wicked  that 
philatelists  had  been  so  long  in  bringing  these  “first  editions”  to  the  public’s  attention.  And 
the  fellow  who  has  started  the  ball  arolling  with  the  Post  Office  Department  on  what  is 
“philatelic  material,”  Frank  Collins  from  Gary,  Ind.  Watch  this  latest  addition  to  our 
society.  He’s  going  places.  Our  special  thanks  to  the  Charless  Hahn  family  for  their 
skillful  directing  of  traffic  to  our  specialty.  And  then  there  was  Harry  Weiss  (Inside 
Straight)  of  Milwaukee,  who  while  not  a member,  should  be. 

In  placing  Mrs.  Clarence  W.  Brazer  and  Mrs.  Chester  Smeltzer  at  the  disposal  of 
the  Credentials  Committee,  we  little  realized  how  far  they  would  carry  publicity  for  our 
1945  convention.  Beside  registering  qualified  members,  they  noted,  with  enthusiasm,  a 
number  of  sister  “Stamp  Widows”  who  came  along:  Mrs.  C.  L.  Boynton,  Pontiac,  Mich.; 
Mrs.  Perry  W.  Fuller,  Baltimore,  Md.;  Airs.  Howard  A.  Robinette,  Chevy  Chase,  Aid.; 
Mrs.  Frank  D.  Collins,  Gary,  Ind.,  Mrs.  Lloyd  Leslie,  Stamford,  Conn.;  Mrs.  John  Pope, 
St.  Louis,  Mo.;  Mrs.  Charless  Hahn,  Winnetka,  111.;  Airs.  David  Lidman,  Chicago,  111.; 
Mrs.  C.  W.  Degler  and  Airs.  Clarence  Gruhl  of  Alilwaukee,  Wis.  In  fact,  it  is  reported 
that  many  of  these  ladies  have  vowed  that  they  will  see  to  it  they  are  not  left  home  next 
year  either.  Of  course,  there  is  a possibility  that  Mrs.  Brazer  and  Mrs.  Smeltzer  helped 
to  aid  and  abet  them. 

That  we  went  West  with  249  members  and  came  back  278  strong  is  no  surprise  to  us. 
After  passing  down  the  various  aisles  collectors  were  mightily  impressed  when  they  turned 
down  the  “Essay-Proof  Boulevard”  and  gazed  at  G.  E.  Hassler’s  United  States  Proofs  of 
all  issues  including  the  dues,  carriers,  special  delivery,  newspapers  and  1st.,  2nd.  and  3rd. 
revenue  issues.  The  display  of  United  States  Die  and  Plate  Proofs  arranged  by  Airs. 
Olive  M.  Westphal  commanded  much  attention.  Julian  Gros  of  Yonkers,  New  York,  Sol 
Glass  of  Baltimore,  Md.,  Tom  Morris  of  New  York  and  myself  gave  this  section  of  the 
exhibition  an  array  more  extensive  than  has  ever  been  seen  before  at  one  time.  Tom  Morris 
took  the  honors  at  Chicago  and  the  award  was  well  merited.  His  arrangement  of  the 
first  United  States  Postage  Issues  of  the  Bureau  of  Engraving  and  Printing  (1894)  doubly 
marked  the  50th.  anniversary  of  the  Bureau  and  the  Golden  Jubilee  of  the  Society  of 
Philatelic  Americans. 
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Our  next  stop  was  Milwaukee.  What  a host  was  the  Hotel  Schroeder!  They  pro- 
vided us  with  our  Convention  Room  and  receipted  the  bill  with  “Compliments  of  your 
Host,  Hotel  Schroeder.” 

1 he  full  details  of  our  first  annual  convention  will  be  fully  covered  in  the  proceedings, 
but  I would  like  to  mention  here  that  all  who  attended  came  away  feeling  that  our  strength 
is  great  in  spite  of  our  tiny  size.  At  our  banquet  Tuesday  evening,  Don  Lybarger,  Presi- 
dent of  the  American  Philatelic  Society,  and  our  guest  speaker,  said  so  many  nice  things 
about  our  aims  and  endeavors  that  to  put  them  in  print  would  seem  like  bragging.  Another 
high  mark  of  that  evening  was  the  Presidential  Award,  a sterling  silver  cup,  to  Karl 
Burroughs  of  Watertown,  Mass,  in  absentia,  for  the  best  contributed  article  in  the  first 
year’s  issue  of  the  Essay-Proof  Society  Journal. 

I hen  on  Wednesday  the  great  exhibition  of  the  American  Philatelic  Society  opened 
its  doors.  What  a show!  A happy  hunting  ground  for  every  type  of  philatelist  . . . from 
Clarence  Brazer’s  non-competitive  arrangement  of  United  States  essays  and  proofs  of 
1 86 1 — the  only  complete  arrangement  of  its  kind — to  Raymond  Noble’s  highly  specialized 
collection  of  United  States  and  Canadian  Christmas  Seals.  In  addition  to  those  shown  in 
Chicago,  we  saw  Sol  Altmann’s  group  of  United  States  essays  and  proofs  together  with 
some  rare  special  printings.  So  great  was  the  interest  to  display  that  many  intended 
exhibitors  found  entries  closed  when  they  applied.  Our  Milwaukee  host,  Clarence  J.  Gruhl, 
President  of  the  Milwaukee  Philatelic  Society,  was  such  a sport  he  refused  to  enter  his 
wonderful  collection  of  United  States  essays  and  proofs  in  competition  with  his  guests. 

In  a few  spare  moments  on  Friday  evening  when  I was  taking  part  in  a philatelic  degree 
created  by  the  Temple  Stamp  Club  of  Milwaukee,  Sol  Glass  entered  the  room,  tapped  me 
on  the  shoulder  . . . “Hear  the  news?”  He  asked.  “No,  what?”  I said.  “You  won  the 
Brazer  Trophy.”  I can’t  remember  what  I said  after  that,  but  I do  know  that  when  the 
Erie  Limited  pulled  out  Saturday  evening  from  the  Dearborn  Station,  Chicago,  I was  still 
slightly  dazed  by  it  all.  Naturally  I was  pleased  that  the  Judges  thought  my  collection 
merited  special  attention.  And  I am  hopeful  that  it  will  point  the  way  to  other  collectors 
like  myself,  who  have  never  exhibited  before,  to  discover  how  much  they  can  contribute 
to  the  study  and  enjoyment  of  those  enchanting  bits  of  miniature  engravings,  essays  and 
proofs.  We’ve  scarcely  begun  to  scratch  the  surface  of  this  fertile  field. 

Yes,  we  received  a tremendous  lift  over  the  rise  by  taking  part  in  these  two  great 
exhibitions.  I’m  extremely  grateful  to  those  members  who  took  part  and  made  this  publicity 
possible  for  us.  In  fact  many  philatelists  who  have  not  actively  collected  essays  and 
proofs  are  becoming  increasingly  aware  of  their  relationship  to  the  special  field  that  interests 
them.  And  every  dollar  that  comes  from  the  consciousness  of  this  fact  helps  that  much 
more  in  our  task  of  compiling  and  publishing  all  available  information  on  the  essays  and 
proofs  of  all  stamp  producing  countries. 

Chester  A.  Smeltzer. 


New  York  Chapter  No,  1 

The  annual  election  of  officers  at  the  meeting  on  July  12,  1944  resulted  in  the  re- 
election  of  Thomas  F.  Morris,  Chairman  and  Julian  F.  Gros,  Secretary-Treasurer.  The 
Secretary  read  his  annual  report  to  the  15  members  present. 

Stephen  G.  Rich  exhibited  his  collection  of  essays  of  Argentine,  Belgium,  Finland, 

Greece  and  Natal. 

Thomas  F.  Morris  displayed  essays  and  proofs  of  Chile  XX  Century. 

James  F.  MacDonough  showed  an  album  of  U.  S.  Proofs  including  the  1851  plate 
proofs,  1898  bi-color  large  die  essays  and  1901  large  die  proofs. 

Clarence  W.  Brazer  called  attention  to  the  forthcoming  exhibitions  at  Chicago  and 
Milwaukee  and  urged  the  members  to  enter  displays  of  36  pages  in  the  Essay-Proof 
Section  of  the  U.  S.  group  in  competition  for  the  Hennan  and  Brazer  1 rophies.  1 hose  who 
took  entry  blanks  were  S.  Altmann,  Julian  h.  Gros,  1 homas  h . Morns,  Chester  A. 
Smeltzer  and  Dr.  Brazer  who  entered  “Not  in  Competition. 
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The  regular  second  Tuesday  meeting  on  August  9th  was  called  to  order  at  eight  o’clock 
by  the  Secretary  Julian  F.  Gros  in  the  absence  of  the  Chairman  Thomas  F.  Morris. 

Despite  the  summer  heat,  seven  members  were  present  including  the  following:  Herbert 
Bloch,  Julian  Blanchard,  Solomon  Altman,  Falk  Finkelberg,  William  Staecker,  Ens.  Mc- 
Donough, and  Julian  Gfos.  Dues  were  collected  from  Falk  Finkelberg. 

The  chief  exhibitor  of  the  evening  was  Julian  Blanchard,  who  showed  us  a most 
interesting  volume  containing  die  proofs  of  Geometric  Designs  and  various  motifs  of  engine 
turned  designs.  There  was  no  indication  in  the  book  as  to  its  author,  or  the  company  or 
companies  which  furnished  the  engravings.  Mr.  Blanchard  also  had  some  die  proofs  of 
currency  and  many  interesting  notes  of  banks  which  have  been  out  of  existence  for  a long 
time.  Ensign  McDonough  showed  a volume  of  U.  S.  Stamps  which  was  interesting 

Quite  a bit  of  conversation  was  over  the  two  exhibitions  which  are  being  held  in 
Chicago  and  Milwaukee  and  which  should  lead  to  many  more  members  joining  the  Essay- 
Proof  Society. 

At  an  early  hour  a motion  was  entertained  which  was  duly  seconded,  and  the  meeting 
adjourned. 


The  September  13th  meeting  was  called  to  order  at  eight  o’clock  by  the  Chairman 
Tom  Morris. 

Due  to  the  events  of  the  evening  we  had  a large  turn  out  including  the  following 
members : 

Julian,  Blanchard,  Clarence  Brazer,  Karl  Burroughs,  Julian  Gros,  Ens.  Jas  McDon- 
ough, John  N.  Meyer,  C.  E.  Miller,  Thomas  Morris.  Kenneth  Mott,  Stephen  Rich,  Chester 
Smeltzer,  William  Staecker,  Hans  Zervas,  and  Jos.  Arbib. 

The  President  of  our  society  made  a lovely  presentation  speech  and  presented  a grand 
silver  loving  cup  to  Karl  Burroughs  for  the  best  article  on  essays-proofs  which  appeared  in 
the  first  two  issues  of  the  Essay-Proof  Journal.  It  is  President  Smeltzer’s  own  award  and 
incidentally  it  is  to  be  a yearly  trophy. 

Chester  Smeltzer  and  Clarence  Brazer  proceeded  to  give  the  members  a detailed 
description  of  the  events  leading  up  to  and  during  the  conventions  held  in  Chicago  and 
Milwaukee.  All  the  highlights  were  touched  upon  including  the  various  exhibitions  and  the 
fact  that  the  convention  was  instrumental  in  securing  28  new  members,  so  that  the  total  is 
nearing  the  300  mark. 

The  Piece  de  Resistance  of  the  evening  was  the  exhibit  of  Clarence  Brazer,  who  showed 
and  explained  in  detail  his  wonderful  collection  of  the  U.  S.  1861  essays  and  proofs,  many 
of  them  unique.  Being  a thorough  student  of  this  issue  the  gathering  was  able  to  gain  a 
great  deal  of  information. 

Some  of  the  highlights  of  his  exhibit  were:  Artists  incomplete  die  essays  and  the 
Premieres  Gravures  die  and  plate  essays  in  various  colors  as  submitted  for  approval.  Die 
and  plate  proofs  of  the  completed  designs  as  issued,  both  in  trial  colors  and  normal  colors. 
Some  large  blocks  of  plate  proofs  on  India  of  the  24c  before  and  after  reentry.  Die  essays 
more  complete  in  design  than  the  designs  of  the  regularly  issued  24c  and  30c  stamps.  Die 
essays  for  this  issue  submitted  by  Toppan,  Carpenter  & Co.  and  die  models  essayed  by  the 
American  Bank  Note  Co.  Enlarged  photographs  showing  difference  in  the  designs  of  the 
Premieres  Gravures  and  regular  issue.  This  collection  illustrates  Dr.  Brazer’s  History 
of  the  Preparation  of  the  U.  S.  1861  Issue  as  published  in  the  Collectors  Club  Philatelist 
for  July,  1941. 

At  an  advanced  hour  a motion  was  entertained  which  was  duly  seconded  And  the 
meeting  adjourned. 


Madcijra—1929 

An  artist’s  essay  of  the  Madeira  3E  20  green  (Scott’s  No.  63)  Funchal  Museum 
Fund  stamp  of  1929  was  presented  by  G.  E.  Hoyes  to  the  Royal  Philatelic  Society  in  May, 
1944.  London  Philatelist , July,  1944. 
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The  Chicago  S.  P.  A.  Exhibition 
August  10-13,  1944 

I he  Central  Federation  of  Stamp  Clubs,  CHIFEX  III,  held  a grand  exhibition  at  the 
LaSalle  Hotel  during  the  S.  P.  A.  Convention  and  made  a special  effort  to  obtain  outstand- 
ing exhibits  of  U.  S.  Essays  and  Proofs.  As  a result  there  were  six  very  fine  displays  and 
the  competition  was  very  strong.  This  exhibition  contained  nearly  500  frames  of  six  album 
pages  each  and  many  late  entries  (including  at  least  two  of  Essays  and  Proofs)  had  to  be 
declined.  1 he  local  exhibitors  very  kindly  withdrew  many  of  their  entries  so  that  invited 
exhibitors  might  be  accommodated.  The  whole  show  was  excellently  managed  and  all  the 
frames  were  mounted  and  ready  by  nine  o’clock  of  the  night  before  the  show  opened. 
Exhibits  were  limited  to  36  pages. 

Among  the  Non-Competitive  Exhibits  was  a beautiful  display  by  our  V.  P.  Dr.  Clar- 
ence Hennan  of  thirty-six  pages  from  his  collection  of  Latin-America  and  thirty-six  pages 
from  his  Eirst  Issue  of  Chile  collection.  Both  of  these  exhibits  contained  many  beautiful 
essays  and  proofs  which  we  hope  soon  to  be  able  to  cover  in  articles  for  the  Journal,  as 
well  as  to  include  in  our  Catalog.  Many  other  foreign  exhibits  also  included  essays  and 
proofs,  especially  the  Grand  Award  of  J.  A.  Park’s  Canada. 

We  were  informed  by  one  of  the  Judges  that  the  U.  S.  Essays  and  Proofs  were 
especially  difficult  to  judge  and  that  the  exhibits  of  Thomas  F.  Morris  and  Chester  A. 
Smeltzer  were  considered  about  of  equal  merit  under  the  usual  rules,  though  no  method 
of  points  was  announced  in  the  program  nor  on  entry  blanks.  A Super  Jury,  however, 
changed  some  of  the  selections  by  the  announced  Judges. 

Thomas  F.  Morris,  Treasurer  of  the  E.-P.  S.,  received  the  First  Award  and  also  the 
Dr.  Clarence  Hennan  Trophy  for  a grand  display  from  his  collection  of  the  1894  Issue. 
This  exhibit  was  very  timely  as  this  year  is  the  fiftieth  anniversary  of  this  first  issue  of 
postage  stamps  produced  by  the  Bureau  of  Engraving  & Printing.  Mr.  Morris’  father, 
Thomas  F.  Morris,  Sr.,  was- Chief  of  the  Designing  and  Engraving  Division  of  the  Bureau 
at  that  time  and  consequently  his  son  has  made  a special  effort  to  gather  the  many  unique 
die  essays  and  proofs  produced  under  his  father’s  direction.  The  first  two  pages  of  this 
exhibit  contained  an  engraving  of  the  building  in  which  these  essays  and  proofs  were  pro- 
duced and  a neatly  hand  lettered  history  of  the  preliminaries. 

The  date  of  Advertisement  for  Proposals  was  October  16,  1893.  Receipt  of  proposals 
was  on  November  15,  1893  when  (1)  Charles  F.  Steel  bid  $146,454.93,  (2)  the  American 
Bank  Note  Co.  bid  $162,401.61  and  (3)  the  Hamilton  Bank  Note  Co.  bid  $179,294.40. 
Protests  held  up  the  award  of  the  contract  and  on  November  16,  1893  a bid  was  accepted 
from  the  Bureau  of  Engraving  & Printing  in  sum  of  $139,487.74.  No  rent  or  overhead  had 
to  be  considered  by  the  Bureau  as  the  Bureau  occupied  a government  building  and  used 
government  machinery.  The  contract  was  awarded  to  the  Bureau  on  b ebruary  21,  1894. 
The  Bureau  secured  many  new  designers  and  engravers  and  the  government  spent  $40,000 
for  additional  machinery.  All  dies,  transfer  rolls  and  plates  of  the  1890  issue  produced  by 
the  American  Bank  Note  Co.  were  available  but  the  Bureau  re-engraved  all  the  designs  on 
new  dies  transferred  from  the  1890  dies,  and  made  four  new  designs  for  the  50  cents,  $1.00, 
$2.00  and  $5.00  values.  Later  new  dies  were  also  prepared  for  the  two  cents  Type  II  and 
Type  III,  and  a three  cents  Type  II  essay  which  was  not  used  for  stamps.  Several  other 
dies  were  also  engraved,  but  not  used  and  these  essays  are  most  interesting. 

Mr.  Morris’  exhibit  included  the  essay  247E-D  one  cent  green  A.  B.  N.  C.  die  C-223 
with  one  trial  triangle  only  in  the  upper  left  corner,  and  another  with  triangles  in  both 
corners,  also  two  of  247E-Ba  and  the  largest  block  known  of  the  1 cent  10  x 4-40  plate 
proofs  on  cardboard  from  Plate  2 with  imprint.  Of  the  2 cents  250E-B  one  page  con- 
tained eight  pairs  in  trial  colors  with  pencil  notations  of  the  color  mixtures.  A model 
essay  255E-A  for  a 5 cents  black  with  Stuart’s  head  of  Washington  was  also  mounted 
among  the  two  cents,  and  on  the  same  page  were  die  proofs  of  the  2 cents  1 ype  I in  green 
and  in  carmine.  Another  page  contained  the  largest  block  known  10  x 7-70  of  the  2 cents 
Type  1 Plate  10  proof  on  cardboard  and  still  another  page  contained  2 cents  die  essays  of 
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Types  III  and  Type  II  and  a die  proof  of  252E-B  Type  III  dated  “O.  K.  Jan.  8,  ’95.” 
Other  essays  of  the  unfinished  Type  III  die  252E-A  were  shown  in  four  stages  of  the  die. 

He  showed  also  the  India  paper  plate  proof  3 x 5=  15  from  the  experimental  “lay-down” 
for  a multiple  transfer  roll  which  was  used  on  two  plates  but  discarded  because  of  excessive 
creep  of  the  metal  which  caused  poor  alignment  top  and  bottom  of  the  fifth  row. 

Another  page  contained  two  trial  color  die  proofs  of  the  4 cents  signed  by  James 
Kennedy  re-engraver  of  the  frame  and  a 1890  5 cents  India  paper  proof  with  “Color  O.  K. 

July  31/94.  r.  F.  M.”  He  included  a block  of  10  x 6^=60  of  the  6 cents  cardboard  proof 
from  plate  28. 

/ 

The  50  cents  design  was  shown  in  an  unlisted  green  39111/1  essay  without  triangles  in 
the  corners,  and  also  the  unknown  head  on  essay  226E-E.  He  displayed  the  essay  model 
261 E-B  and  a trial  color  die  proof  of  the  $1.00  in  1 k/o  dark  red,  the  $2.00  essay  262E-Ca 
in  black  and  the  $5.00  trial  color  die  proofs  in  17  k/o  dark  orange-yellow,  5 k/o  dark 
o-o-red  and  71  0/5  black. 

Of  the  Postage  Dues  there  was  one  page  with  die  essay  J33E-A,  J31E-A  of  the  1 cent 
and  an  unfinished  (?)  5 cents.  He  also  had  the  fifty  cents  essay  J37E-A  and  a block  of 
10  x 5 = 50  of  the  2 cents  card  plate  proof  from  plate  34.  There  was  also  an  interesting 
essay  pencil  drawing  for  the  1894  2 cents  Playing  Cards  Revenue  RFiE-B  at  exact  size 
as  engraved  as  wTell  as  a preliminary  pencil  sketch  RFiE-A.  Of  the  1895  Newspaper  essays 
he  displayed  the  2 cents  PRi02E-Aa,  5 cents  PR104E,  10  cents  PRi05Eb,  50  cents  PR107E, 
$2.00  PRio8Eb,  $25.00  PR111E,  $50.00  PR112E  and  $100.00  PRii3Ea.  There  was  also 
a trial  color  die  proof  of  the  1 cent  in  5 i/o  deep  o-o-red. 

Sol  Glass,  E.-P.  S.,  received  Second  Award  for  his  36  pages  of  die  proofs  and  essays 
of  the  1901  to  1929  Commemorative  Issues.  This  exhibit  contained  large  and  small  die 
proofs  from  the  Pan  American  to  the  Rogers  Clark  issues  and  included  the  1914  Peace 
essays  2 cents  537aE  and  5 cents  537bE,  and  1919  3C  Victory  large  die  proof.  He  also  had 
the  unique  1909  2c  Lincoln.  Mr.  Glass  had  his  collection  notated  with  names  of  designers 
and  engravers  and  those  from  1922  to  1926  wTere  approved  by  P.  M.  G.  Harry  S.  New.  It 
did  not  include  any  regular  postage  issues,  being  confined  to  Commemoratives  within  the  29 
years  of  scope.  Its  catalog  value  was  perhaps  the  highest  aggregate  of  any  exhibition  in  the 
show\  We  were  happy  to  note  the  absence  of  photos  of  essays  which  may  be  seen  in  the 
Essay  Catalog.  Original  drawings  and  engraved  essays  of  these  issues  are  mostly  unique 
but  are  occasionally  available. 

Chester  A.  Smeltzer,  President  of  the  E.-P.  S.,  received  the  Third  Award  for  his 
beautifully  mounted  New  York  Postmaster  die  proofs  in  trial  colors,  1861  Premieres 
Gravures  (some  unique)  and  regular  issues  complete  set  in  blocks  of  four  on  a page  and 
also  the  1861-66  Atlanta  trial  colors  in  blocks  of  four. 

There  was  a grand  exhibition  of  philatelic  knowledge  in  the  1870,  ’73,  ’75,  ’82  “Bank 
Note  Issues.”  This  latter  issue  was  beautifully  arranged,  on  pages  not  over  crowded,  with 
large  die  proofs  and  India  plate  proof  blocks  of  four  of  each  value  on  a page.  The  1870 
designs  and  1873  designs  with  secret  marks  wrere  arranged  for  ready  comparison,  and  most 
of  the  die  proofs  of  both  issues  bearing  the  imprints  of  the  National  Bank  Note  Co.,  show- 
ing that  the  so-called  “secret  marks”  were  actually  the  “cancellation”  marks  of  the  N.  B.  N. 

Co.  as  has  been  proved  by  an  1873  letter  from  them  recently  published.  Supplementing 
these  pages  were  similar  pages  containing  the  large  die  proofs  and  India  paper  plate  proofs 
in  blocks  of  four  of  the  1882  re-engraved  designs;  the  1 cent  still  having  the  imprint  of  the 
National  Bank  Note  Co.,  and  the  other  values  the  inscription  “Worked  Over  by  New 
Company.” 

In  addition  to  the  above,  he  displayed  all  the  1873-5  “Bank  Note”  issue  Atlanta  trial 
colors  complete  in  blocks  of  four,  gorgeously  mounted  five  colors  to  a page.  The  scope 
covered  by  this  display  was  compact  and  100%  complete,  uniform  in  presentation,  exclusively 
handsome  proofs.  The  1873  24c,  30c  and  90c  die  impressions  showing  “secret  marks.” 
which,  although  listed  by  Scott  as  proofs,  are  actually  essays  as  no  stamps  of  these  values 
were  issued  with  secret  marks.  This  exhibit  has  not  previously  been  shown  anywhere. 
Some  pages  are  illustrated  in  the  report  of  the  Milwaukee  Exhibition. 
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G.  E.  Hassler  exhibited  36  pages  of  cardboard  proofs  in  singles  practically  complete 
from  1847  to  1894  in  normal  colors  for  postage,  postage  due,  carriers,  special  delivery, 
departments,  newspapers  and  Civil  War  Revenues  of  the  First,  Second  and  Third  Issues  all 
neatly  mounted. 

Olive  M.  W estphal  displayed  a very  interesting  exhibit  of  36  pages  of  both  die  and 
plate  proofs  of  wide  scope.  There  were  many  outstanding  large  blocks  of  India  paper 
plate  proofs  and  beautiful  die  proofs  of  both  postage  and  revenues.  Among  the  latter  I 
recall  the  green  and  black  large  Proprietary’s. 

Julian  F.  Gros,  E.-P.  S. — C3,  exhibited  36  pages  of  what  was  probably  the  most  beau- 
tifully mounted  collection  in  the  whole  exhibition.  Each  proof  was  mounted  first  on  white 
paper  showing  about  inch  and  this  assembly  again  mounted  on  black  paper  so  as  to 
show  only  1/32  inch  border  of  black.  The  arrangement  on  each  page  varied  interestingly 
in  Various  symmetrical  forms  of  blocks,  diamonds,  circles,  brick  patterns,  etc.,  and  the  let- 
tering was  beautifully  executed  with  use  of  a stencil  outfit  and  varied  as  to  size,  kept  small 
and  inconspicuous  so  as  not  to  detract  from  the  proofs.  None  of  his  36  pages  were  over- 
crowded so  consequently  the  proofs  shone  like  important  jewels. 

Mr.  Gros’  essays  included  four  color  die  essays  of  the  Albany  Postmasters’  IXaEc, 
Bald,  Cousland’s  1851  33E-Ld  and  Nd  in  die  strips  of  three  on  bond  and  on  ivory  papers, 
33E-Lb  in  all  five  colors  and  the  1869  10  cents  Lincoln  die  essays  ii6E-Dc  on  Ivory  paper 
in  scarlet  and  in  black.  One  page  was  devoted  to  the  rare  set  of  1861  Premieres  Gravures 
and  other  pages  to  the  very  rare  1894,  I9°F  1904  sets  of  small  die  proofs  of  the  1915 
printing  on  soft  pale  cream  wove  paper  of  which  only  two  or  three  are  known  outside  the 
Smithsonian;  these  are,  of  course,  from  the  same  dies  used  for  the  1903  printing.  His 
Atlanta  trial  color  proofs  included  the  1847  issue  complete  in  five  colors,  of  which  only  34 
singles  of  each  are  known.  The  1869  issue  of  Atlanta  trial  colors  is  complete  from  1 cent 
to  90  cents,  and  he  also  displayed  the  card  proof  set  in  normal  colors  including  the  four 
inverted  centers  of  which  only  100  are  known.  These  trial  colors  were  mounted  to  sparkle, 
all  colors  of  one  design  only  on  a page.  Among  his  rarities  are  many  of  the  dollar  value 
State  Department  Atlanta  bi-color  trial  proofs  of  which  only  ten  of  each  are  known,  includ- 
ing four  of  the  $5.00  as  well  as  the  other  three  values.  There  was  a magnificent  marginal 
set  of  the  1870  issue  India  paper  plate  proofs  as  sent  to  the  Press  to  announce  the  new 
issue.  The  1903  printing  small  die  proofs  of  the  1898  and  1902  sets  made  beautiful  pages. 
Of  the  Revenues  he  displayed  card  proofs  complete  from  the  first  issue  50  cents  to  $50.00  as 
well  as  the  complete  Second  and  Third  issues. 

The  Milwaukee  A.  P»  S.  Exhibition 


August  15^20, 1944 

This  A.  P.  S.  Exhibition  was  most  ably  conducted  by  the  Milwaukee  Philatelic  Society 
and  the  Wisconsin  Federation  of  Stamp  Clubs.  The  Crystal  Ball  Room  of  the  Schroeder 
Hotel  was  the  most  admirable  and  handsome  exhibition  hall  with  adjoining  appointments 
that  we  have  seen  for  any  previous  national  philatelic  show. 

The  U.  S.  Essay  & Proof  Competitive  Section  filled  three  rows  of  frames  holding  four 
pages  each,  and  the  Non-Competitive  exhibits  were  placed  at  each  end  and  opposite  the 
center  of  the  room  of  frames.  There  were  seven  grand  exhibits  of  essays  and  proofs.  4 he 
competition  was  so  strong  and  the  quality  of  the  exhibits  so  high  that  the  Judges  exceeded 
the  usual  three  awards  and  made  five  awards  in  this  section. 

Clarence  W.  Brazers  Non-Competitive  Exhibit  of  the  1861  Premieres  Gravures  and 
Regular  Issue  was  popular  and  much  studied  by  those  who  have  been  interested  in  the 
recent  publicity  of  these  much  discussed  essays.  He  displayed  a selection  of  36  pages  from 
his  reference  collection  covering  all  eight  values  of  the  set.  Many  of  the  essays  are  unique 
unfinished  designs  which  were  impressions  from  transitory  stages  of  the  dies  and  lienee  not 
later  duplicatable.  The  Premieres  unfinished  die  essays  as  submitted  with  the  bid  of  the 
National  Bank  Note  Co.  in  trial  colors  and  the  Premieres  plate  essays  well  illustrated  his 
History  of  the  Preparation  of  the  U.  S.  1S61  Issue  as  published  in  the  Collectors  Club 
Philatelist  for  July,  1941. 
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Ernest  A.  Kehr  Photo. 

Second  of  the  Nine  Frames  that  Won  the  1944  Brazer  Trophy. 

This  exhibit  also  contained  experimental  finished  plate  proofs  of  the  i cent  and  3 cents 
perforated  and  gummed  on  various  papers  that  looked  much  like  the  issued  stamps.  There 
were  also  hand  written  SPECIMEN  and  presentation  Premieres  Gravures  that  are  im- 
perforate, and  the  same  without  SPECIMEN  some  of  which  are  listed  in  Scott’s  U.  S. 
Catalog  as  stamps.  He  has  gathered  together  many  of  the  original  trial  color  die  essays, 
for  instance  the  90  cents  Premiere  Gravure  die  essays  were  shown  in  six  varying  shades  of 
blue  from  light  ultramarine  to  deep  indigo  and  some  still  bearing  the  original  identifica- 
tion numbers  13,  14,  15,  16,  and  17.  There  were  also  shown  large  imprint  blocks  of  the 
24  cents  India  paper  plate  proofs  in  three  states  of  the  plate,  (1)  before  the  plate  number 
6 was  engraved,  (2)  after  the  number  was  engraved  on  the  plate  but  before  re-entry,  and 
(3)  after  this  plate  was  re-entered  showing  many  shifted  transfers.  Blocks  of  India 
paper  plate  proofs  from  the  Premieres  Gravures  plates  and  also  those  from  the  regu- 
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Ernest  A.  Kehr  Photo. 

A Typical  Frame  of  Atlanta  Trial  Colors  from  C.  A.  Smeltzer’s  Exhibit. 

larly  issued  plates  showed  the  narrow  spacing  of  the  former  and  wider  spacing  required 
for  perforating  the  later  plates. 

Here  we  have  the  physical  evidence  of  the  complete  procedure  in  the  preparation  of 
this  issue  which  gave  the  facts  for  his  History  proving  the  Premieres  Gravures  are  essays 
(except  for  the  io  cents).  Even  the  color  die  proofs  for  the  24  cents  violet  and  steel-blue 
were  shown  in  the  range  of  eight  trial  color  die  impressions  submitted  with  the  hid.  There 
were  also  historical  die  proofs  signed  by  the  engravers. 

Chester  A.  Smeltzer,  E.-P.  S. — C42,  was  ably  judged  First  and  awarded  the  Brazer 
Trophy  for  the  Best  Exhibit  in  this  show.  His  grand  display  of  46  pages  so  neatly  mounted 
and  arranged  to  show  philatelic  knowledge,  is  fully  described  in  the  report  on  the  Chicago 
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Ernest  A.  Kehr  Photo. 

Another  Typical  Frame  Showing  1870,  73,  82  Issues  Compared. 

Exhibition  elsewhere  in  this  Journal.  This  Trophy  was  illustrated  in  the  July  Journal 
No.  3.  It  will  be  competed  for  annually  at  A.  P.  S.  Convention  Exhibitions  until  won  three 
times  by  one  person,  when  it  will  become  his  personal  property.  Mr.  Smeltzer  has  never 
shown  his  collection  previously,  and  generously  announced  that  he  would  not  enter  this 
same  exhibit  in  future  competition  for  this  Brazer  Trophy. 

, Thomas  F.  Morris,  E.-P.  S. — C4,  was  judged  Second  for  his  wonderful  36  pages 
of  the  1894  Issue  exhibit  of  the  Fiftieth  Anniversary  of  Postage  Stamp  Production  by  the 
Bureau  of  Engraving  & Printing.  "Phis  exhibit  is  fully  described  in  the  report  of  the 
Chicago  Exhibition. 

Sol  Glass,  E.-P.  S.,  was  judged  Third  for  his  40  pages  of  1901-1929  large  and  small  die 
proofs.  This  exhibit  is  also  enumerated  in  the  report  of  the  previous  Chicago  Exhibition. 
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Julian  / . GroSj  E.-P.  S. — C3,  was  judged  Fourth  for  his  beautifully  presented  exhibit, 
also  explained  in  the  report  of  the  Chicago  Exhibition. 

S.  Altmann,  E.-P.  S. — C23,  was  judged  Fifth.  His  exhibit  of  36  pages,  selected  from 
his  collection,  comprised  16  pages  of  U.  S.  Essays  and  20  pages  of  U.  S.  Proofs.  Among  the 
outstanding  Essays  were  noticed  iXaEa  the  Albany  Postmaster’s  in  scarlet  and  blue, 
LOIE-Aa  Franklin  Carrier  vignette,  33E-Caa  and  b.  each  in  two  colors,  33E-Db,  33E-Gb, 
33E-Ha,  33E-Jb  in  three  colors,  33E-Lb  strip  of  three,  33E-Mb  and  33E-Na.  He  also 
displayed  63E-Bh,  i and  j with  the  coupon  imperf,  perf.  and  rouletted,  in  carmine  and 
blue.  Th  ere  was  a fine  showing  of  73E-C,  74E,  75E  and  76aE  in  singles  on  various  papers 
and  colors  as  well  as  a miniature  sheet  of  nine  in  black  on  buff.  An  interesting  lot  of 
83E-A  and  B as  well  as  85E-G  with  184E-B  included  a complete  sheet  of  25  of  the  latter. 
1 here  was  also  a page  of  i88aE-Ae  to  1 9 1 E-Ae.  He  had  also  the  rare  Special  Delivery 
E7E-E.  Two  pages  of  the  first  postal  card  essays  of  UXIE  with  the  envelope  essay  of 
same  design  as  our  first  postal  card  and  the  bi-colored  essays  for  a Reply  Postal  Card 
completed  his  exhibit  of  Essays. 

Among  the  U.  S.  Proofs,  Mr.  Altmann  showed  the  1847  issue  in  small  die,  large  die 
trial  colors  and  plate  proofs  on  card;  the  1851  issue  complete  in  small  die  and  cardboard 
in  normal  colors  and  the  Atlanta  trial  color  sets  in  blue,  green  and  brown.  His  rarities 
included  small  die  proofs  of  the  1915  Printing  of  which  only  two  or  three  of  each  are  avail- 
able to  philatelists;  of  these  he  showTed  complete  sets  of  the  1861,  1875,  1882,  1883,  and 
1887  issues.  The  Atlanta  trial  colors  of  the  1861 -6  sets  in  three  colors  made  a beautiful 
page.  Another  page  contained  the  1861  12  cents  with  experimental  Z grill  in  seven  colors. 

The  1869  issue  was  shown  in  blocks  of  four  plate  proofs  on  India  (except  the  90c), 
and  the  1903  printing  of  small  die  proofs  complete.  He  also  showed  the  1903  printing  of 
small  die  proofs  of  the  1875,  1882,  1887,  1888,  1890,  1899,  and  1902  issues  complete.  His 
1893  Columbian  set  on  card  was  supplemented  with  very  rare  vertical  strips  of  three  from 
1 cent  to  50  cents  inclusive.  This  exhibit  closed  with  all  the  known  1894  card  proofs. 

G.  E.  Hassler  also  exhibited  a neatly  mounted  collection  of  36  pages  of  cardboard 
proofs  as  fully  described  in  the  report  of  the  Chicago  Exhibition. 


Reviews  of  Publications 


Bordeaux,  France,  Proofs 

Robson  Lowe,  Ltd.,  London,  has  released  an  illustrated  pamphlet  offering  for  sale  at 
“private  treaty”  two  collections  of  France  Proofs.  The  first  is  a grand  lot  of  327  of  The 
Bordeaux  Lithographs  of  1870  priced  at  £725.  It  is  said  to  he  the  most  complete  and 
comprehensive  collection  of  these  proofs  ever  put  together.  Of  the  die  proofs  no  other 
copies  are  known,  and  there  are  full  sheets  from  various  stones.  This  issue  was  of  a 
provisional  nature,  made  after  the  French  government  had  been  compelled  to  evacuate 
Paris  when  the  city  was  being  surrounded  by  the  German  armies  in  1870. 

The  original  die  Type  I for  the  20c  was  engraved  on  wood  by  M.  M.  Dambourgez. 
The  other  values  and  the  other  two  types  of  the  20c  were  drawn  on  stone  by  M.  Leopold 
Yon.  They  were  lithographed  by  M.  Auge-Delile.  All  these  proofs  are  printed  on 
heavily  chalked-surfaced  white  paper,  and  are  mounted  on  seventeen  album  pages  fully 
annotated. 

T here  are  die  proofs  of  the  1,  10  and  80  centimes,  2 and  4 centimes,  and  5 and  40 

centimes  se  tenant.  The  20c  and  30c  dies  are  singles.  T here  is  also  a die  essay  of  the  ic 

with  head  identical  to  that  of  the  20c  Type  I.  Of  the  plate  proofs  there  are  full  sheets  of 

15  of  the  ic,  2c,  4c,  5c,  ioc,  20c,  Type  I,  20c  Type  II,  20c  Type  111,  30c,  40c  and  80c  as 

well  as  additional  strips  from  other  settings. 

There  is  also  another  collection  of  F rench  Essays  and  Proofs  but  details  have  not  yet 
been  received. 
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Compiled  by  Julian  F.  Gros,  Librarian. 

Additions  are  requested. 

Argentina — Kneitschel,  Victor,  Sarmiento  418,  Buenos  Aires,  Catalago  de  Los  Sellos  Pos- 
tales de  la  Republica  Argentina  Y Sus  Derivados  (1943). 

Belgium — Grubben,  Willy,  Catalogue  Illustre  Des  Essais  Des  Timbres  de  Belgique  et 
Congo  Beige  (1933). 

British  North  America — Jarrett,  Fred,  Postage  Stamps  of  Canada  (1929). 

Canada — Boggs,  Winthrop  S.,  Postage  Stamps  & Postal  History  of  Canada  (1944),  in  two 
volumes — Chambers  Pub.  Co.,  Kalamazoo,  Mich. 

Egypt — Kehr,  Ernest  A.,  Essays  of  Egypt.  (1942). 

Europe — Reinheimer,  A.,  Concise  Description  of  the  Collection  of  Essays  of  Martin 
Schroeder,  Leipzig  (1903).  72  Plates  of  European  Essays.  Also  published  in  German. 

France — Champion,  Theo.,  Yvert-Tellier  Catalog,  Specialized  France  (1939). 

Germany — Zicker,  Max,  Proben  (Essais)  Fur  Altdeutche. 

Friedemann,  Albert,  Proben  und  Entwurfe  Fur  Marken  der  Deutschen  Reichs- 
post  und  der  Deutschen  Schutzgebiete. 

Great  Britain — Bates,  A.  S.,  Essays,  Proofs  etc.  for  the  Georgian  Issues  of  Great  Britain. 

Lowe,  Robson,  Regent  Encyclopedia  of  Empire  Postage  Stamps  (1935). 
The  Regent  Stamp  Catalogue  (1935). 

Greece — Kohl  translated  by  H.  G.  Zervas,  Handbook,  Part  IV,  in  preparation. 

Hongkong — Grossmann,  Essays  of  Hongkong  D.  B.  Z. 

India — Bacon,  E.  D.,  Stamps  of  British  India,  Supplement  No.  2. 

Netherlands — Moens,  J.  B.,  Essais  des  Pas  Bas  Niederlandische.  Essais — Ontwerpen  En 

Proeven  van  Nederland. 

KortewTeg,  P.  C.,  Provenboek  (Nederland  en  Kolonien). 

Newfoundland — Boggs,  Winthrop  S.,  Postage  Stamps  & Postal  History  of  Newfoundland 

(1942). 

Poland — Polanski,  W.  Von  und  W.  von  Rachmanow,  Die  Postwerfzeichen  und  Poststempel 

Von  Polen  IM  18  Und  19  Jarnhlumdert. 

Queensland — Hull,  A.  F.  Basset,  Postage  Stamps,  Envelope  Wrappers,  Post  Cards  & Tele- 
graph Forms  of  Queensland  (1930). 

Romania — Duerst,  George  B.,  Essais  von  Rumanien. 

Roman  States — Diena,  Dr.  E.,  Essays  (1867)  Roman  States. 

Switzerland — Zumstein,  Zumstein  Grosser  Katalog  (1923). 

United  States — Brazer,  Dr.  Clarence  W.,  Essays  for  U.  S.  Adhesive  Postage  Stamps 

(1941).  Essays — Proofs  & Reprints — A Chapter  in  Stamp  Collectors 
Round  Table  by  Foster  W.  Loso  (1937).  A Historical  Catalog  of 
U.  S.  Stamp  Essays  & Proofs — The  Omaha  Trans-Mississippi  Issue 
1898  (1939).  The  Various  Kinds  of  U.  S.  Essays  & Proofs.  (See 
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Papers  of  ist  American  Philatelic  Congress,  1935).  Essays  & Proofs 
U.  S.  1851-61  Issue,  Chapter  X of  the  U.  S.  One  Cent  Stamp  by  Stan- 
ley B.  Ashbrook  (1938). 

Clark,  Hugh  M.,  Catalog  of  United  States  Stamps  Specialized — Proofs  & 
Trial  Colors. 

K1  ine,  A.  C.,  The  Stamp  Collectors  Manual  (1862-3). 

Kohl,  P aul,  Probedrucke  Marken  mit  Specimen  sowie  Essais  der  Vereingten 
Staaten  von  Amerika  (1911). 

Leavy,  Joseph  B.,  Catalog  of  the  Postage  Stamps  (with  Proofs)  and 
Stamped  Envelopes  of  the  U.  S.  & Possessions  issued  prior  to  January 
1,  1919. 

Mason,  Edward  H.,  The  Proofs  and  Essays  for  U.  S.  Envelopes  (1911). 
The  Proofs  of  U.  S.  Stamps  (1912).  Essays  for  U.  S.  Stamps  (1911). 
More  Essays  for  U.  S.  Stamps  (1912). 

Tiffany,  John  K.,  Les  Timbres  des  Etats-Unis  D’Amerique  with  Chapters 
on  Essays  and  Postal  Cards  (1883). 

Toppan,  George  T.,  A Tentative  Check  List  of  the  Proofs  of  the  Adhesive 
Postage  Sc  Revenue  Stamps  of  the  U.  S.  (1904). 

World — Lowe,  Robson,  Masterpieces  of  Engraving  on  Postage  Stamps  (1943). 

Moschau,  Dr.  Alfred,  Handbuch  fur  Essais — Sammler  (World  Essais). 


The  E.  P.  S.  Library  contains  a file  of  the  Philatelist  and  numbers  may  be  borrowed 
by  members  from  the  Librarian,  Julian  F.  Gros,  upon  complying  with  the  Library  Rules. 


Proofs  of  Weedeii,  Russia  (Latvia) 

E.  F.  Hurt,  E.  P.  S.  249,  in  the  Philatelist  (London)  for  May  1944,  has  a continuation 
of  his  articles  on  The  Posts  and  Stamps  of  JV enden.  In  describing  the  1870  issue  he  states 
that  of  the  (2k)  rose  and  green  (Scott’s  2006)  “Proofs  of  these  reprints  are  known  on  this 
smooth  paper  (1)  in  black  with  white  oval;  (2)  in  red  with  white  oval;  (3)  in  red  with 
green  oval.  All  these  proofs  are  very  rare  as,  of  the  first  two  only  twelve  each  were  printed, 
and  of  the  last  only  nine.  The  third  proof  is  distinguishable  from  the  originals  by  the 
paper  only.” 

Of  Scott’s  2007  (2k)  red  and  blue-green  imperforate  proofs  exist  in  black  and  red. 

Of  Scott’s  2010  (2k)  black,  blue-green  and  red  an  imperforate  trial  color  proof  of  the 
1890  Third  Printing  exists  with  black  frame  and  white  oval.  Of  the  1893  Fourth  Printing 
an  imperforate  proof  exists  in  black  with  white  oval  and  without  Arm,  and  of  the  1894 
Fifth  Printing  from  a new  plate  18  X 18,  a similar  proof  exists. 

Of  Scott’s  2012  2k  dark-green  and  brown,  lithographed  by  W.  E.  Hacker  in  Riga  in 
sheets  of  150  (six  panes  5x5 — 25),  the  1901  First  Printing  trial  color  plate  proofs  exist 
in  black  on  white  card  (including  the  tete-heche  variety),  of  which  22  are  known  with  very 
fine  sewing  machine  perforation.  Of  the  1903  Fourth  Printing  (2012b)  trial  color  proofs 
exist  ( 0 >n  violet-red  and  deep  gray-green,  (2)  black  center  with  green  frame. 
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A Historical  Catalo 


U.  S,  STAMP  ESSAYS  & PROOFS 


POSTAL  CARD 
ESSAYS  AND  PROOFS 


Bv  Clarence  W.  Brazer,  D.Sc. 

(Copyright  1944,  by  the  Author.  All  Publication  Rights  Reserved.) 

(Continued  from  Journal  No.  3,  page  152.) 

Note — All  italics  used  are  editorial  by  the  Author  for  emphasis. 

Essay  and  Proof  numbers  are  based  on  Scott’s  U.  S.  Catalogue. 

UX1E-H.  One  Cent. 

Size  of  stamp  design  2 0.5  x 2 5.5  mm. 

Size  of  border  design  125  x 75  mm. 

Size  of  card  (a.)  130  x 77  mm.  (b.)  129  x 79  mm. 

a.  Typographed  on  17  -/2  dull  orange-yellow  card  .012"  thick,  (very  rare) 

13  k/0  dark  o-y-orange 

b.  Typographed  on  19  b/2  dull  light  y-o-yellow  card  .0155"  thick,  (rare) 

3 7 k/1  dim  dark  g-b-green 


From  American  Bank  Note  Company 

American  Bank  Note  Company 
New  York,  July  1,  1872. 

Dear  Sir:  I have  given  considerable  attention  to  the  matter  of  the  postal  cards  since  you  were  here, 
and  I do  not  see  how,  by  the  ordinary  process  of  steel-plate  printing,  the  cards  can  be  much,  if  any,  less 
than  the  price  paid  for  the  Canadian  cards,  viz,  $3.50  per  thousand,  and  as  I understood  you  to  say  that 
any  such  price  was  inadmissible,  I have  not  had  a design  prepared  as  yet.  If  the  Department  furnished 
the  cardboard,  I think  we  could  prepare  the  necessary  plates  and  print  the  cards  for  about  $1.75  per 
thousand. 

With  proper  presses  and  good  management  I think  the  cards  could  be  printed  typographically  for 
about  twenty-five  cents  per  thousand,  exclusive  of  the  boards. 

If  you  still  think  that  Vere  is  any  possibility  of  the  adoption  of  plate-printing  on  these  cards  we  should 
have  no  objection  to  proceeding  with  the  design  and  more  definite  estimates;  but  if  the  character  of  the 
work  requires  that  it  should  be  done  by  a process  less  expensive,  then  a design  adapted  only  to  a higher 
class  of  work  would  be  unnecessary. 

I am  anxious  to  serve  you  in  this  matter,  but  until  it  is  decided  how  the  cards  are  to  be  printed,  I 
don’t  see  how  we  can  determine  the  character  of  the  design  to  be  sent. 

Yours,  very  respectfully, 

C.  L.  Van  Zandt, 

Vice-President 

General  W.  H.  H.  Terrell, 

Third  Assistant  Postmaster-General,  Washington,  D.  C. 


To  American  Bank  Note  Company. 


Post-Office  Department, 

Office  of  Third  Assistant  Postmaster-General 
Washington,  July  2,  1872. 

Dear  Sir:  Your  valued  favor  of  yesterday  is  received.  I regret  that  you  have  not  felt  it  to  be  to  the 
interest  of  your  company  to  submit  some  design  for  the  new  postal  cards,  with  such  suggestions  as  your 
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experience  would  enable  you  to  make  as  to  the  different  styles  of  work  and  the  cost  of  printing  per 
thousand,  as  near  as  may  be  roughly  estimated.  Such  estimates  would  be  kept  confidential,  and  would  not 
bind  you  in  any  way.  Unless  we  can  get  this  information  from  our  friends  it  will  be  very  difficult  for  the 
Department  to  make  a selection  of  either  a design  or  the  style  of  printing. 

As  I stated  to  you  when  I last  visited  your  office  in  New  York,  my  impression  is  that  regular  plate- 
printing will  be  too  costly.  But  I have  an  idea  that  a transfer  may  be  taken  from  a steel  plate,  so  as  to 
print  the  cards  from  the  surface  very  rapidly  and  cheaper,  on  a cylinder  press. 

0)  the  large  number  of  foreign  cards  which  I have  seen,  only  one  (Canada)  is  from  a steel  plate,  and 
only  one  lithographed ; the  balance  are  all  surface  printed  from  ordinary  stereotype  or  electrotype  plates. 
A few  have  the  stamps  embossed.  (1) 

Mr.  S milie  and  Mr.  Stayner  mentioned  to  me  that  you  were  doing  some  very  fine  lithograph  work. 
While  I h ave  not  a very  high  opinion  o)  lithography  for  work  representing  money,  (as  postal  cards  do), 
I would  be  pleased  to  see  specimens,  and  have  estimates  for  this  style  of  work.  In  fact,  I would  be  glad 
to  hear  from  you  touching  any  style  of  work  which  would  in  your  opinion  be  suitable  for  the  cards. 

It  may  be  that  the  Government  will  furnish  the  cards.  In  that  case  the  getting  up  of  the  plates, 
printing,  packing,  and  delivery  to  the  post-office  in  New  York,  would  be  about  all  the  items  of  cost. 

This  job  will  be  a very  respectable  one,  and  ought  to  pay  the  establishment  that  gets  it  a fair  and 
reasonable  profit.  I trust  you  will  compete  for  it,  and  that  I may  have  the  pleasure  to  hear  from  you 
again  in  relation  to  designs,  estimates,  &c.,  for  all  suitable  styles  of  the  work. 

Very  truly,  yours, 

W.  H.  H.  Terrell, 

Third  Assistant  Postmaster-General. 

C.  L.  Van  Zandt, 

Vice-President  American  Bank  Note  Company 
142  Broadway,  New  York. 

P.S. — We  have  been  hoping  to  be  able  to  make  a selection  early  next  week,  as  it  is  important  the  proposals 
should  be  advertised  at  an  early  day.  I should,  therefore,  be  pleased  to  hear  from  you  by  next  Monday 
morning  at  farthest. 

W.  H.  H.  T. 


From  American  Bank  Note  Company. 

American  Bank  Note  Company, 

New  York,  July  3,  1872. 

Dear  Sir:  Your  favor  of  2d  instant  is  at  hand.  I have  directed  a model  or  design  of  postal  card  to  be  made, 
and  expect  to  send  it  to  you  on  Saturday  next,  6th  instant,  at  which  time  I will  communicate  further  on 
the  subject. 

Yours,  very  truly, 

C.  L.  VAN  ZANDT, 

Vice-President 

Hon.  W.  H.  H.  Terrell, 

Third  Assistant  Postmaster-General,  Washington,  D.  C. 


From  American  Bank  Note  Company. 


American  Bank  Note  Company, 

New  York,  July  6,  1872. 

Dear  Sir:  Herewith  please  find  model  for  United  States  postal  Card,  as  promised.  The  work  on  this 
model  can  be  printed  on  steel,  or  it  can  be  transferred  for  surface  printing. 

I reserve  a definite  statement  of  price  for  surface  printing  until  the  details  of  the  requirements  of  the 
Department  are  more  fully,  known,  that  is,  in  regard  to  the  number  required  annually,  quality  of  board, 
packing,  delivery,  &c. 

I inclose  a specimen  of  surface  printing  from  a steel  plate  done  in  this  office,  which  please  preserve  in 
your  own  hands  for  the  present.  If  there  is  anything  further  that  I can  do  to  assist  you  in  this  matter,  I 
am  at  your  service. 

Yours,  very  truly, 

C.  L.  VAN  ZANDT 

Vice-President. 

Hon.  W.  H.  H.  Terrell, 

Third  Assistant  Postmaster-General 


(1)  The  Canada  Post  Card  No.  1 was  printed  in  43  m/ 1 dim  dusky  b-g-blue  on 
o-yellow  cardboard  .012"  thick,  117x75  ntm.  in  size  with  a 3 mm.  lathe  engraved  frame 
all.  It  was  produced  by  the  British  American  Bank  Note  Co.,  Montreal  k Ottawa. 


17  f / 2 
107x65 


dull  faint 
mm.  over 
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From  American  Bank  Note  Company. 

American  Bank  Note  Company, 

New  York,  July  15,  1872. 

Dear  Sir:  V our  favor  of  the  12th  instant  came  duly  to  hand.  From  the  best  information  I can  get  I 
think  the  postal  cards  can  be  surface-printed  from  translerred  steel  plates,  on  large  sheets,  say  23  by  30, 
cut  apart,  banded,  labeled,  and  boxed,  for  from  thirty  to  thirty-five  cents  per  thousand. 

The  sheets  must  be  printed  dry;  consequently  the  work  used  will  have  to  be  of  an  open  character,  not 
too  close  lined.  If  they  have  to  be  dampened  to  obtain  a good  impression,  then  the  varied  shrinkage  will 
make  the  cutting  apart  a difficult  and  expensive  matter. 

Although  this  mode  of  printing,  to  any  great  extent,  is  out  of  our  line,  I have  endeavored  to  ascertain 
the  best  kind  of  presses  for  the  purpose,  the  number  of  people  necessary  to  print  and  take  care  of  100,000,000 
per  year,  and  the  general  details  of  such  a business.  Done  in  an  ordinary  job  printing  office,  in  their  style, 
and  under  their  usual  system,  I have  no  doubt  the  work  could  be  done  cheaper  than  I have  estimated,  but 
under  proper  regulations  as  to  the  care  of  the  work,  both  in  regard  to  execution  and  safety,  the  price  named 
would  no  more  than  pay  expenses  the  first  year,  leaving  the  profit  to  be  derived  from  the  succeeding  years. 

Yours,  very  truly, 

C.  L.  VAN  ZANDT,  Vice-President. 

Hon.  W.  H.  H.  Terrell, 

Third  Assistant  Postmaster  General,  Washington,  D.  C. 


The  American  Bank  Note  Co.  essayed  only  one  design.  Essay  UXIE-I  is  different 
in  character  from  any  others  seen  and  is  attributed  to  them. 

Attributed  to  American  Bank  Note  Co. 


UXIE-I. 

July  6,  1872. 

UXIE-I.  One  Cent. 

Size  of  stamp  design  25  mm.  diameter. 

Size  of  thin  pencil  border  line  131  x 7 7 mm. 

Size  of  card  about  142  x 9 0 mm. 

a.  Drawing  in  lead  pencil  and  sepia  wash  on  smooth  white  card  .022"  thick, 
(unique) 

17  m/ 2 dull  dusky  orange-yellow 


The  Continental  Bank  Note  Co.,  on  July  3,  submitted  several  essays,  all  in  black,  re- 
gretting the  weather  had  been  unfavorable  for  color  work.  If  any  of  the  designs  were 
engraved  and  proofs  submitted  later,  they  have  not  been  seen  by  the  author.  No  further 
mention  of  them  is  to  he  found  in  the  correspondence.  General  Terrell’s  reply  thanked 
them  for  the  designs,  hut  requested  only  further  information  about  the  cost  of  cardboard. 
Their  prices  seem  to  be  higher  than  others.  It  is  interesting  to  note  that  the  first  three 
designs  on  drawing  paper,  UXIE-J,  K and  L are  valued  two  cents  and  entitled  POSTAL 
MESSAGE,  the  fourth  on  cardboard  UXIE-M  is  also  a POSTAL  MESSAGE  but 
valued  one  cent;  only  the  final  essay  on  cardboard  UXIE-N  is  a one  cent  POSTAL  CARD, 
and  the  only  one  of  the  five  that  is  the  5 14  x 3"  size  desired  by  the  P.  M.  G. 
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From  Continental  Bank  Note  Company. 

Continental  Bank  Note  Company, 

New  York,  July  3,  1872. 

Sir:  We  beg  to  acknowledge  receipt  of  package  of  stamped  envelopes  and  sample  stamps,  and  to  express 
thanks  for  the  same. 

We  also  beg  to  hand  you  models  for  postal  card,  informally,  as  by  your  request.  We  intended  to 
have  sent  several  specimens  in  colors,  but  the  extreme  warm  weather  renders  it  almost  impossible  to  do 
anything  in  the  way  of  modeling. 

We  estimate  the  cost  of  the  steel-plate  printing  and  card-board  at  about  two  dollars  per  thousand  cards. 
We  will  procure  and  forward  a few  samples  of  payer  or  card-board  on  Friday  or  Saturday. 

We  shall  bear  in  mind  your  request  for  proofs,  and  shall  be  most  happy  to  send  them  to  you  as  soon 
as  they  can  he  made  ready. 

Very  respectfully, 

TOURO  ROBERTSON,  Treasurer. 

Hon.  W.  H.  H.  Terrell, 

Third  Assistant  Postmaster-General, 

Post-Office  Department,  Washington. 

Attributed  to  Continental  Bank  Note  Co. 


July  3,  1872. 


UX1E-J. 


UX1E-J.  Two  Cents. 

Size  of  stamp  design  22  x 27.5  mm. 

Size  of  card  141  x 82  mm. 

a.  Drawing  in  lead  pencil  on  stiff  white  drawing  paper,  (unique) 
71  o/5  black 


UX1E-K. 


UX1E-K.  Two  Cents. 


Size  of  stamp  design  27  x 34  mm. 

Size  of  card  140  x 8 2 mm. 

a.  Drawing  in  lead  pencil  on  stiff  white  drawing  paper,  (unique) 


71  o/5  black 


Note — US1E-F — Journal  No.  3,  page  148 
one  used  locally  at  Port  Huron,  Mich.  Aug.  1. 
stamp.  (Drop  letter  rate.) 


last  paragraph — Add  Ben  Reeves  has 
1883  with  a 1 cent  No.  206  adhesive 
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IX1E-L. 

UX1E-L.  Two  Cents. 

Size  of  stamp  design  rosette  21  mm.  diameter. 

Size  of  card  141  x 8 2 mm. 

a.  Drawing  in  lead  pencil  on  stiff  white  drawing  paper,  (unique) 
71  o/5  black 


UX1E-M. 


UX1E-M.  One  Cent. 

Size  of  stamp  design  23  x 23  mm. 

Size  of  card  139  x 8 2 mm. 

a.  Drawing  in  lead  pencil  on  smooth  white  cardboard  .017"  thick,  (unique) 
71  o/5  black 


hi 


L-  GARB  #' 


UX1E-N. 

UX1E-N.  One  Cent. 

Size  of  stamp  design  21  x 21  mm. 

Size  of  card  131  x 7 6 mm. 

a.  Drawing  in  lead  pencil  on  smooth  white  cardboard  .0205"  thick,  (unique) 
71  o/5  black 


(To  be  continued.) 
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Distribution  of  U. 
and  SPECIMEN 

1894*1903 


S.  Proofs 
Stamps 


through  the  kindness  of  one  of  our  good  members  we  are  printing  below  a copy  of  a 
historical  letter  from  Arthur  M.  Travers,  who  was  in  1899  chief  clerk  to  Third  Assistant 
Postmaster  General  Madden.  His  reference  to  “ from  50  to  100  sets  of  the  die  proofs 
are  ordered  for  friends  of  the  P.  M.  Gen’l”  apparently  refers  to  the  1894  postage,  special 
delivery  and  postage  due,  1895  newspapers  and  1898  Trans-Mississippi  or  Omaha  issue. 
Of  the  Omaha’s  50  sets  in  normal  colors  were  ordered  May  21,  1898  (1)  and  50  sets  of 
the  bi-color  (essays)  were  ordered  January  23,  1899.  On  February  11,  1899  an  addi- 
tional 25  sets  of  the  normal  colors,  and  on  July  8,  1899  an  additional  150  sets  of  the  bi- 
color (essays)  were  ordered. 

1 he  postal  cards  and  1899  Cuba  stamps  and  1899  “overprinted”  Cuba,  Guam,  Philip- 
pines and  Porto  Rico  stamps  were  no  doubt  regular  stamps  handstamped  SPECIMEN ; 
as  then  was  the  custom  when  free  distributions  were  made  from  the  Third  Assistant 
P.  M.  G.’s  office. 

Ehe  paragraph  about  the  1895  newspaper  stamps  being  recalled  on  November  6,  1899 
is  also  historical.  None  have  been  used  since  then. 

The  gift  of  ' counterfeit  2c  stamps”  is  also  interesting. 

After  the  scandal  and  official  investigation  of  the  distribution  of  the  1901  4c  Pan 
American  invert  stamps  (essays),  the  Assistant  Attorney  General  wrote  an  informal 
advice  that  no  more  proofs  or  SPECIMEN’S  be  distributed.  There  have  since  been  no 
SPECIMEN  stamps  so  overprinted,  and  no  die  proofs  distributed,  as  was  the  custom 
from  1894  to  1903.  The  84  Albums  of  small  die  proofs  were  distributed  in  1903. 


POST  OFFICE  DEPARTMENT 
Office  of  the  Third  Assistant  Postmaster  General 


Washington,  D.  C. 


November  7,  1899. 


Dear  Airs.  Rogers:  . 

On  Saturday  last  I sent  you  one  set  each  of  the  die-proofs  of  the  Cuban  and  Omaha  series  of  postage 
stamps,  the  latter  are  in  2 colors  and  are  beautiful  specimens.  Die-proofs  are  exceedingly  rare  and  are 
prized  very  highly  by  collectors:  when  the  Department  orders  a new  issue  of  postage  stamps  the  Bureau  of 
Printing  and  Engraving  submits  a number  of  die-proofs  to  select  from:  after  the  design  is  approved  by  this 
bureau  (3rd  Ass’t)  the  new  issue  is  ordered,  and  usually  from  50  to  too  sets  of  the  die  proofs  are  ordered 
for  friends  of  the  P.  M.  Gen’l,  and  there  is  always  a terrible  ‘‘scramble”  for  a set  of  them.  As  it  would 
be  quite  impossible  to  secure  another  set,  please  tell  inquiring  friends  that  I secured  the  last  set  for  you,  and 
the  duplicates  cannot  be  obtained  through  any  source,  which  is  all  true.  Included  in  same  package,  I sent 
a number  of  postal  cards,  together  with  some  notations  as  to  issue:  all  of  which  I trust  will  add  value  to 
your  collection. 

JJ'ith  this  I enclose  one  full  set  of  Cuban  stamps  made  especially  for  that  Island:  also  a full  set  of 
“overprinted”  Cuban  stamps.  While  ordinary  U.  S.  stamps  are  used,  the  overprinting  gives  them  a dis- 
tinction and  a new  value:  all  stamp  collectors  regard  them  as  a “new  issue.’  I will  be  able  to  secure 
for  you,  soon,  a full  set  of  “overprinted”  stamps  issued  for  the  Philippines  and  Guam,  also  Porto  Rico. 

I enclose  a circular,  regarding  Newspaper  stamps,  that  may  interest  you.  ''1  esterdav  we  issued  a 
circular  calling  in  all  unsold  stamps  of  this  class  and  when  received  here  they  will  he  destroyed,  together 
with  the  plates.  If  your  set  is  not  complete  this  will  be  a splendid  opportunity  to  secure  these  Newspaper 
stamps  and  I will  be  pleased  to  make  the  purchase  for  you,  as  I do  not  believe  there  are  any  on  sale  in 
the  West  now. 

The  enclosed  counterfeit  2c  stamps  will  prove  of  interest  by  way  of  comparison. 


Very  sincerely  yours 


Arthur  M.  Travers 


(1)  See  a Historical  Catalogue  of  l . S.  Essays  & Proofs — 
page  5,  by  Clarence  W.  Brazer. 


-Mississippi  Issue  1S9S, 


The  Omaha  Trans 
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A Catalo 
of 

Essays  and  Proofs 

Seem  By  The 

Society  Catalog  Committee 

Clarence  W.  Brazer,  Chairman 
415  Lexington  Ave.,  New  York  17,  N.  Y. 

All  essay  and  proof  numbers  are  based  on  Scott's  Standard  Postage  Stamp  Catalogue 
with  suffix  of  E for  Essay  and  P for  Proof,  plus  a capital  letter  for  each  design  and  a 
small  letter  for  varieties.  N denotes  normal  color.  TC  denotes  trial  color-proof. 

Color  numbers  are  from  Ridgwav’s  Color  Standards,  with  Brazer’s  color  names. 

Values  where  given  are  about  20%  above  current  retail  prices. 

The  Committee  will  welcome  any  information  as  to  values  of  items  listed  and  submis- 
sions for  listing  and  illustration  of  all  foreign  essays  and  proofs  not  previously  listed 
herein,  and  also  any  U.  S.  essays  and  proofs  not  now  listed  in  Brazer’s  nor  Scott’s  U.  S. 
catalogs.  Submissions  should  be  sent  by  registered  mail  with  self  addressed  and  stamped 
envelope  for  return.  It  is  hoped  that  we  may  gradually  accumulate  a list  of  all  known  in 
private  ownership. 

Identifications  may  be  given  by  number  only,  thus — 87E-A  3 i/i  which  can  be  trans- 
lated into  correct  color  name  by  use  of  chart  on  page  38  of  Journal  No.  i. 


E*P 


France 

(Continued  from  Journal  No.  3,  p.  15  6.) 

c.  On  chamois  paper 

bistre  

d.  On  green  paper 
olive 

black  

e.  On  blue  paper 

brown  

black  — — - 

f.  On  indigo  paper 

black  

g.  On  rose  paper 

bistre  

Essayed  by  Albeit  Bane. 


I 


12aE-A. 


1 808. 

1 2aE- A — 00  Value. 

Size  of  design  19x2  3 mm. 

a.  Typograplied  on  white  wove  paper. 
16-/2  dull  b.  yellow-orange  

3 3 m/0  dusky  g-y-green 

4 7 1/2  dull  v.  dark  g-b-blue  


Essayed  by  Perkins,  Bacon  & Co.  Ed., 
London. 

In  commemoration  of  the  centenary 
of  the  Republic  of  Colombia  1810- 
1910. 

These  are  all  drawings  in  water  color 
wash  of  frame  with  photo,  of  vignette, 
retouched  with  white  water  color  back- 
ground, mounted  in  place.  On  light 
cream  artist’s  cardboard  set  under  a 
thick  gray  surfaced  beveled  mat.  five  to 
a page.  (Unique) 

11)10. 


331E-A.  I2  Centavo. 

Size  of  design  20x2  3 mm. 
a.  15  i/0  deep  yellow-orange  frame 
and  71  o/5  black  vignette  — 
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Narino 

331E-A. 


Santander 

332E-A. 


Ricautre 

335E-A. 


Giradot 

336E-A. 


Caldas 

336aE-A. 


Camilo  Torres 
333E-A. 


Sucre 

334E-A 


Cordoba 

337E-A. 
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J.  Aceveda  Gomez 
337aE-A. 


P.  Ribon 
338E-A. 

332E-A.  1 Centavo. 

Size  of  design  2 0x23  mm. 
a.  3 3 11/ 1 dim  v.  dusky  g-y-green 

frame  and  71  0/ 5 black  vig. 

333E-A.  2 Centavos. 

Size  of  design  2 0.5x2  3 mm. 
a.  1 i/0  deep  red  frame  and 

71  o/5  black  vignette 

334E-A.  5 Centavos. 

Size  of  design  2 0x2  3 mm. 
a.  51  m/0  dusky  b-v-blue  frame  and 
71  o/5  black  vignette 
335E-A.  10  Centavos. 

Size  of  design  2 0x23  mm. 
a.  51  m/2  dull  dusky  b-v-blue  frame 

and  71  o/5  black  vignette 

336E-A.  20  Centavos. 

Size  of  design  20x23.5  mm. 
a.  69  k/5  dark  neutral  gray  frame  and 
71  o/5  black  vignette  — — — 

336aE-A.  50  Centavos. 

Size  of  design  20.3x23.3  mm. 
a.  7 k/0  dark  red-orange  frame  and 
71  o/5  black  vignette 
337E-A.  1 Peso. 

Size  of  design  2 3x2  0 mm. 
a.  9 11/ 1 dim  v.  dusky  o-r-orange 

frame  and  71  o/5  black  vig- 
nette — 

337aE-A.  5 Pesos. 

Size  of  design  20x2  3 mm. 
a.  3 i/0  deep  orange-red  frame  and 
71  o/5  black  vignette 
338E-A.  10  Pesos. 

Size  of  design  2 0x2  8 mm. 
a.  4 7 m/1  dim  dusky-g-b-blue  frame 
and  71  o/5  black  vignette 


By  American  Bank  Note  Co.,  N.  Y. 


331E-B. 

331E-B.  y2  Centavo. 

Size  of  design  25x28  mm. 
a.  Die  essay  engraving  of  frame  only. 
On  India  paper  about  size  of  die 
63x6  5 mm. 

3 9 m/2  dull  dusky  b-green  — — 


332E-B. 

332E-B.  Master  Die  for  Frame. 

Size  of  design  2 5x2  8 mm. 
a.  Die  engraving  of  frame  only,  as 
used  for  the  lc  to  20c  stamps. 

On  India  paper  5 7x61  mm. 

li/0  deep  red  

T.  C.  Die  Proofs  On  India  Paper. 
336TC1.  20c — Die  No.  C-930. 

35  m/1  dim  dusky  green  

71  0/5  black  

Plate  Proofs  on  India  Paper. 
331P3.  y2c  5 5 m/2  dull  dusky  b-violet 
frame  and 

71  o/5  black  vignette 
332P3.  lc  39  m/1  dim  dusky  blue- 
green  — 

333P3.  2c  3 j/0  v.  deep  o-red 
334P3.  5c  47  m/2  dull  dusky  g-b- 

blue  

335P3.  10c  63  m/2  dull  dusky  red- 

violet 

3361*3.  20c  13  m/ 4 smoky  dusky  y-y- 
orange 

337P3.  Ip  57  m/2  dull  dusky  v-b- 

violet 

338P3.  lOp  1 i/0  deep  red 
15)10.  Registration. 

F22P3.  10c  5 i/0  deep  o-o-red  frame  and 
71  o/5  black  vignette 
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Acknowledgment  of  Receipt. 
H17P3 — 5c  Plate  Proof  on  India. 

9 i/0  deep  o-r-orange  frame  and 
3 7 m/3  dismal  dusky  g-b-green 
vignette  

Italy 

Proofs. 

1863. 

32TC5 — 21  Plate  proof  on  white  wove 
stamp  paper  imperforate. 


3 3k/ 2 dull  dark  g-y-green 

Note — The  eight  proofs  24P4S5  to  31P- 
4S5  illustrated  and  listed  in  Jour- 
nal No.  2 p.  9 6 and  No.  3 p.  156 
are  found  illustrated  in  CONCISE 
DESCRIPTION  OF  THE  COLLEC- 
TION OF  ESSAYS  OF  MARTIN 
SCHROEDER-LEIPZIG  by  A.  Rein- 
heimer  on  plate  64.  This  Illus- 
tration of  a card  16  5x121  mm 
has  printed  at  the  top  FRANCO 
BOLLI  POSTALI  / 1 8 63.  Each  of 
the  eight  proofs  (including  3 2P4 
showing  perfs.  at  R and  B)  is 
mounted  with  a printed  line  frame. 
In  the  lower  right  corner  is  printed 
“IL-Ministro  dei  Lavori  Pubblici,  L. 
F.  MENABREA.”  The  description 
of  this  Plate  365  is  “One  Official 
Original  Sheet  with  8 colored  cut- 
outs, imperf.”  “The  cut-outs  with 
the  overprinted  ‘SAGGIO’  (Proof) 
are  worth  far  less  than  those  with- 
out this  overprint.” 

Plate  63  Fig.  367  illustrates  a left 
margin  block  of  2x4-20  of  26P4S 
5c  with  part  of  marginal  inscrip- 
tion and  with  two  different  trial 
cancellations  in  the  center  of  each 
block  of  four. 


which  exist  in  8 colors  on  card.  A 
block  of  6 exists  on  crown  water- 
marked paper  and  various  colors 
on  white  glazed  paper,  ribbed  pa- 
per, pelure  paper,  and  ordinary  pa- 
per. We  have  seen  only  those 
herein  listed. 

24E-A.  l Centime. 

Size  of  design  19x21.7  mm. 

a.  Typographed  on  stiff  white  glazed 
paper  .0  05"  thick,  imperf. 

71  o/5  black  

26E-A.  5 Centimes. 

a.  Typographed  on  stiff  white  glazed 
paper  .00  5"  thick,  imperf. 

45  m/1  dim  dusky  b-g-blue  

Newspapers. 


PlaE-A. 

1862  (?) 

PlaE-A.  1 Centime. 

Size  of  design  20x2  5 mm. 

Reinheimer  states  this  exists  in  10 
colors. 


Fig.  3 68  illustrates  a top  marginal 
block  of  2x3-6  of  28P4S  with  part 
of  marginal  inscription  and  with 
two  different  trial  cancellations, 
one  (765  ) being  similar  to  that  on 
26P4S. 


24E-A. 

1863  (?) 

A.  Reinheimer  in  Schroeder’s  Es- 
says illustrates  a block  of  eight 
values  of  this  design,  namely  lc, 
5c,  10c,  15c,  30c,  40c,  80c  and  3 1 


a.  Embossed  on  thin  white  wove  paper 
imperf. 

35  k/0  dark  green  


PlaE-15. 


15y  Same  Authors  as  1751 E-A. 

& 200 IE- A. 

(To  be  continued.) 
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Report  of  Auction  Sales  of  Proofs 


Robson  Lowe  Ltd.,  London  Sale  Jan.  12,  1944 


PERU  1857  Pacific  Steam  Navigation  Co.  2 reales  black  die  proof 80.00 

TURKEY  1865  Constantinople  20  paras  black  die  proof  36.00 


Robson  Lowe  Ltd.,  London  Sale  March  15-16,  1944. 
WALES. 


C.  J.  L.  Snowden’s  NEW  SOUTH 


This  sale  catalog  contained  a number  of  essays  and  proofs  of  which  realizations 
were  not  reported  in  the  PHILATELIST  for  June  and  we  regret  that  we  have  not 
received  any  other  report  on  lots  1,  2,  3,  82,  246,  361,  362,  363,  364,  457,  458. 
Lot  361  was  an  1856  33E-A  2p.  blue  die  essay  design  similar  to  Victoria  1856  Queen 
on  Throne  No.  2 9 but  with  NEW  SOUTH  WALES  in  the  arched  label  and  only  small 
portions  of  the  vertical  side  diamond  lathe  strips.  Above  the  design  was  written 
“Postage  Blue”  and  below  “1  of  Specimens  printed  in  1877.”  It  was  valued  at  140.00 


Lot  451  was  a 1861  44P1  black  die  proof  on  card  valued  at 28.00 

Lot  45  8 a 5sh  black  die  proof  on  thin  wove,  valued  at 2 8.00 


Robson  Lowe  Ltd.,  London  Sale,  May  17-18,  1944.  GREAT  BRITAIN. 

1839-40  Essays 


Sievier’s  essay  “Penny  Post”  in  blue  and  rose 24.00 

Charles  Whiting’s  Beaufort  House  essays,  seven  designs  on  one  piece  ....  38.00 

Whiting’s  Queen’s  head  essay  in  blue  on  entire  envelope  used  in  1841  with 

lp  red 66.00 

Perkins,  Bacon  & Co.  lp  rainbow  proof,  state  III,  complete  sheet  of  twelve 

in  dark  olive  green  136.00 


Vahan  Mozian  Inc.  N.  Y.  Sale  June  1-3,  1944.  UNITED  STATES. 


1861  Premiere  Gravure  55P3  lc  blue  plate  proof  on  India 21.00 

59P3  12c  black  proof  on  India  17.00 

61P3  30c  red-orange  proof  on  India 27.00 

62P3  90c  blue  proof  on  India  35.00 

63EBh  lc  blue  coupon  essay 5.50 

18  73  State  Department  06  9P3  5.0  0 green  and  black  on  India 13.50 

O7  0P3  10.00  green  and  black  on  India 11.00 

071P3  20.00  green  and  black  on  India 11.00 

Robson  Lowe  Ltd.,  London  Sale  January  14,  1944.  BRITISH  EMPIRE. 

MALTA  1885  9TC1  lp  black  die  proof  on  glazed  card 28.00 

This  sale  also  contained  a MAURITIUS  1859  18TC3  6p  black  trial  color 

plate  proof  pair,  valued  at  10.00 


Harmer,  Rooke  & Co.,  N.  Y.  Sale,  June  28, 


1944,  BRITISH  NORTH  AMERICA. 


CANADA 

1851  3P5  12p  black  plate  proof  105.00 

3P5S  1 2p  Black  plate  proof  SPECIMEN  in  red 41.00 

1852-6  1 2p  black  imperf  stamp  on  wove  paper 2850.00 

1893  46P4,  47P4  20c  and  50c  plate  proofs  on  card 8.75 

189  7 66P4  to  7 3P4  V2c  to  10c  plate  proofs  on  card 21.00 

1898  El  PI  10c  green  Special  Delivery  die  proof  die  sunk 40.00 
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NEW  BRUNSWICK 

1860  5P3  lc  brown-violet  block  of  four  on  India  SPECIMEN 7.50 

8P3  10c  Vermillion  block  of  four  on  India  on  card 7.50 

10P3  17c  black  block  of  four  on  India  on  card 6.50 

11P3S  5c  brown  plate  proof  on  India  SPECIMEN 6.00 

1863  12P3  2c  orange  block  of  four  on  India 6.50 

12TC3  2c  red  trial  color  block  of  four  on  India 7.00 

NEWFOUNDLAND 

1857  4P4  4p  scarlet  plate  proof  on  card  22.50 

NOVA  SCOTIA 

1860  10P3  5c  black  block  of  four  on  India  SPECIMEN  in  red 7.00 

11P3  8V2C  black  block  of  four  on  India  SPECIMEN  in  red 7.00 

11TC3  S^c  scarlet  block  of  four  on  India  SPECIMEN  in  green 7.00 

12P3  10c  vermilion  block  of  four  on  India 6.60 

13P3  12%c  black  block  of  four  on  India  SPECIMEN  in  red 6.60 

13TC3  12  y2c  scarlet  block  of  four  on  India  SPECIMEN  in  green  ....  7.10 

13TC3  12  y2c  green  block  of  four  on  India  SPECIMEN  in  red 6.60 

PRINCE  EDWARD  ISLAND 

18  62  6P  3p  blue  pair  with  4p  black  printed  on  back 13.00 

6P  3p  blue  block  of  four  as  above 22.00 

8P  9p  violet  block  of  four  and  2 singles 14.00 

1870  10P2  4142P  brown  small  die  proof 15.00 

1872  11TC  lc  black  unfinished  original  plate  proof  sheet  of  100  76.00 

14P  4c  green  block  of  four 25.00 

Cosmos  Stamp  Co.,  N.  Y.,  Sale  July  15,  1944.  UNITED  STATES. 

19  03  Small  Die  Proofs.  Book  presented  by  J.  H.  Reeve,  P.  O.  D.  to  Col. 

Thomas  W.  Bradley,  May  7,  1903.  All  sets  on  double  face  album 

pages  back  to  back  984.25 

1847  29D-P2  5c  red-brown  reproduction  (Cat.  15.00)  18.00 

29E-P2  10c  black  reproduction  (Cat.  15.00)  16.00 

1851  54A  to  54H-P2  lc  to  90c  complete  set  of  8 59.00 

1861  55P2  to  62P2  lc  to  90c  complete  set  of  8 “First”  (Cat.  60.00)  87.50 

63P2  to  72P2  lc  to  90c  complete  set  of  8 24.00 

1862-6  73P2  to  77P2  2c  to  15c  complete  set  of  3 8.75 

1869  112P2  to  129P2  lc  to  90c  complete  set  of  11 55.00 

1873  156P2  to  166P2  lc  to  90c  complete  set  of  11 34.00 

1875-82  178P2  to  209P2  Complete  set  of  2 and  set  of  5 19.50 

1883-88  210P2  to  218P2  Complete  set  of  2 and  set  of  3 (Cat.  28.50)  27.00 

1890  219P2  to  229P2  lc  to  90c  complete  set  of  11  20.00 

1893  230P2  to  245P2  lc  to  5.00  complete  set  of  16  73.00 

1894  247P2  to  263P2  lc  to  5.00  complete  set  of  13  44.00 

1898  279P2  to  284P2  lc  to  15c  complete  set  of  4 15.50 

1898  285P2  to  293P2  lc  to  2.00  complete  set  of  9 72.50 

1901  294P2  to  299P2  lc  to  10c  complete  set  of  6 40.00 

1902  300P2  to  313P2  lc  to  5.00  complete  set  of  14 68.00 

1885-1902  E1P2  to  E6P2  10c  Special  Delivery  set  of  5 10.25 

1887  J1P2  to  J7P2  Postage  Due  complete  set  of  7 (Cat.  25.00)  27.00 

1891  J22P2  to  J28P2  Postage  Due  complete  set  of  7 9.00 

1894  J31P2  to  J37P2  Postage  Due  complete  set  of  7 9.00 

1873  01P2  to  093P2  Departments  complete  lot  of  92  120.00 
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1S65  PR2P2  to  PR4P4  5c  to  25c  Newspaper  complete  set  of  3 14.50 

1875  PR9P2  to  PR32P4  lc  to  60.00  Newspaper  set  of  25  39.00 

1895  PR102P2  to  PR113P2  lc  to  100  complete  set  of  12 22.50 

1851  L01P2,  L02P2  Carrier  set  of  2 2.75 

1899  CUBA  227P2  to  231P2  and  E2P2  lc  to  10c  set  of  6 (Cat.  30.00)  29.00 

Robson  Lowe  Ltd.,  London  Sale  July  12,  1!)44.  AUSTRALIA. 

1913  (?)  lSEa-Aa-b  4p  black,  Ip  magenta  each  without  value  in  green  and 

in  mauve,  4 Cockatoo  Essays  perforated  and  mounted  on  a card 9 2.00 

Eds  on  J.  Fifleld,  N.  Y.  Sale  July  20,  1944.  UNITED  STATES. 

Plate  Proofs  on  Cardboard 

1847  29D-P4,  29E-P4  5c  and  10c  reproductions  (Cat.  10.00)  9.00 

1861  63P4  to  72P4  lc  to  90c  complete  set  of  8 (Cat.  10.00)  9.25 

1888  215P4  to  218P4  4c  to  90c  complete  set  of  4 (Cat.  6.00)  5.00 

1894  262P4  2.00  blue  (Cat.  8.00)  7.00 

263P4  5.00  dark  green  (Cat.  10.00)  8.00 

1885-93  E1P4  to  E3P4  Special  Delivery  set  of  3 (Cat.  3.50)  3.25 

1887  J15P4  to  J21P4  lc  to  50c  red-brown  Postage  Due  set  of  7 (Cat.  5.00)  5.25 

1891  J22P4  to  J28P4  lc  to  50c  Postage  Due  set  of  7 4.00 

Carl  E.  Pelander  N.  Y.,  Sale  July  28,  1944.  EGYPT. 

1865  2E-A  lOpa  orange-red  on  India  on  card  Essay  by  M.  Prevost,  Paris  . . . 5.00 

Same  on  green  paper,  pair  se-tenant  Arabic  only 4.7  5 

1867  13E-A  lpi  deep  green  die  essay  on  India  by  National  B.  N.  C 7.00 

Vahan  Mozian  Inc.,  N.  Y.,  Sale  Aug.  8,  9,  10,  1944.  UNITED  STATES. 

Essays. 

1861-A  nearly  complete  collection  of  the  Schernikow-19  03  printing  of  the  Toppan, 
Carpenter  & Co.  essays  of  which  ten  prints  of  each  were  made,  was  offered  in  six 
lots,  each  containing  only  essays  of  one  of  the  six  values. 

55E  Aa,  b,  c,  d,  e,  ea,  ga,  h,  i,  ia,  n,  r,  t,  1 cent  9 6 pieces  complete 210.00 

56E  Aa,  b,  c,  d,  e,  f,  g,  ga,  3 cents  91  pieces  complete 190.00 

5 7E  Ab,  c,  d,  e,  f,  g,  j,  1,  m,  r,  s,  t,  5 cents  9 6 pieces  complete 19  0.00 

59E  Aa,  b,  c,  d,  e,  f,  g,  h,  12  cents  81  pieces  complete 170.00 

60E  Aa,  b,  c,  d,  e,  f,  g,  ga,  k,  n,  q,  24  cents  105  pieces  complete 200.00 

62E  Aa,  b,  c,  cc,  d,  e,  f,  g,  k,  1,  m,  90  cents  96  pieces  complete 190.00 

1851  33E-Hb  3c  green  on  bond  cut  close  and  thin  7.00 

33E-Mb  3c  black  on  bond  10.00 

1861  63E-Bh  lc  carmine  with  coupon  5.75 

73E-Cc,  74E-C,  75Ec  black  on  yellow  wove,  sheet  of  nine 14.50 

76aEc  10c  black  on  soft  cream  paper  block  of  4 12.00 

1869  116E-Dj  10c  blue  imperf,  ultramarine,  green  3 blocks  of  4 60.00 

116E-Dk  10c  orange  perf.  block  of  four 30.00 

120E-Ch  24c  black  on  India  block  of  18  90.00 

121E-Cm  30c  black  on  white  card  block  of  four 40.00 

122E-CC  90c  blue  and  black  6.50 

122E-Cd  90c  blue  frame  only 4.00 

1877  184E-Af  3c  carmine  on  stiff  white  wove  paper,  pair 15.00 

184E-B  3c  black  on  thin  card  cracked  plate  (upper  right  3)  7.00 

184E-Bf  3c  nine  colors  on  green  bond  (3  cracked  plate)  14.00 

184E-Bg  3c  six  colors  on  yellowish  wove  paper  10.00 
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Proofs 

OX1P1  green  Post  Office  Seal  large  die  proof 8.00 

1898  285P1  to  293P1  lc  to  2.00  complete  set  9 large  die  proofs  120.00 

1861  63P3  to  77P3  lc  to  90c  plate  proofs  on  India  set  of  10 19.50 

CANADA 

1857  8aE-A  lp  brown  Victoria  essay  by  Bradbury,  Wilkinson  Co 15.50 

1868  24E-A  3c  black  Victoria  essay  on  glazed  paper,  pair 22.00 

3c  orange  on  wove  paper,  pair 2 2.00 

1851  2TC3S  6p  blue-gray  on  India;  SPECIMEN  in  red 10.00 

6p  red-lilac,  orange-yellow  plate  trial  colors  on  India 20.00 

3P3S  12p  black  on  India,  SPECIMEN  vertical  in  red 39.00 

same  in  block  of  four  115.00 

1855  7P3  lOp  blue  plate  proof  on  India,  closed  tear  5.25 

7TC3  lOp  yellow-ochre  trial  color  plate  proof  on  India 6.50 

7TC2  lOp  claret  small  die  proof 22.50 

1857  8TC1  y2p  pale  violet,  pale  rose  trial  color  die  proof  A.  B.  N.  Co 40.00 

8TC3S  y2p  black  trial  color  plate  proof  on  India,  red  SPECIMEN  ....  5.75 

9P3-9TC3  7V2P  green,  orange,  black  plate  proofs  on  India  17.50 

1859  14P3,  19P5  lc  orange  on  card,  12  y2c  green  on  thick  hard  paper  ....  12.50 

15TC3  5c  black  on  India  block  of  four 35.50 

14,  15,  16P3  lc,  5c,  10c  normal  colors  on  India 15.00 

17P3S  10c  black-brown  on  India,  vertical  SPECIMEN  in  red 10.50 

19TC3  12  y2  blue,  yellow  trial  colors  on  India  7.50 

20TC3  17c  black  on  India  block  of  six 45.00 

1864  18P3  2c  rose  plate  proof  on  India,  pair  10.00 

1868-76  23P3,  37P3,  2c  green,  5c  olive  green  plate  on  card 13.00 

27TC1  15c  black  small  die  proof  on  India  17.50 

1897  50  to  65P4  y2  c to  5.00  complete  set  on  card,  not  fresh 65.00 

NEW  BRUNSWICK 

18  60  5TC3  lc  pale  carmine  plate  proof  on  India,  pair 8.00 

7TC4  5c  black  plate  proof  on  card  red  vertical  SPECIMEN 4.00 

9TC2  12  y2c  claret,  violet  small  die  proofs  15.00 

5,  9,  10TC3  lc  orange,  12  y2c  black,  green,  17c  orange  on  India 9.50 

11P3  Connel  5c  brown  plate  proofs  on  India,  pair  32.00 

Same 32.50 

11TC3  5c  orange,  green  on  India 14.50 

11P3S  5c  brown  on  India  SPECIMEN  11.75 

1 863  12P3,  12TC3,  2c  orange,  green,  rose-pink  plate  on  India 8.00 


NEWFOUNDLAND 


1866  24TC2  2c  carmine,  violet  small  die  proofs  A.  B.  N.  C 24.00 

25TC2  5c  violet,  lake  small  die  proofs  (1  thin)  20.00 

27TC2  10c  fawn,  rose  pink  small  die  proofs  A.  B.  N.  C.  (both  stained)  7.75 

28TC2  12c  violet  small  die  proof  from  A.  B.  N.  Co.  sample  sheet  ....  13.00 

30TC2  13c  pale  red,  lake  small  die  proofs  from  A.  B.  N.  Co.  sample  sheet  19.00 

24,  25,  27,  30TC3  2c,  5c,  10c,  13c  normal  colors  on  India 32.00 

1868  3 2P3 , 3 2aP3  lc  violet,  lc  brown-lilac  plate  proofs  on  India  20.00 

31TC3,  34TC3  3c  green,  brown,  6c  brown  plate  on  India 25.00 

1897  61TC4  lc  carmine-rose  plate  on  cardboard  15.50 

61TC5  lc  carmine-rose  plate  trial  color  on  stamp  paper  imperf.  o.  g. 

strip  of  3 30.00 
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First  Convention  of 
•The  Essay^Proof  Society 
Milwaukee,  Wis»  Aug«  15, 1944 

The  Convention  was  called  to  order  in  Parlor  A of  the  Hotel  Schroeder  by  President  Smeltzer  at 
11:15  a.  m.  H orace  F.  Hartwell,  for  the  Credentials  Committee,  reported  that  a quorum  of  members  of  the 
Society  had  then  registered  at  the  attendance  desk,  and  that  accordingly  more  than  a quorum  were  present. 
President  Smeltzer  thereupon  declared  the  Convention  in  session. 

A speech  of  welcome  by  Clarence  J.  Gruhl,  President  of  the  Milwaukee  Philatelic  Society,  was  received 
with  a rising  vote  of  thanks,  and  with  an  appreciative  reply  by  Clarence  W.  Brazer. 

President  Smeltzer  appointed  the  Nominating  Committee,  with  Ernest  A.  Kehr  as  Chairman,  he  to  pick 
his  two  fellow-members  from  those  attending  who  are  not  now  Directors  or  on  any  other  Convention 
Committee. 

Clarence  W.  Brazer  took  the  chair  at  the  President’s  request.  Mr.  Smeltzer  then  presented  his  report 
as  President  (as  appended).  On  motion  of  Ernest  A.  Kehr,  carried:  “This  inspirational  report  is  accepted 
w ith  our  sincere  appreciation.” 

Returning  to  the  chair,  President  Smeltzer  appointed  the  Resolutions  Committee,  consisting  of  Messrs. 
Horace  F.  Harwell  (chairman),  Ernest  A.  Kehr  and  Paul  R.  Fernald. 

The  Secretary’s  report  (as  separately  printed)  was  received  and  accepted  on  motion. 

The  Treasurer’ s Report  and  the  Report  of  the  Auditing  Committee  (as  separately  printed)  were  received 
and  accepted  on  motion.  , 

The  reports  of  the  members  of  the  Finance  Committee,  Messrs  A.  H.  Wilhelm  and  Vincent  Domanski, 
Jr.,  (as  separately  printed)  were  received  and  accepted  on  motion. 

The  report  of  the  Constitution  and  By-Laws  Committee  (as  separately  printed)  was  received.  On 
motion,  carried,  it  was  voted  to  accept  their  recommendation  that  the  By-Laws  of  Chapter  No.  i be  adopted 
as  the  model  form  for  Chapter  By-Laws. 

The  report  of  the  Publicity  Committee,  (as  separately  printed)  was  received  and,  on  motion,  adopted 
by  a rising  vote  "with  appreciation  of  Chairman  Ernest  A.  Kehr’s  good  work.”  This  report  was  referred  to 
the  Resolutions  Committee. 

The  report  of  the  Recruiting  Committee  (as  separately  printed)  was  received.  On  motion,  it  was 
adopted,  including  their  recommendation  as  to  budgeting  of  their  expenses,  which  is  referred  to  the  Board 
of  Directors  for  appropriate  action. 

The  report  of  the  Catalog  Committee  (as  separately  printed)  was  received  and  accepted  on  motion. 
Chairman  Clarence  W.  Brazer  also  made  some  additional  extemporaneous  explanations. 

The  Report  of  the  Committee  on  Chapters  and  Units  (as  separately  printed)  was  received  and  accepted 
on  motion. 

The  report  of  the  Committee  on  Arrangements,  made  by  President  Smeltzer  as  Chairman,  (as  separately 
printed)  was  received  and  accepted  on  motion. 

The  Journal  Editor’s  report  (as  separately  printed),  together  with  extempore  remarks  in  extension 
thereof,  was  received,  and  on  motion,  adopted  by  a rising  vote  “with  thanks  to  Mr.  Brazer  for  his  work 
and  with  sincere  gratitude  for  the  additional  verbal  report.” 

The  Librarian’s  report  (as  separately  printed)  was  received  and  accepted  on  motion. 

There  were  no  Special  Committees  to  report. 

Ernest  A.  Kehr  then  made  the  report  of  the  Nominating  Committee : For  Directors  for  the  three  year 
term  1944  to  1947,  the  following  were  nominated: 

C.  A.  Smeltzer,  H.  G.  Zervas,  V.  E.  Sisson,  H.  F.  Hartwell. 

The  President  called  for  floor  nominations,  if  any.  None  were  made. 

By  unanimous  vote,  the  four  nominees  were  elected. 

The  Nominating  Committee  was  then  discharged,  by  order  of  the  President., 

The  Convention,  on  vote,  recessed  at  12:20  p.  m.  until  3 p.  m. 


At  3 :2o  p.  m.  the  Convention  reconvened. 

The  Credentials  Committee  presented  its  final  report,  with  two  more  members  registered  up  to  3:20  p.  m. 
Others  arrived  later. 

President  Smeltzer  announced  that  at  the  first  meeting  of  the  new  Board  of  Directors,  which  had  just 
been  held,  all  the  officers  for  the  previous  year  had  been  re-elected  and  that  Clarence  W.  Brazer  had  been 
appointed  Editor  for  the  coming  year. 

On  request  of  the  President,  the  Secretary  read  to  the  Convention  the  names  and  addresses  of  sixteen 
applicants  for  membership,  whose  applications  had  been  received  since  the  last  meeting  of  the  Board  of 
Directors.  These  16  applications  brought  the  membership  numbers  assigned  up  to  268  and,  if  all  admitted, 
will  bring  our  membership  to  267  in  all  by  Sept.  13,  1944.  Clarence  W.  Brazer  expressed  the  hope  and 
intention  to  secure  a total  of  275  members  by  this  date,  and  the  desire  to  have  350  members  “before  the 
snow'  flies.” 
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Under  New  Business,  announcements  were  made  of: 

The  Sepad  and  Tenth  American  Philatelic  Congress  at  Philadelphia,  December  1,  2 and  3 (by  Julius 
Windner) . 

The  1947  International  Stamp  Exhibition  in  New  York  (by  S.  G.  Rich). 

Phe  Resolutions  Committee,  by  Horace  F.  Hartwell  as  chairman,  presented  the  following  resolutions: 

1.  Be  it  hereby  resolved,  that  the  work  of  the  Secretary  and  Business  (Manager  of  the  Journal 

during  the  past  year  be  highly  commended. 

2.  Be  it  further  resolved  that  the  efficient  work  of  the  Treasurer  be  highly  commended. 

3.  Be  it  further  resolved  that  the  efforts  and  accomplishments  of  the  Journal  Editor  be  highly 

commended. 

4.  Be  it  further  resolved,  that  the  recommendation  contained  in  the  Publicity  Committee’s  report  be 
adopted  as  posed. 

5.  Be  it  further  resolved  that  the  Essay-Proof  Society  express  its  appreciation  to  the  Milwaukee 

Philatelic  Society  for  hospitality  and  for  their  gracious  welcome  to  our  initial  Convention. 

6.  Be  it  further  resolved  that  the  generosity  of  the  Contributing  Members  be  most  warmly  acknowl- 

edged. 

7.  Be  it  further  resolved  that  the  work  of  the  various  officers,  directors  and  committeemen,  for  their 
appreciative  assistance  to  the  President  be  gratefully  acknowledged. 

8.  Be  it  further  resolved  that  the  outstanding  inspiring  leadership  and  ceaseless  labor  of  the  President 
during  the  past  year,  and  his  plans  and  counsel  for  the  future,  be  acknowledged  with  profound  gratitude, 
appreciation  and  thanks. 

The  Resolutions  Committee’ s report  was  adopted  as  a whole,  by  motion  carried  with  no  dissenting  votes. 

No  report  having  been  received  from  the  Committee  on  Awards,  on  order  of  the  President  this  matter 
was  laid  over,  to  be  considered  at  the  Society’s  Dinner  meeting  at  8 p.  m.,  if  the  report  should  arrive  by 
that  time.  In  explanation,  President  Smeltzer  stated  that  the  report  previously  received  from  this  Committee 
had  not  dealt  with  the  matters  under  their  jurisdiction,  and  that  he  had  requested  a further  report. 

Moved  and  carried  unanimously:  “That  the  Board  of  Directors  are  authorized  to  approve  the  minutes 
of  this  convention.” 

At  3 =45  p.  m.,  on  motion,  the  convention  adjourned  sine  die. 

Stephen  G.  Rich,  Secretary. 

The  printed  Reports  which  were  distributed  to  all  attending  the  Convention  are  enclosed  to  all  members 
with  this  October  Journal. 

Report  of  the  President  for  the 
Board  of  Directors 

August  15th,  1944. 

On  behalf  of  our  Directors  and  Officers,  it  is  my  privilege  to  extend  to  our  members,  and  to  all 

interested  in  essays  and  proofs,  a hearty  welcome  on  the  occasion  of  our  First  Annual  Convention. 

Just  a year  ago  this  month,  Clarence  W.  Brazer,  while  working  with  Editor  Hugh  M.  Clark  on  the 
Proof  and  Specimen  Sections  of  the  United  States  Catalog,  conceived  the  idea  of  forming  an  International 
Society,  the  object  of  which  was  to  be  the  promotion  of  collecting  and  study  of  the  essays  and  proofs  of 
stamps  and  paper  money  of  all  nations,  the  publishing  of  a Journal,  and  to  acquire  and  maintain  a library 
and  reference  material  pertaining  to  our  objects.  With  the  assistance  of  a few  collectors  of  essays  and  proofs 
an  organization  committee  was  formed,  and  from  this  small  beginning  we  have  merged  into  a Society  of  more 
than  250  members. 

At  the  first  meeting  of  the  Board  of  Directors,  held  at  the  Collectors  Club  in  New  York  City,  October 
27th,  1943,  your  Chairman  was  elected  President  of  this  Society.  It  was  a responsibility  that  in  his 

judgment  should  have  been  assumed  by  a philatelist  of  wider  experience  and  one  who  had  a larger 

acquaintance  with  fellow  collectors.  It  was  only  the  promise  of  assistance  from  his  fellow  directors  that 
finally  induced  him  to  accept  this  philatelic  honor. 

For  the  time  so  cheerfully  given  by  the  various  Directors,  Officers  and  Committeemen  for  the  benefit 
of  this  membership  and  for  their  appreciative  understanding  of  my  philatelic  shortcomings,  your  Chairman 
recommends  this  portion  of  the  report  to  the  Resolutions  Committee  for  their  consideration. 

We  have  made  progress.  The  reports  that  you  will  hear  from  both  our  Secretary  and  our  Treasurer  will 
attest  to  this  fact.  Our  real  growth,  however,  has  been  brought  about  through  our  Journal  and  its  staff  of 
contributors.  This  has  been  mainly  accomplished  through  the  tireless  energy  of  our  beloved  Editor,  Clarence 
W.  Brazer.  Your  Chairman  recommends  this  portion  of  his  report  for  consideration  by  the  Resolutions 
Committee. 

The  generosity  of  many  of  our  members  who  have  contributed  in  excess  of  their  dues  and  the 
understanding  of  our  advertisers  with  their  helpfulness  has  in  no  small  way  made  our  philatelic  endeavor 
easier.  Our  contemporary,  Stamps,  in  an  issue  last  March,  fully  expresses  our  goal  when  they  stated  in  part 
“an  important  quarterly  in  the  philatelic  field.’’ 

It  is  unnecessary  to  recapitulate  the  work  of  the  Board  for  the  past  ten  months.  Meetings  have  been 
held  on  the  average  of  two  a month  and  our  Journal  has  and  will  continue  to  record  these  deliberations. 
What  the  Journal  does  not  disclose  is  the  extra  amount  of  labor  that  falls  upon  the  few.  Added  duties 
can  be  lifted  if  all  responsibilities  assumed  by  either  members,  officers  or  committees  are  properly  carried  out. 
The  effectiveness  of  our  Society  will  be  measured  in  terms  of  our  weakest  committee. 
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This  is  your  Society.  Frequent  meetings  by  the  entire  membership  are  not  practicable.  You  elect 
Directors  to  carry  on  for  you  and  unless  your  wishes  are  made  known  to  them  there  can  be  no  effective 
functioning  of  our  Society.  Your  membership  must  be  an  active  one,  not  passive.  The  President’ s Trans- 
mitter was  established  for  your  use  in  carrying  your  wishes  or  point  of  view'  to  the  Directors  and  it  is  our 
hope  that  this  instrument  may  be  so  utilized. 

It  is  our  belief  that  we  have  demonstrated  to  our  membership  the  pleasure  and  profit  that  can  be 
reaped  in  this  rich  and  well  defined  philatelic  field.  But,  as  with  any  other  service  group,  money  is  neces- 
sary to  carry  on  the  work.  We  feel  confident  that  you  wish  to  maintain  the  high  standard  set  and  enrich  the 

contents  of  our  Journal  even  further.  Through  the  personal  efforts  of  a few,  our  advertising  pages  have 

been  increasing.  Our  present  advertisers  seek  not  immediate  profit,  but  desire  to  help  further  in  the  interesting 
philatelic  work  in  which  we  are  engaged.  It  is  your  responsibility  to  see  that  our  membership  is  further 

augmented,  and  your  source  of  supply  induced  to  emulate  the  example  set  by  the  twenty-seven  advertisers 

in  our  Journal.  But,  above  all  else,  let  every  member  strive  to  bring  about  the  impossible — 

“Every  Member  a Contributing  A1  ember’’ 

The  Board  of  Directors  wishes  expressed  their  deep  appreciation  for  the  generous  spirit  showm  by  mem- 
bers and  advertisers  and  to  cite  for  special  mention  our  " Contributors ” of  articles  that  have  greatly  enhanced 
the  reading  of  our  Journal  and  further  its  reputation.  ( 1 ) 

In  closing  this  brief  report  your  President  would  indeed  be  remiss  if  he  failed  to  mention  the  inspiration 
your  letters  bring  to  his  desk.  The  letters  from  overseas  by  our  Service  Members  indicate  that  the  love  for 
philately  smooths  away  many  a lonesome  hour.  It  is  our  prayer  that  ere  we  convene  again,  The  Great 
Architect  of  the  Universe,  in  His  Infinite  Wisdom,  shall  have  turned  all  instruments  of  war  into  plow  shares. 

Respectfully, 

Chester  A.  Smeltzer. 


(i)Your  Chairman  calls  these  contributors  to  the  attention  of  the  Committee  on  Awards  for  their 
consideration. 


Official  Business 
Section 


Meeting  of  tlie  Board  of  Directors®  July  12,  1944 

President  Smeltzer  called  the  meeting  to  order  at  5.30  p.  m.,  at  the  Collectors  Club,  New  York,  N.  Y. 
The  members  of  the  Board  present  were:  Messrs.  Brazer,  Morris,  Myer,  Rich,  Smeltzer  and  Zervas ; and 
proxies  for  Messrs.  Boyd,  Hennan,  Mitchell,  Rosell  and  Sisson.  , 

On  roll  call  by  the  Secretary  a quorum  was  established. 

The  minutes  of  the  meeting  of  June  14  were  read  and  approved. 

Officers  & Committee  Reports  for  the  year  1943-44  were  received  and  handled,  as  follows: 

The  Awards  Committee  instructed  to  make  further  report  at  Milwaukee,  giving  awards  for  the  best 
contribution  to  the  study  of  essays  and  proofs,  published  in  our  Journal  prior  to  July  1,  1944. 

The  Publicity  Committee:  accepted  with  special  thanks  to  Chairman  Kehr. 

On  motion,  Messrs.  E.  N.  Costales  and  L.  W.  Gerber  were  thanked  for  the  publicity  given  this  society 
in  their  auction  catalogs  without  cost,  and  the  Secretary  was  instructed  so  to  write  them. 

The  Committee  on  Chapters  and  Units:  report  accepted. 

The  Committee  on  Constitution  and  By-Laws:  Report  accepted  and  concurred  in. 

The  International  Secretary:  stated  he  had  nothing  to  report. 

The  Library  Committee : brief  report  accepted. 

The  Editor  desired  to  hold  his  report  until  after  publication  of  Journal  No.  3 and  make  it  at  the 
Convention  ; agreed  to. 

Application  for  charter  for  Chapter  No.  2,  Chicago,  was  received  and  turned  over  to  By-Laws  Com- 
mittee, with  instructions  to  hasten  action  so  that  the  Chapter  may  be  installed  during  S.  P.  A.  week,  August 
9 to  13  at  Chicago. 

The  President  made  his  report:  accepted. 

At  7.10  the  Board  recessed  for  the  Auditing  Committee  to  handle  the  Treasurer’s  report. 

At  9.50  the  Board  reconvened. 

The  Auditing  Committee  reported  that  the  Treasurer’s  figures  balance,  and  recommended  some  changes 
in  the  bookkeeping  system. 

The  Treasurer’s  report  and  that  of  the  Auditing  Committee  were  then  both  accepted. 

At  10  p.  m.  the  Board  recessed  to  a date  later  in  July,  to  be  set  by  the  President. 


Stephen  G.  Rich,  Secretary . 
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Recessed  Meeting  of  the  Board  of  Directors, 

July  25,  1944 

President  Smeltzer  called  the  recessed  meeting  to  order  at  12.15  midday,  at  the  Collectors  Club,  New 
York,  N.  Y.  The  members  of  the  Board  present  were:  Messrs.  Brazer,  Costales,  Morris,  Rich  and  Smeltzer; 
and  the  proxies  of  July  12  were  in  hand. 

On  roll  call  by  the  Secretary,  a quorum  was  established. 

Minutes  of  the  recessed  session  were  omitted. 

The  report  of  the  Library  Committee  and  of  the  International  Secretary,  in  form  for  printing,  were 
accepted. 

President  Smeltzer  reported  communicating  with  the  Awards  Committee,  requesting  that  their  report 
be  made  to  the  Convention. 

The  Treasurer  submitted  an  amplified  report,  with  a list  of  Contributing  Members:  accepted  for  printing. 

The  Treasurer  reported  $305.47  in  bank  at  this  date. 

Bills  totalling  $160.77  were  approved  by  vote  and  ordered  paid. 

Reports  were  received  for  printing,  as  follows:  all  accepted:  Recruiting  Committee,  Catalog  Committee, 
Journal  Editor. 

The  secretary  reported  that  incorporation  papers  had  been  prepared  and  were  now  being  sent  for  signa- 
ture by  the  various  directors,  all  of  whom  are  to  be  incorporators. 

Considerable  discussion  was  given  to  the  establishment  of  a Sales  Department,  and  various  recommenda- 
tions by  George  C.  Hahn  and  by  Board  members  were  discussed.  The  matter  was  referred  back  to  Mr.  Hahn, 
with  instructions  to  submit  a plan  for  the  Sales  Department  for  adoption  at  the  Convention. 

The  Secretary  presented  15  applications  for  membership.  These  persons  were  elected  to  membership, 
subject  to  the  requirement  of  30  days  of  posting  for  those  received  after  June  25,  and  to  receipt  of  satis- 
factory references  in  3 cases,  in  which  these  had  not  yet  been  received. 

Mr.  Morris  reported  on  correspondence  with  the  Treasury  Dept.,  on  the  matter  of  Income  Tax  Ex- 
emption. As  pending  business  this  was  laid  over  to  a future  meeting. 

At  1.30  p.  m.,  the  Board  recessed  until  August  15,  1944,  at  Milwaukee. 

Stephen  G.  Rich,  Secretary. 


Recessed  Meeting  of  tine  Board  of  Directors, 

August  15,  1944 

President  Smeltzer  called  the  meeting,  recessed  from  July  25  in  New  York,  to  order  at  9.40  a.  m., 
August  15  at  Hotel  Schroeder,  Milwaukee,  Wis.  The  members  of  the  Board  present  were:  Messrs.  Brazer, 
Rich  and  Smeltzer;  with  proxies  from  Messrs.  Boyd,  Costales,  Hennan,  Mitchell,  Morris,  Rosell  and  Sisson. 
These  proxies  are  valid  for  the  meeting  of  the  Board  after  the  Convention  also,  from  such  members  as  remain 
on  the  Board  at  that  time. 

On  roll  call  by  the  Secretary,  a quorum  was  established. 

Reading  of  the  minutes  of  the  recessed  Board  sessions  of  July  12  and  25  was  waived. 

Applications  for  membership  from  18  persons  were  presented  by  the  Secretary.  These,  with  tentative 
numbers  254  through  271,  were  accepted,  subject  to  the  necessary  30  days  of  posting  in  each  case  and  satis- 
factory replies  from  references  in  such  cases  as  not  yet  in  hand. 

The  bill  of  the  J.  W.  Stowell  Printing  Co.,  for  No.  3 of  the  Journal,  $238.00,  was  approved  and 
ordered  paid. 

On  motion,  the  Postal  Stationery  Unit,  whose  application  for  a charter  was  received,  was  accepted  as 
a Unit  and  its  by-laws  approved. 

At  10.00  a.  m.,  on  motion,  the  Board  adjourned. 

Stephen  G.  Rich,  Secretary. 


Meeting  of  tlie  Board  of  Directors,  August  15,  1944 

President  Smeltzer  called  the  meeting  to  order  at  4 p.  m.,  August  15,  at  Hotel  Schroeder,  Milwaukee, 
Wis.,  following  the  adjournment  of  the  Society’s  first  convention  sine  die.  The  members  of  the  Board  present 
were:  Messrs:  Brazer,  Hartwell,  Smeltzer  and  Rich.  The  proxies  of  Messrs.  Costales,  Hennan,  Mitchell, 
Morris,  Rosell  and  Sisson  for  this  meeting  as  well  as  that  of  the  morning,  were  reported. 

On  roll  call  by  the  Secretary,  a quorum  was  established. 

At  the  request  of  Mr.  Smeltzer,  Dr.  Brazer  took  the  chair.  The  Board  then  proceeded  to  the  election 
of  officers  for  1944-45.  In  each  case,  as  no  opposing  nomination  was  made,  the  nominee  was  elected  after 
closing  the  nomination  for  each  office: 

President:  Chester  A.  Smeltzer;  First  Vice-President:  Dr.  Clarence  W.  Hennan;  Second  Vice-President : 
Frank  W.  Rosell;  Secretary:  Stephen  G.  Rich;  Treasurer:  Thomas  F.  Morris;  International  Secretary:  Hans 
G.  Zervas. 
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On  motion,  carried,  the  appointment  of  Dr.  Brazer  as  Editor  of  the  Journal  was  reaffirmed. 

All  further  appointments  were  laid  over  to  a future  Board  meeting. 

On  motion,  the  By-laws  of  the  Postal  Stationery  Unit,  whose  charter  had  been  voted  at  the  morning 
Board  meeting,  were  referred  to  the  Committee  on  Constitution  and  By-Laws. 

At  4.25  P.  M.  on  motion,  the  Board  adjourned. 

Stephen  G.  Rich,  Secretary. 


Meeting  of  the  Board  of  Directors,  Sept,  13,  1944 

President  Smeltzer  called  the  meeting  to  order  at  5.30  p.  m.,  September  13,  at  the  Collectors  Club,  New 
York,  N.  Y.  The  members  of  the  Board  present  were:  Messrs.  Brazer,  Morris,  Myer,  Rich,  Smeltzer  and 
Zervas  ; and  proxies  from  Messrs.  Hennan,  Mitchell,  Rosell  and  Sisson. 

On  roll  call  by  the  Secretary,  a quorum  was  established. 

The  minutes  of  the  Board  meeting  of  July  12  with  recessed  sessions  July  25  and  August  15  morning, 
were  approved,  typed  copies  having  been  supplied  each  Board  member  to  avoid  use  of  time  for  reading  them. 
The  minutes  of  the  Board  meeting  of  August  15  afternoon  were  read  and  approved. 

On  request  of  Board  members,  the  minutes  of  the  Convention  were  read  and  approved,  subject  to  such 

minor  editing  as  may  be  needful  for  publication. 

The  Secretary  presented  12  applications  for  membership.  These  persons  were  elected  as  members,  sub- 
ject to  the  requirement  of  30  days’  posting,  and  to  receipt  of  satisfactory  references  in  case  those  had  not  yet 

been  received.  The  secretary  was  instructed  to  investigate  one  previously  pending  application  further,  in 
order  that  the  applicant  might  not  be  unfairly  treated  in  the  light  of  certain  adverse  reports. 

The  resignation  of  Paul  Berdanier  from  membership  was  accepted. 

Air.  Smeltzer  reported  for  the  Committee  on  Arrangements  of  the  convention  at  Milwaukee;  the  meeting 
room  was  furnished  free,  and  every  service  was  fully  adequate ; a small  surplus  from  the  dinner  was 
reported,  and  turned  over  to  the  Secretary  for  transmission  to  the  Treasurer  with  other  Society  funds. 

The  bill  of  E.  A.  Kehr  for  Publicity  Committee  costs  was  received  and  ordered  paid. 

Editor  Brazer  turned  over  to  the  Library  Committee  the  exchange  copies  of  various  journals  received, 
as  nucleus  for  the  Society’s  library.  Mr.  Zervas  offered  housing  for  the  Society’s  library  at  the  Collectors 
Club;  this  offer  was  accepted  without  vote.  Mr.  Zervas  suggested  the  appointment  of  Julian  F.  Gros  as 
Librarian,  since  he  cannot  handle  the  actual  library  work. 

The  Treasurer  presented  his  report,  which  was  accepted,  with  instruction  to  the  Treasurer  to  separate 
fully  the  General  Fund  and  Journal  Fund  in  all  future  reports. 

The  appointment  of  an  Assistant  to  the  Editor  was  brought  up  by  the  President.  The  Board  agreed  to 
the  appointment  of  Winthrop  S.  Boggs  for  one  year,  subject  to  his  acceptance  and  the  making  of  satisfactory 
arrangements  with  him.  The  Assistant  Editor  is  to  handle  portions  of  the  work  of  the  Editor  and  Business 
Manager  as  hitherto  divided. 

President  Smeltzer  reported  his  proposed  appointments  of  committees.  With  only  two  additions  sug- 
gested by  the  Board,  these  appointments  were  made  by  the  President  and  approved  by  the  Board. 

On  the  Sales  Department,  on  motion,  George  C.  Hahn  was  authorized,  to  establish  such  a service,  sub- 
ject to  approval  of  the  rules  to  be  established,  and  to  conduct  it  among  members  of  this  Society  only,  the 
Society  to  have  no  financial  responsibility  for  this  service  whatsoever. 

At  7.20  p.  m.,  on  motion,  the  Board  adjourned. 

Stephen  G.  Rich,  Secretary. 


Secretary’s  Report 

July  1 to  September  30,  1944 

The  three  months  just  ended  have  been  a period  of  rapid  growth,  with  47  applications  received  and  50 
members  admitted.  The  difference  in  numbers  is  due  to  the  large  number  pending  on  July  1.  The  highest 
membership  number  thus  far  tentatively  assigned  is  292  ; and  doubtless  we  shall  have  reached  No.  300  and 
probably  300  members  before  the  October  Journal  reaches  members.  We  have  lost  one  member  by  resig- 
nation; and  while  Oct.  1 is  the  nominal  deadline  for  payment  of  dues  for  the  year,  no  doubt  some  few'  members 
who  have  not  paid  will  come  in  with  their  money  while  this  report  is  in  press.  Only  57  members  remained 
unpaid  when  this  report  was  written,  September  30th. 

During  the  quarter-year  just  ended,  the  Secretary’s  office  handled  and  turned  over  to  the  Treasurer, 
Society  funds  totalling  $924.20.  Of  this,  the  analysis  is: 


Dues  1944-45  $514.35 

Contributions  215.00 

Journal  Funds  194.10 

From  Convention  Committee  .75 


Some  Journal  and  other  moneys  have  gone  direct  to  the  Treasurer  or  to  him  via  the  Editor,  and  the 
Secretary  is  notified  so  that  he  may  not  bill  members  or  advertisers  or  misclassify  members. 

The  large  sum  this  quarter  is  due  to  late  payments  of  advertising  in  Journal  No.  2 and  the  bulk  of 
the  1944-45  dues  coming  in. 


Stephen  G.  Rich,  Secretary. 
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Members  admitted,  July  1 to  Sept.  30,  1944 

Members  previously  admitted  are  listed  in  the  Membership  Rosters  in  Nos.  i,  2 and  3 of  this  Journal. 

232  Lee,  Russell  K.,  Residence  Park,  Palmerton,  Penna.  (U.  S. ) 

233  Virden,  George  E.,  7th  & Main  Sts.,  Russell,  Kansas.  (No  specialty  stated) 

234  Wright,  S.  Joseph,  P.  O.  Box  375,  Beloit,  Wis.  (No  specialty  stated) 

235  Sharp,  Joseph  C.,  Room  1000,  465  California  St.,  San  Francisco  4,  Calif.  (Postal  Stationery  of 

U.  S. ; U.  S.  Possessions;  both  including  Essays  and  Proofs) 

236  Monroe,  William  H.,  212  West  Jewell  Ave.,  Salina,  Kansas.  (U.  S.) 

237  Stevenot,  Harbert  A.,  145  Hicks  St.,  Brooklyn  2,  N.  Y.  (No  specialty  stated) 

238  Rickard,  Harry,  2547  218th  Place,  Long  Beach  6,  Calif.  (Dealer) 

24°  Brill,  Edward  H.,  P.  O.  Box  491,  New  Brunswick,  New  Jersey.  (Philatelic  Literature) 

241  Mozian,  Herant,  505  Fifth  Ave.,  New  York  17,  N.  Y.  (Dealer) 

242  Mannist,  Milton,  22  Grant  Ave.,  Manoa,  Penna.  (Canada  19th  Century) 

243  McDonough,  James  F.,  32-26  47th  St.,  Long  Island  City,  N.  Y.  (U.  S.  Plate  Proofs) 

244  Laney,  T.  G.,  321  South  Boston  St.,  Tulsa  3,  Okla.  (U.  S.  Essays  & Proofs) 

245  Seebe,  Roger  A.,  174  Pinehurst  Ave.,  New  York  33,  N.  Y.  (U.  S.  incl.  Postal  Stationery  and 

Proofs) 

246  Arnold,  Abraham  S.,  P.  O.  Box  71,  Metuchen,  New  Jersey.  (U.  S.,  Rumania,  Russia,  Indian 

Native  States,  Egypt) 

247  Babcock,  Edward  P.,  532  Vandever  Ave.,  Wilmington  252,  Del.  (U.  S.  Postage  Dues) 

249  Hurt,  E.  F.,  12  Dalkeith  Road,  Harpenden,  Herts,  England.  (Essays,  Proofs,  Locals) 

25°  Elliott,  Delmar  L.,  RM  1 /c.  U.  S.  N.,  Communication  Center,  Navy  3205,  F.  P.  O.,  San 

Francisco,  Calif.  (General  including  Covers) 

251  Wong,  Honki  L.,  778  Calmar  Ave.,  Oakland  10,  Calif.  (China) 

252  Hadley,  Frank  L.,  112  John  R St.,  Detroit  26,  Mich.  (Dealer) 

253  Hedley,  Richard  P.,  58  Old  Colony  Drive,  Kenmore  17,  N.  Y.  (Canada,  Iceland) 

254  Dwyer,  V.  C.,  4548  Richland  Ave.  North,  Phoenix,  Ariz.  (Dealer) 

255  Lange,  William  C.,  18  West  Cypress  Ave.,  Redlands,  Calif.  (No  specialty  stated) 

256  Diamond,  Alfred,  11  South  La  Salle  St.,  Chicago  2,  111.  (Irish  Free  State,  Palestine) 

257  Cabeen,  Richard  McP.,  333  North  Michigan  Ave.,  Chicago  1,  111.  (3c  1851-57;  Illinois  post- 

marks) 

258  Lawrance,  Frank  E.,  2415  Roanoke  Ave.,  Dayton  9,  Ohio.  (U.  S.  Telegraphs  and  Parcel  Post) 

259  Collins,  Frank  D.,  574  Monroe  St.,  Gary,  Ind.  (U.  S.  Envelopes) 

262  Fuller,  Perry  W.,  Baltimore  Life  Bldg.,  Baltimore  1,  Md.  (Dealer) 

263  Andres,  Paul  G.,  1081 1 South  Fairfield  Ave.,  Chicago  43,  111.  (Civil  War  Revenues  of  U.  S.) 

264  Webster,  T.  K.,  Jr.,  696  Prospect  Ave.,  Winnetka,  111.  (U.  S.  3c  1857) 

265  Adams,  Cuthbert  C.,  199  Linden  St.,  Winnetka,  111.  (British  Colonies) 

266  Knoth,  G.  S.,  401  Congress  Bldg.,  Miami  32,  Fla.  (Dealer) 

267  Dermody,  Harold,  2317  South  50th  Ave.,  Cicero  50,  111.  (Airmails) 

268  Hahn,  Mannel,  320  Walnut  St.,  Winnetka,  111.  (No  specialty  stated) 

269  Fernald,  Edward  L.,  D.O.,  616  Empire  Bldg.,  Rockford,  111.  (U.  S.  19th  Century  Minor 

Varieties) 

270  Gruhl,  Clarence  J.,  4456  North  Prospect  Ave.,  Milwaukee  11,  Wis.  (U.  S.  Essays  and  Proofs) 

271  Payne,  Frank  E.,  1429  Cecotte  St.,  Lincoln  Park  25,  Mich.  (U.  S.  Mint  and  Proofs) 

272  Brookman,  Lester  G.,  12 1 Loeb  Arcade,  Minneapolis  2,  Minn.  (Dealer) 

273  Heathcote,  Miss  Metta,  205  4th  St.,  South,  St.  Petersburg  1,  Fla.  (U.  S.) 

274  Elkins,  Edwin  E.,  880  East  35th  St.,  Brooklyn  10,  N.  Y.  (Early  Great  Britain) 

275  Greenspan,  Abe.,  674  North  48th  St.,  Omaha  3,  Nebr.  (U.  S.  including  Post  Cards,  Christmas 

Seals,  etc.) 

276  Davis,  Jack  R.,  5327  Vancouver  Ave.,  Detroit  4,  Mich.  (No  specialty  stated) 

277  Brock,  Norman  H.,  317  Navarro  St.,  San  Antonio  5,  Texas.  (Dealer) 

278  Thiessen,  Robert,  1 1 4 Western  Ave.,  Oshkosh,  Wis.  (British  North  America) 

279  Ward,  Raymond  W.,  1275  Hendricks  Ave.,  San  Diego,  Calif.  (No  specialty  stated) 

280  Strait,  Walter  G.,  2426  North  Kenilworth  Ave.,  Berwyn,  111.  (Early  U.  S.) 

281  Tolman,  Henry,  II,  Orange  Center  Road,  Orange,  Conn.  (U.  S.  Revenues) 

Applications  for  Membership  Received 

Sept.  1 through  Sept.  30,  1944,  and  previously  received  but  still  pending. 

Tentative  membership  numbers  as  assigned  are  included 

239  Plotz,  David  O.,  G-E  10  Monroe  St.,  New  York  2,  N.  Y.  (No  specialty  stated) 

248  Godden,  Frank,  no  Strand,  London,  W.  C.  2,  England.  (Dealer) 

260  Johl,  Major  Max  G.,  1367  North  State  St.,  Chicago  10,  111.  (U.  S.  20th  Century) 

261  Glass,  Sol,  2301  Ken  Oak  Road,  Baltimore  9, Maryland.  (U.  S.  20th  Century) 

282  Bellows,  Guy,  Jr.,  653  West  9th  St.,  Erie,  Penna.  (U.  S.  19th  Century;  2c  1890) 

283  Shaeffer,  J.  Wilbur,  Jr.,  202  Main  St.,  Reisterstown,  Md.  (U.  S. ) 
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284  Bond,  Nelson  S.,  Willow  Road,  Grove  Park,  Roanoke  17,  Va.  (Canada) 

285  Wells,  Leighton  E.,  212  North  Washington  St.,  Rome,  N.  Y.  (LL  S.  Envelopes,  cut-squares  and 

entires ) 

286  Fincher,  Joe  T.,  Y.  M.  C.  A.,  Houston,  Texas.  (No  specialty  stated) 

287  Flanders,  E.  A.,  34  Broad  St.,  Lynn,  Mass.  (Dealer) 

288  Jones,  Jefferson,  221  Oakwood  Road,  Hopkins,  Minn.  (Territorial  covers) 

289  Eames,  De  Lin,  2833  S.  E.  Harrison  St.,  Portland  15,  Oreg.  (Belgium) 

290  Bluss,  Paul,  51  West  46  St.,  New  York  19,  N.  Y.  (Philatelic  Literature  Dealer) 

291  Cardwell,  Frederick,  32  Grand  Parade,  Castlereagh  Road,  Belfast,  Northern  Ireland.  (U.  S. 

1861-69,  Essays  and  Proofs) 

292  Brunner,  Felix,  505  Fifth  Avenue,  New  York  17,  N.  Y.  (Dealer) 

Changes  in  Membership  List 

Resigned  from  Membership: 

122  Berdanier,  Paul  F.,  Resignation  accepted  by  Board,  Sept.  15,  1944. 

Name  Incorrectly  Given: 

96  Tucker,  David  J.,  c/o  H.  E.  Harris  & Co.,  108  Massachusetts  Ave.,  Boston  17,  Mass.  (First 

name  previously  incorrectly  given  as  Daniel) 

Address  Changes: 

139  Apfelbaum,  Earl  P.  L.,  Philadelphia,  Pa.,  to  110  South  18th  St.,  Philadelphia  3,  Pa. 

1 1 3 Caraher,  S.  J.,  Sylacauga,  Ala.,  to  1378  Wellesley  Ave.,  Saint  Paul  5,  Minn. 

30  Davis,  Willard  W.,  Gloversville,  N.  Y.,  to  20  Jay  St.,  Gloversville,  N.  Y. 

123  De  Groot,  Mortimer,  New  York,  N.  Y.,  to  394  East  Tremont  Ave.,  New  York  57,  N.  Y. 

81  Garner,  Capt.  John  L.,  Jr.,  San  Diego,  Calif.,  to  2203  West  24th  St.,  Los  Angeles  7,  Calif. 

80  George,  Fred  W.,  Oak  Park,  111.,  to  416  North  Grove  Ave.,  Oak  Park,  111.  (Correction) 

84  Harmer,  Gordon  R.,  New  York,  N.  Y.,  to  560  Fifth  Ave.,  New  York  19,  N.  Y. 

1 13  Lederer,  Howard  A.,  New  York,  N.  Y.,  to  1075  Park  Ave.,  New  York  28,  N.  Y.  (Zone  cor- 

rection ) 

78  Lott,  Charles  A.,  Hillburn,  N.  Y.,  to  Hotel  McAlpin,  Broadway  & 34th  St.,  New  York  1,  N.  Y. 

44  Polek,  Felix  J.,  Braddock,  Pa.,  to  624  Washington  Ave.,  Braddock,  Penna. 

183  Stettmund,  Jack,  Jr.,  Oklahoma  City  3,  to  318  West  23rd  St.,  Oklahoma  City  3,  Okla.  (Cor- 

rection ) 

14  Holton,  Robert  K.,  Essex  Fells,  N.  J.,  to  Apt.  2,  4412  Fourth  Road  North,  Arlington,  Va. 

74  Marks,  J.  Garland,  Butler,  Pa.,  to  540  N.  Monroe  St.,  Butler,  Pa. 


A SELLER'S  MARKET 

Fine  stamps  are  bringing-  the  highest 
prices  in  our  32  years’  experience  holding 
Public  Auctions. 

We  mail  out  thousands  of  illustrated 
catalogs  to  a choice  clientele  and  advertise 
in  the  leading  weekly  Stamp  Magazines, 
New  York  Newspapers,  etc. 

We  are  licensed  and  bonded.  Write  for 
Terms,  etc.  We  insure  valuable  properties. 

Technygraph  Lettering-  Kits,  so  useful 
in  writing  up  album  pages  ($5.00,  weight 
9 pounds,  F.O.B.  N.  Y.) 

Print-O-Matie  Post  Card  Stencil  Dup- 
licator, which  is  ideal  for  club  meeting 
notices,  special  offers,  etc.  It  sells  for 
$9.50  plus  carrying  charges  (4 y2  pounds). 
A Real  Buy. 

OHLMAN  GALLERIES 
110  (J.)  Nassau  St.,  New  York  7,  New  York 


Caricature  & Cartoon  Stamps 

Block  of  4 Miniature  Sheet 
Three  colors,  O.  G.  Perf.  11^ 
Series  I (Wash-Line-Stamp),  Series  II 
(Famous  Women),  Series  III  (Famous 
Blues),  Series  IV  (Old  Kentucky),  Series  V 
(Follies  of  ’441. 

One  sheet  will  be  sent  for  a self-ad- 
dressed stamped  envelope.  Ten  sheets  25c; 
25  sheets  50c;  50  for  75c;  100  sheets  $1.00. 
Those  ordering  10  sheets  or  more  who  have 
never  used  Mrs.  Stewart’s  Bluing  may  have 
a trial  bottle  FREE  by  requesting  it. 
Orders  may  be  assorted  if  desired. 

ALLYN  K.  FORD 

“The  Bine  Man” 

MINNEAPOLIS  3,  MINN. 

Use  commemoratives  please. 


COMING 

Probably  about  the  time  you  get 
this  Journal 

THE  CANADA 

and 

NEWFOUNDLAND 
STAMPLESS  COVER 
CATALOGUE 

By  HARRY  M.  KON WISER  and 
FRANK  W.  CAMPBELL 

Pre-publication  price: 

$1.00  in  the  United  States 
$1.25  (Canadian)  in  Canada) 

STEPHEN  G.  RIUll 

Publish  e r 

Verona  New  Jnsn 
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United  States 

Stamped  Envelopes 

From  our  extensive  stock  of  Entire  and 
Cut-Square  Envelopes  we  offer  the  follow- 
ing elusive  items — all  very  fine  unused 
entires. 

U224  5c  brown  on  buff  $8.50 

U475  2c  on  ic  on  3c,  on  amber 8.50 

U476  2c  on  3c  die  5 surcharge  2.80 

All  Three  for  only  $18.50 

Our  U.  S.  Price  List  includes  nearly  all 
of  the  die  varieties  of  the  20th  Century 
envelopes — send  for  a copy. 

Want  lists  of  envelopes  according  to 
knife,  size  and  watermark  are  solicited. 

R.  J.  Lewinson  Co. 

525  West  End  Avenue  . 
New  York  24,  N.  Y.  A 


AUCTION  NOV.  20, 21,22,1944 

UNITED  STATES 

VERY  FINE  CONDITION 
Collection  of  W.  J.  Brodie 

ALSO 

Specialized  China 

and  other 

General  Foreign 
DECEMBER  AUCTIOIS 
United  States 

and 

General  Foreign 

Illustrated  Catalogues 
Free  on  Request 

Vahan  Mozian,  Inc. 

505  (J)  FIFTH  AVENUE 
NEW  YORK  17,  N.  Y. 


AUCTION  SALES 
Nov.  17  & 18,  1944 

U.  S.  and  Possessions 
and  British  Colonials 

Dec.  15  & 16,  1944 

United  States 

Many  rarities  such  as  Columbians  com- 
plete in  blocks  of  four.  Pan  American 
Inverts  and  other  fine  XIX  Century 
stamps. 

Some  Card  Proofs. 

SEAR  FOII  CATALOGS 

Carl  E.  Pelander 

545  (J)  FIFTH  AYEAFE 
AEW  YOIKK  17.  A.  Y. 


COLUMBIAN  COMPLETE 

Set  cardboard  proofs  $40.00 


#113  1869  2c  Brown 

Grilled  gummed  and 

perforated  5.00 

Same,  block  of  4,  o.g.  20.00 

#117  12c  Perfed,  Grilled 

Gummed  singles  7.50 

Block  28.00 

Prince  Edward  Proofs 

# 4 Pair  on  I ndia  ....  10.00 

# 1 6 Sheet  margin 

pair  1 0.00 

# 6 Pair  on  I ndia  ....  10.00 


Besides  we  carry  a large  stock  of  U.  S. 
Mint,  Used,  Blocks,  Sheets,  Covers,  etc. 

Broadway  Stamp  Co. 

149  (J)  Nassau  St.,  New  York  7,  N.  Y. 
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Obsolete  Bank  Notes 
of  Philatelic  Interest 

Bank  notes  offer  a fascinating  sideline 
for  stamp  collectors,  a field  of  great  his- 
torical interest,  broad  and  practically  un- 
explored. There  are  available: 

Notes  with  vignettes  from  the  identical 
dies  used  later  for  stamps. 

Designs  copied  from  the  same  source  as 
designs  on  stamps. 

Similar  subjects  as  portrayed  on  stamps. 

Vignettes  with  the  engraved  signatures  of 

famous  engravers,  as  James  Smillie, 
Asher  B.  Durand,  Freeman  Rawdon,  Geo. 
W.  Hatch. 

Notes  with  the  imprint  of  all  the  stamp 
producing  companies,  and  their  prede- 
cessors. 

Notes  with  pen  and  ink  signatures  of  im- 
portant personages,  for  autograph 
hunters. 

Notes  having  some  special  historical  inter- 
est, aside  from  philately. 

Immaculate  and  beautiful  proof  notes,  with 
philatelic  designs. 

Something  for  those  with  a pioneering 
spirit,  who  like  to  depart  from  the  beaten 
path. 

Inquiries  invited. 


J.  Blanchard 

1 Sheridan  Sq.,  New  York  14,  N.  Yr. 


AUCTION  SALE 


November  27,  28,  1944 


Featuring  Exceptional  Lot  of 


UNITED  STATES 

ESSAYS,  PROOFS,  COVERS,  CALI- 
FORNIA EXPRESS  COVERS, 
20th  CENTURY 

also 

RARE  CHINESE  COVERS 
BRITISH  USED  ABROAD 

Catalogue  Free  on  Request. 

Eugene  N.  Costales 

Jk 

99  Nassau  St.,  New  York  7,  N.  Y. 


MATCH  & MEDICINE 
STAMPS 

LARGE  DIE  PROOFS 

o 

We  are  breaking  up 
A Magnificent 
Collection 
of  these. 

JV ho  is  Interested t 

BURGER  & CO. 

90  Nassau  St.,  New  York  7,  N.  Y. 


WANTED 

At  the  present  time  I am  especially 
interested  in  buying  covers  of  all  types 
and  countries  with  the  exception  of 
cheap  first  day  and  flight  covers.  If  you 
have  any  19th  century  U.  S.  or  Foreign 
on  cover,  I would  welcome  an  oppor- 
tunity to  purchase  any  item  which  is  for 
sale.  You  will  be  agreeably  surprised 
at  the  prices  I can  afford  to  pay  for  early 
western  express,  Civil  and  Spanish 
American  War  Patriotics,  illustrated 
corner  cards  of  all  types,  college  covers, 
Expositions  and  fairs,  Confederate  cov- 
ers, Foreign  mail  cancellations,  stamp- 
less covers  and  any  unusual  cancella- 
tion on  cover. 

Also  needed  are  good  collections  or 
singles  showing  interesting  cancella- 
tions. If  you  have  any  better  grade 
19th  century  U.  S.  with  minor  defects  I 
have  an  outlet  for  this  type  of  material. 
Immediate  cash  at  all  times  and  a reply 
by  return  mail  to  any  inquiry. 

JOHN  A.  FOX 

116  (J)  NASSAU  STREET 
NEW  YORK  7.  N.  Y. 
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Fine  Essays  & Proofs 

J 

U.  S.  STAMPS  & COVERS 

at 

AUCTION 
A n 

“Old  Timers” 

Collection 

DECEMBER  5,  1944 


Request  Free  Catalogue 


U.  SI.  Essays 

V.  S.  Proofs 

I have  in  stock  a nearly  COMPLETE 
line  of  U.  S.  plate  proofs,  on  Card  Board 
and  India  Paper  in  singles  and  Blocks 
of  4.  Also  Die  Proofs.  Also  an  extra- 
ordinary stock  of  Essays,  including 
complete  line  of  the  small  numeral  18  69 
essays  in  singles  and  blocks  of  4.  The 
Atlanta  Trial  Colors  Nearly  Complete 
in  Singles.  Also  a complete  stock  of 
postage,  departments  and  newspapers 
overprinted  “SPECIMEN”  and  “SAM- 
PLE.” Carry  a most  complete  stock  of 
REVENUE  PROOFS. 

Would  be  glad  to  submit  on  approval 
selections  of  above  at  very  attractive 
prices. 

“Oldest  specialized  dealer  in  Essays  & 
Proofs  in  the  United  States.” 

M.  J.  FENSTER 

110  (J)  Country  Club  Dr.,  Elmira,  N.  Y. 


♦ “SPECIALTY  ♦ 

AUCTIONS 

Monthly  Sales 

♦ ♦ ♦ 

We  Want  Fine  Material  For 
Future  Sales. 

♦ ♦ ♦ 

Specialties 

Essays  : Proofs  : Souvenir 

j 

Issues. 

♦ ♦ ♦ 

Also  A Superb  Stock  of 
Unusual  Items. 

F.  R.  Ferryman  Stamps  Inc.  A 

505  Fifth  Avenue,  New  York  17,  N.  Y. 


Newfoundland 
New  Brunswick 
Nova  Scotia 

Proofs  and 
Specimens 

Large  Stock  on  Hand 

Singles  & Blocks 
At  Attractive 
Prices 

Selections  Gladly  Submitted 
On  Approval. 

M.  J.  FENSTER 

110  (.1)  Country  Club  Drive 
ELMIRA.  N.  Y. 

Business  Established  1910 
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You  Will  Save  Time  and  Money 

with 

AMERICA’S  LARGEST  CATALOGUE 

OF  SETS 

1944  Edition  (200  Pages  Illustrated) 
offering  over  8800  sets  of  the  world 

(Airmails,  Commemoratives,  Semi- 

Post.,  Miniature  sheets,  Regular  issues, 
Br.  Col.,  Jubilees,  Coronations,  Fr.  Col., 
Dutch  Colonials,  America’s,  Var.  Collec., 
packets,  etc.,  etc.) 

Send  15c  for  your  copy,  (to  cover  for- 
warding charges)  and  deduct  from  first 
SI. 00  order. 

NOTE:  Of  course,  when  the  War  is  over, 
we  will  be  the  headquarters  for  Essays 
& Proofs  of  European  and  other 
countries. 

Anew  york  stamp  co.,  inc. 

559J  Fifth  Ave.,  New  York  17,  N.  Y. 

WE  WILL  BUY 

United  States  Cardboard 

and 

India  Proofs 

as  well  as  any  other  fine 

United  States 

Items. 

Top  prices,  immediate 
payments. 

Let  us  know  what  you  have 
to  offer. 

H.  E.  Harris  &,  Co, 

505  (J)  Fifth  Avenue 
BOSTON  17,  MASS. 

I Want  To  Buy 

Monthly  Auction  Sales 

Anything 

At  The  Collectors  Club  in  New  York 

that  is  not  listed  in 

© © # 

Scott’s  Catalog 

FALL  AUCTIONS 

☆ ☆ 

NOW  IN  PREPARATION 

GENUINENESS 

does  not 

We  Will  Be  Happy 

have 

to  communicate  with  col- 

to  be 

lectors  desiring  to  take 

GUARANTEED. 

advantage  of  the  present 

☆ ☆ 

high  price  market. 

PAUL  WISE 

WRITE  FOR  CATALOGS  TO 

POSTAGE  STAMPS 

Laurence  & Stryker 

108  (J)  Mass,  Avenue 

7 (J)  East  42nd  St.,  New  York  1 7,  N.  Y. 

New  York  17,  'N,  Y , 
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New  York  Chapter  No.  1 

Essay^Proof  Society 

Meets  Second  Wednesdays 
of  Each  Month 
at  8 P.  M.  at 

Collectors  Club 

22  E.  35th  St. 

Visitors  Always  Welcome 

Exhibits  of  Essays  and 

Proofs  of  All  Countries 

Plan  your  New  York  trips  so  as  to 
visit  us. 

Thomas  F.  Morris,  Chairman 

Julian  F.  Gros,  Secretary 
136  Madison  Ave. 

NEW  YORK  16,  N.  Y. 


Boston  Auction. 


Sales 


I hold  auctions 
regularly  in  Boston 
and  would 

be  glad  to  send 
Catalogs  to 

any  Collector 
applying  for  them. 


OANIEE  F„  KEEEEHER 

7 (J)  Water  Street,  Boston  9,  Mass. 


Interested  in 

PURCHASING 

Original  Drawings 
and 

Exceptional  Pieces 
Essays  and  Proofs 
United  States  and  Foreign 


Tlios.  Morris 

liO  (J)  East  42nd  Street 
New  York.  17.  N.  V. 


Proofs  Specimens 

U.  S.  A.  TAX  PAIDS 

I have  a small  remaining  stock  of 
these.  A voucher  copy  of  each  phase  $2.50 

COTTON-CUSTOMS 

Revenues  (Civil  War) 

on  metal  and  parchment 


Cotton,  Brass  Dart  $2.00 

Cotton,  Parchment  Tag  $2.00 

Customs,  Brass  label  form  $2.00 


Inquiries  solicited. 

I have  many  foreign  revenue  specimen 
and  proof  varieties. 

E.  R.  Vanderhoof 

339  <J)  GRAND  AVENUE 
LONG  BEACH  4,  CALIFORNIA 
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1945  EDITION 

United  States  Stamp  Catalogue 

(Specialized) 

A highly  specialized  listing  of  United  States  stamps 
including  stamps  of  Canal  Zone,  Cuba,  Danish  West 
Indies,  Guam,  H awaii,  Philippines  and  Puerto  Rico 
issued  under  U.  S.  administration. 

Lists  and  describes  postage  and  revenue  die  and  plate 
proofs  in  normal  and  trial  colors. 

Price  $3.00 

To  Be  Published  in  December 
Limited  Printing  Order  Now 

SCOTT  PUBLICATIONS,  INC. 

I (J)  West  1 7 tli  Street  New  York  1?1,  X.  V. 


AUCTION  SALE  OCTOBER  28,  1944 

Fine  Lot  of  U.  S.  Essays  & Proofs 

Also  Some  Foreign  Proofs 

Send  for  Catalog. 

We  have  011  hand  one  of  the  finest  stocks  of 

PHILATELIC  LITERATURE 

WE  ISSUE  A HOUSE  ORGAN 

Bluss  Philatelic  Literature  News 

which  we  shall  be  glad  to  mail  you  a sample  copy  on  request. 

“ Stop  in  and  browse  around 

PAUL  BLUSS 

51  (J)  WEST  46th  STREET  NEW  YORK  19.  N.  Y. 

LOngacre  3-2069 
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The 


PROOF 


Is  Here 


You  can  make 

a simple  experiment  . . . 
prove  to  yourself  that  Scott 
is  one  of  the  best  places 
to  get  proofs. 

Here’s  how  to  go  about  it  . . . 

Just  send  us  your  want  list 
(with  references  if  it’s  your  first). 

We  may  not  have 

everything  you  want,  but 
we  think  we  can  prove  to  you  that 
Scott's  Stock 
is  remarkably  good  and 
that  prices  are  O.  K. 


Scott  Stamp  & Coin  Co.,  Inc. 

1 West  47th  Street  New  York  19,  N.  V 
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A VERY  FINE  LOT 

—OF— 

U.  S.  ESSAYS  & PROOFS 

r 

From  the  estate  of  a prominent 
Detroit  collector,  will  be  offered  in 
our  December  Auction  Sale.  If  you 
are  not  already  on  our  mailing  list,  be 
sure  to  send  for  a catalogue  of  this 
Important  Sale. 

HUGH  C.  BARR,  Inc. 

38  (J)  Park  Row,  New  York  7,  N.  Y. 


A MARVELOUS 
FIND  OF  U.  S. 

Yes,  verily,  that’s  what  it  is. 

We  mean  the  turning  up  in  Europe  of 

Complete  Sheets  of  1875  Official 

Reproductions 
of  the  5c  and  ioc  1847’s. 

These  are  scarce  in  pairs,  and  so  rare  in 
blocks  of  four  that  even  the  omni-ac- 
quisitive  Colonel  Green  didn’t  have 
any — he  contented  himself  with  singles. 

No  one  in  his  most  imaginative  moments 
ever  dreamt  of  the  existence  of  full  sheets 
of  Washington  with  the  droopy  lids  and 
Franklin  with  his  shirt  frill  touching 
the  top  of  the  “F.” 

But  here  they  are — back  in  the  U.  S.  A. 

And  collectors  will  have  a chance  to  bid 
on  them  in  our  sale  of 

Rare  U.  S. — Oct.  30,  31  and  Nov.  1 

(described  by  Dr.  Carroll  Chase.) 

H.  R.  HARMER,  INC. 

32  East  57th  Street  New  York  22,  N.  Y. 

Established  over  50  years 
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ailing 


s/  Check  the  AUCTIONS 


of  IRWIN 

• Our  efficient  and  up 
to  date  auction  ser- 
vice offers  a sound 
method  of  disposing 
of  your  collection. 

• Careful  and  accurate  descriptions  as  well  as  intelligent 
grouping  of  lots  assures  the  buyer  satisfaction  and  the 
seller  maximum  results. 

ALL  CATALOGUES  ARE  PERSONALLY  PREPARED 

BY  IRWIN  HEIMAN. 

• We  are  not  specialists  in  any  particular  groups  of  stamps 
but  operate  as 

GENERAL  PHILATELIC 
BROKERS. 

If  you  contemplate  disposing  of  your  stamps  at  either 
PUBLIC  OR  PRIVATE  SALE  be  sure  to  Communicate 
with  us.  Liberal  advances  pending  sale  can  be  arranged. 

Early  dates  and  attractive  terms. 

Information  Cheerfully  Given. 

Catalogues  on  Request. 

IE  WIN  HEIMAN 

2 WEST  46th  STREET  Jk  NEW  YORK  19,  N.  Y. 

Longacre  5-1959 
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United  States 

<Oth  Century  Die  Proofs 

We  bave  tbe  following  on  liand  and  will  be 
pleased  to  quote  our  net  prices. 

No.  List 

323P  to  327P — Full  size  large  die  proofs  $ 750.00 

33iPto  342P — Small  die  proofs  from  the  “Roosevelt” 

book  1800.00 

33  1 P to  342P — Large  die  proofs  cut  down  (35x40mm)  (4800.00) 
333P,  336P,  338P  to  342P — Small  size  large  die  proofs  (2800.00) 

342TC — Small  die  proof  

55  1 P to  573P,  622P,  623P — Complete  set  of  25  full 
size  large  die  proofs  signed  by  either  Harry 
S.  New,  John  H.  Bartlett,  Hubert  Work  or 

W.  Irving  Glover  3325.00 

61  iP — Large  die  proof,  signed  Harry  S.  New,  Post- 
master General  200.00 

C2P — Large  die  proof  1000.00 

C4P  to  C6P — Full  size  large  die  proofs  signed  Harry  S. 

New  1950.00 

C7P  to  C9P — Full  size  large  die  proofs  signed  Harry  S. 

New  1950.00 

C10P — Full  size  large  die  proof  signed  Harry  S.  New  650.00 

C11P — Full  size  large  die  proof  signed  Harry  S.  New  750.00 

E6P — Full  size  large  die  proof  signed  Edwin  C. 

Madden  150.00 

E7P — Full  size  large  die  proof  signed  G.  von  L.  Meyer  200.00 

E7P — Small  die  proof  — - 50.00 

E7P — Small  size  large  die  proof  ____  

E12P  to  E14P — Full  size  large  die  proofs  signed 

Hubert  Work  575 -°0 

FiP — Small  die  proof  50.00 

J77P — Full  size  large  die  proof  signed  Walter  F. 

Brown  - 100.00 

JQiP  to  JQ5P — Small  die  proofs  375 *00 

O121,  122,  123,  126P — Small  die  proofs  300.00 

QEi  to  QE4AP — Full  size  large  die  proofs  signed 

Harry  S.  New  600.00 

Economist  Stamp  Co,,  Inc, 

New7  York  7,  N,  A . 


87  J Nassau  Street 


A REVIEW 

1942  - 43 


of 


PRIVATE  TREATY 


and 


AUCTION  SALES 


with 


PRICES  REALIZED 


including  ESSAYS  & PROOFS 


Price  1/-,  post  free,  from 

ROBSON  LOWE,  LTD. 

50  PALL  MALL 

LONDON 

s.  w.  i 


ENGLAND 


AUCTION  SALE  OF  " $ W 

ESSAYS  and  PROOFS 

EXCLUSIVELY 

NOVEMBER  8,  1944 

340  lots  of  rare  essays,  trial  colors,  die  and  plate 
proofs.  Includes  1847  reproductions  signed  by 
engravers,  unique  arrow  blocks  of  $2.  and  $5.  1894 

issue,  and  many  others. 

Write  for  Catalogue. 


COL.  E.  H.  R.  GREEN  COLLECTION 

This  great  sale,  to  be  held  November  13  to  18, 
includes  several  rare  U.  S.  proofs,  among  them 
Trans-Mississippi  large  dies  in  normal  and  bi-colors, 
and  the  unique  plate  block  of  6 of  the  $2.00  value  on 
card.  Also  complete  sheets  of  the  dollar-value  State 
Dept,  on  India,  many  rare  “Specimens,”  etc.  Cata- 
logue free  on  request. 


CHARLES  LATHROP  PACK  COLLECTION 

SALE  DECEMBER  6-8  and  13-15. 

Rare  foreign  essays  and  proofs  are  included.  Catalogue  and  list  of  prices  realized  $i. 


HARMER,  ROOKE  & CO. 

560  (J)  Fifth  Avenue  New  York  19,  N.  Y. 


